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1. llosicHuTEILHAA 3aIUCKA

1.1. Llenp n 3ama9um AUCHUILINHBI

JlaHHas mporpaMMa cocTaBieHa B cooTBeTcTBUM c TpeboBanmsimu PI'OC BO mo
nucturnHe «AcTopusi mckyccTBa (HA aHTJIMICKOM SI3bIKe)» W OTHOCHUTCS K (popMUpyeMOit
YYaCTHHKaMU 00Opa30BaTENIbHBIX OTHOLICHMH YacTW OJoKa JUCIMIUIMH Y4eOHOro IUIaHa Mo
HarnpaieHnto noarotoBku 50.04.03 — «Mcropusi uckycers» Hanpasiennocts: Mcropus
3apy0exHoro uckyccrsa XV-XX BB.: KOHTEKCThI U MHTEPNPeTAlUH.

Hucuunnuna peanusyercs Kadenpoit unoctpannbix s3pikoB @MOIIM3P  Mcropuko-
apxuHoro uactutyta PI'TY Ha dakynpTeTe HCTOpUU UCKYCCTBA.

Konnenmus mMonepHHU3alMM pOCCUICKOro 00pa3oBaHUs MOAYEPKUBAET HEOOXOIUMOCTH
OpHeHTaIK1 00pa30BaHUs HE TOJIBKO Ha YCBOECHHUE CTYACHTOM OIpEIeIEHHOW CyMMBbI 3HaHH, HO
U Ha pPa3BUTHE €ro JUYHOCTH, €r0 IO3HAaBATEJIbHBIX M CO3MJATENIbHBIX cllocoOHOcTel. Bes
oOpa3oBaTenibHas cucTeMa J10JKHa (POPMUPOBATH LIETOCTHYIO CUCTEMY YHUBEPCAIbHBIX 3HAHUM,
YMEHUH W HAaBBIKOB, a TaKX€ CaMOCTOSITENIbHOW NEATEIIBHOCTH W JUYHOW OTBETCTBEHHOCTH
oOyyaromuxcs, T.e. KIIOYEBble KOMIIETEHIMH, ONpEACIAIONINe COBPEMEHHOE KauecTBO
o0OpazoBaHus.

Henabo xypca «Hcropusi HMCKyccTBa (HAa aHIVIMIICKOM $3bIKE)» B IIOATOTOBKE
maructpoB 1o HanpasieHuto 50.04.03 — «Ucropus uckycers» HanpapiaenHocts: Uctopus
3apy0exHoro uckyccrsa XV-XX BB.: KOHTEKCTbI U MHTEPIPETAIIUM SIBIISICTCS:

- TOBBIIIEHHWE UCXOJHOTO YPOBHS BJIAJICHUS MHOCTPAHHBIM SI3bIKOM, JOCTUTHYTOTO HA
npeablAyIIel CTyleHn 00pa3oBaHMs, U OBJIQJICHUE CTYIEHTaAMU HEOOXOIUMBIM U JOCTATOYHBIM
YPOBHEM KOMMYHHMKAaTUBHON KOMIIETEHLIUH JJI PEIICHHS COLMAIbHO-KOMMYHUKATUBHBIX 3a7a4
B Pa3MUYHBIX O0JIACTSAX NPOPECCHOHATBHON M HAyYHOM JEATENIbHOCTH INpU OOLIEHUM C
3apyOe)KHBIMH ITAPTHEPAMHU, a TAKXKE IS JATbHEHIIIET0 caMo00pa30BaHus,

- (QopMmupoBaHHE NEpPEBOJUYECKUX KOMIIETEHLUH, MNpuoOpeTeHne 00ydaeMbIMU
COBOKYITHOCTH T€OPETHYECKUX 3HAHUH, MPAKTUUECKUX YMEHUN M HABBIKOB JUJIS OCYLIECTBICHUS
aJICKBATHOTO JIBYSI3BIYHOIO NIEPEBOA;

- mpocdeccuoHanpHas IMOATOTOBKA CTYIEHTOB CpPEACTBAMM HMHOCTPAHHOTO SI3bIKA,
(dbopMHupoBaHHE Yy HUX HEOOXOAMMOW KOMMYHUKATHUBHOM S3bIKOBOM KOMIIETEHLMH, a TaKXe
BBICOKOTO YPOBHSI CONMATBHOM ¥ TPOPECCHOHATBHON aJanTalyy, YTO MpEeroiaraet
(opMHUpOBaHHE BCECTOPOHHE PAa3BUTOM JIMYHOCTH, CIIOCOOHOM OTBEYaTh Ha BBI3OBBI
COBPEMEHHOT0 OOIIEeCTBAa W HCIONB30BATh 3HAHHS, YMEHHS W HABBIKH, TOJYYEHHBIE B XOJE
o0y4eHusl.

Hapsny ¢ npakTuyeckoi 1enbio — Mpo(ecCHOHaNbHOM MOIrOTOBKOH, Kype HHOCTPAHHOTO
s3bIKa CTaBUT OOpa3oBaTeNbHbIE M BOCHMTATENbHbIC 3ahaud. JlocTmxkeHHe 0OpazoBaTEIbHBIX
Hesel 03HavyaeT pacIiupeHre Kpyro3opa CTyA€HTOB, IIOBBIIIEHUE YPOBHS WX OOIIEH KyJIbTYphl U
00pa30oBaHMsl, a TAaKXKe KyJbTYpbl MBIIUIEHUS, OOIIEHUs U pedyd. Peanmu3ainusi BOCIUTATEILHOTO
NOTEHI[MAJIA MHOCTPAHHOTO SA3bIKA IPOSIBIISIETCS B TOTOBHOCTH CIELMAIMCTOB OTHOCUTBHCS C
YBaXCHHEM K JYXOBHBIM LIEHHOCTSIM APYTHUX CTPaH M HAPOJOB, CONEHCTBOBATh HAJIAKUBAHUIO
MEXKYJIBbTYpPHBIX TPO(ECCHOHATIBHBIX U HAYYHBIX CBSI3€H, JOCTOWHO MPECTABIATH CBOIO CTPAHY
Ha MEXyHApOJHBIX CEMHHApax, KOH(PEPEHIUIX U CUMIIO3MyMaXx.

By30BCKHiT Kypc HHOCTPaHHOTO SI3bIKa SIBISIETCSI MHOTOYPOBHEBBIM M pa3padaThIBaeTCs B
KOHTEKCTE HeNpepbIBHOIO 00pa3oBaHus. lV3ydyeHue HMHOCTPAHHOIO $f3bIKa CTPOMTCA Ha
MEXIUCIUIUIMHAPHOW  MHTErpaTMBHOM  OcHOBe.  Kypc ~ HOCMT  KOMMYHHUKAaTHBHO-
OpPUEHTUPOBAHHbI M NpodUIbHO-HANIPAaBIEHHbI Xapakrep. Ero 3amaum ompenenstoorcs
[IO3HABATEJIIbHBIMM M KOMMYHHUKAaTHBHBIMU IOTPEOHOCTAMHU OakaiaBpOB, MPOXOJSAIIMX
noaAroToBky no HamnpasieHuio 50.04.03 — «Mcropus uckyccrs» Hampaiennocrs: Uctopust
3apy0exkHoro uckyccrsa XV-XX BB.: KOHTEKCThI U MHTEPNPeTAIUM.

Takast mpodeccuoHanpHass MOArOTOBKAa Mpeanonaraer (OpMHUPOBAHHE Y CTYAEHTOB
CIIOCOOHOCTH M TOTOBHOCTH K MEXKYJIBTYPHOH KOMMYHMKAIMHM, HEOOXOIUMOI M 1OCTaTOYHOMN
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JUIS. UCTIOJIb30BaHUSI MHOCTPAHHOTO S3bIKa B MPOQEeCCHOHATBHO-KOMMYHHMKATUBHOW, HAay4HO-
HCCIIEeI0BATEeNIbCKON, AKCIEPTHO-aHAIUTUUYECKON, PEeNaKIIMOHHO-U3/IaTeNbCKOW M KYJIbTYpPHO-
IIPOCBETUTENIBCKON AESITEIBHOCTH.

3agauM IUCITATIIINHEL:

® pa3BUTh YMEHHE MHUCBMEHHOTO (YTEHHWE, MHUChMO) M YCTHOTO (TOBOpEHHE,

ayTUPOBaHNE) MHOSI3BITHOTO OOIICHHS;

® yMeTh coOupaTh, o0OpabaTbiBaTh M HHTEPIPETHPOBATH C  HCIIOJIB30BaHHEM

COBPEMEHHBIX HH(QOPMAIIMOHHBIX TEXHOJIOTUH JaHHbIE HAa WHOCTPAHHOM S3BIKE,
HeoOXonuMmble A (OPMHPOBAHUS  CYXKJAEGHHH 1O  COOTBETCTBYIOLIUM
npodeccuoHaNbHbIM, COLIMAIBHBIM, HAYYHBIM U ATHUECKUM MPOOIeMaM;

® OBJjaieTh 0a30BBIMHM HaBBIKAMU IyOJIMYHON pEeYM M apryMEHTAlMM [UId BEICHHS

JTUCKYCCHH;

® OBja/ieTh 0a30BBIMU HABBIKAMH aHAJIM3a TEKCTOB NMPO(ECCHOHAIBHOTO U COLUAIBHO

3HaYUMOTO CO/IEPIKAHMUS;

® HAay4UThCS AHHOTHPOBATh U peheprpoBaTh HAYUHYIO JIUTEPATYPY;

® HAy4yUThCSl CTPOUTH CBOE pPEUEBOE U HEPEUYEBOE IIOBEIEHHWE B COOTBETCTBUU C

COLIMOKYJIbTYPHOU crielin(UKOI CTpaHbl H3y4aeMOro s3bIKa;

® oBiIageTh 0a30BBIMM HaBbIKAMH IHUCBMEHHOTO U YCTHOI'O TIEpEeBOAA TEKCTOB

npodeCCUOHATBLHON HANPaBIEHHOCTH.

[IpodunpHOI 3amaueld Kypca sBIseTCs OOydeHHE METOJMKE IMEPEeBOJA HHOSI3BIYHBIX
TEKCTOB MpOo(ecCHOHANBbHON HampaBlIeHHOCTH. B mporecce oOBiajaeHHs JaHHOW METOIUKOM
CTYJIEHTBbl 3HAKOMATCA CO cHeuu(ukoil rmepeBoja KaK OJHOTO W3 BHAOB S3BIKOBOTO
IIOCPEAHUYECTBA U SI3bIKOBOM KOMMYHHMKAIIMU, M3Y4yalrOT IIPOLECC CTAHOBJICHMS MEPEBOJA KaK
HayKH.

B coBpemenHoO#l mapagurmMe o0pa3oBaHUs BBIABUIAIOTCS HOBBIE CHCTEMbl IIEHHOCTHBIX
OpPUEHTHUPOB, BhIcIIee 00pa3oBaHKe TpeOyeT U3MEHEHUH B S3bIKOBOI MOJATrOTOBKE CTYJEHTOB KakK
B OTHOIIEHUU METOIMKH, CPEACTB 00y4YEHHUs, TaK U B OTHOILEHUH COJEpKaHUs 00pa30oBaHUs Ha
OCHOBE HOBOTO 00pa3oBaTeNIbHOTO cTaHAapTa. TpeboBaHHEM BpeMEHM, HECOMHEHHO, SBIISETCS
UHTEHCU(UKAIMS PENoJaBaHUsI MHOCTPAHHOTO s3bIKa HE TOJbKO Ha 0a3oBoM ypoBHe (1-4
CEMECTphI), HO M Ha CTAapIIMX KypcaxX (I€ 3TO MPEeAyCMOTPEHO Y4YEOHbIMH IUIAaHaMH), U B
MarucTpaTrype, Ie CTyAEHTaM TpPAaJULUOHHO MPENOJAIOT S3bIK CHEIUAIBHOCTH, KOTOPBIN
JECATWICTUSIMI  OTHUIM(OBBIBAJICS  MpENoJaBaTeNsiMi  Kadeapsl HWHOCTPAHHBIX  SI3BIKOB
OMOITu3P UAU coBmecTHO ¢ npenoaBaTeasiMi IPpopMIBHBIX Kadenp.

Kadenpa unocrpannsix s36i1k0B DMOITu3P AU obmagaeT BOZMOKHOCTBIO MTPEIIIOKHUTH
pa3paboTaHHYl0 W anmpoOHMPOBAaHHYIO KOHLEMIMI0O 00pa3oBaTeIbHOIO IUIaHA CKBO3HOTO
npenoAaBaHusi MHOCTpaHHOro si3bika Ha [-IV kypcax OakanmaBpuara um B Maructparype PITYVY.
JlaHHas KOHUEMUMs SBISETCS pPe3yJbTaTOM TEOPETUUYECKUX U TPAKTHUECKUX HapabOTOK
npenoaBaresnei kadeaprl, OCHOBaHA HA MPUHIUIIAX MEKAUCIUIUIMHAPHOCTH, TPEEMCTBEHHOCTH
o0pa3oBaTeNbHBIX LIEeH U 3a/1a, @ TAK)KE€ MHTEPAaKTUBHOCTH MPENOAaBaHuUs.

PasBuBaromjas 1enp 00ydeHMs] MpeArnojaraeT Takyl —OpraHu3aluilo  00ydeHHUs
MHOCTPAaHHOMY  SI3bIKYy, KOTZJAa YYMTBIBAIOTCA MHTEPECHl, HMHAWBHIYaIbHO-JTUYHOCTHBIE
OCOOEHHOCTH M NOTPEOHOCTH 00y4aemoro, KOrja CTYAEHT BBICTYNAeT KaK IOJHOIpPABHBIN
YYaCTHHK Ipoliecca 00y4eHHUs, OCTPOCHHOTO Ha NMPHHLMIAX CO3HATEIbHOIO NapTHEPCTBA U
B3aMMOJEHCTBUS C IPYTUMHU CTYJIEHTaMU U C MPENoIaBaTeleM. JTO BEJET K UHTEIJIEKTYaJbHOMY
Pa3BUTHUIO JIMYHOCTHU CTYJEHTA, OBIAJACHUIO UM OINPEAEICHHBIMA KOTHUTUBHBIMU NIPUEMAMU JIJIS
OCYLIECTBJICHUSI  IM03HABAaTEJIbHOM  KOMMYHHKAaTUBHOM  JAESTEIBHOCTH,  (POPMHPOBAHUIO
COLIMAJIbHO-JIMYHOCTHBIX ~ KOMIIETCHLIMH, Ppa3BUTHIO CaMOCTOSITEIIBHOCTH  CTYJIEHTa, €ro
TBOPYECKOI aKTUBHOCTH, OPTraHU30BAaHHOCTH, TMUYHON OTBETCTBEHHOCTH 3a PE3YJIbTAT O0YUECHMUSI,
YMEHUIO paboTaTh B KOMaH/Ie. BocnuraTtenbHoM Lenbio pu 00y4YeHUH HHOCTPAHHOMY SI3bIKY
sBIgeTCd (QOPMHUPOBAHUE Yy CTYJEHTa MHPOBO33PEHUS, MPEANOJAramllee YBaXKUTEIbHOE
OTHOILIEHHE K JYXOBHBIM IIEHHOCTSIM CBOEH CTpaHbl U OOIIEKYIbTYPHBIM OPUEHTUPAM.



BBINyCKHUK-MarucTp JOJDKEH OCBOUTH TEPMHUHOJIOTMYECKYIO JIEKCUKY, BIAACTh
npueMaMH IepeBojia, pedepupoBaHus U aAHHOTUPOBAHUS TEKCTOB MNPOGECCHOHATBHON
HanpaBieHHocTH. [IpakTudeckue 3ajgaum Kypca 3aKiIIOYaloTCs B (OPMHPOBAHUU SI3BIKOBOA,
KOMMYHHUKAaTUBHOM,  NpO(EeCcCHOHAbHO-  OPUEHTHUPOBAHHOM  KOMIIETEHIIMH,  KOTopas
IpejCcTaBieHa IMepeyHeM B3aUMOCBS3aHHBIX M B3aWMO3aBHCHMBIX KOMIIETEHIMH B ¢opmare
3HaHUW, YMEHUH U HaBBIKOB. [IpuoOpereHne cTyaeHTaMu S3bIKOBOM W KOMMYHHUKATHBHOM
KOMITETEHIIMM MO3BOJHUT HCIOJIb30BaTh MHOCTPAHHBIN S3BIK B MPO(GECCHOHATBHON M HAay4yHOU
NEATETbHOCTH

1.2. ®opmupyembie KOMIIETEHIINH, COOTHECEHHBIE C TUIAHUPYEMbBIMH Pe3yIbTaTaMHu 00yUYSHHS 1O
JUCLUIITINHE

OOyuenne wuHocTpaHHOMy si3blky B WAW PITY HampaBneHo Ha pa3Butue
KOMMYHHUKaTHBHOM, KOTHUTUBHOM, MHPOPMALMOHHON, COLMOKYJIBTYPHOH, MpOodecCHoHaTbHON
U OOILIEKYIbTYpPHOH COCTaBIAIONIMX Y4eOHOTro mporecca. B pe3ynbpraTte oCBOCHHS HMPOrpaMMBbl
MarucTpaTypbl no aucuumiiuHe «Mceropusi MckyccTBa (Ha AHIVIMHCKOM  sI3BIKE)» 110
HanpasyeHuto noaroroBku 50.04.03 — «MUcropusi mckycerB» Hampasiaennocrs: Hctopus
3apy0exHoro nckyccrsa XV-XX BB.: KOHTEKCThI 1 MHTEPIPETALMM Y BBIITYCKHUKA J10JKHA

ObITH COPMUPOBAHA CIIEYIOIIAs YHUBEPCAIbHAS KOMIIETCHLINS:

YK-4.

Crnioco0eH OcCyIEecTBIATh JIEIOBYI0O KOMMYHHKAIMI0 B YCTHOW M NHMCbMEHHOH Qopmax Ha
rocyJIapCcTBEHHOM si3bike Poccuiickoil denepaliui 1 MHOCTPAHHOM SI3bIKE

Komnerenmust
(KOJ 1 HAMMCHOBAHME)

NHankaTopbl KOMIETEHIH A
(KOJ 1 HANMEHOBAHHE)

Pe3yabTaThl 00y4yeHus

YK-4.

CrniocobeH npuMeHsITh
COBpPEMEHHBIC
KOMMYHHKATHBHbBIC
TEXHOJIOTUH, B TOM
qucie Ha
MHOCTPaHHOM(BIX)
s3bIKe(ax), s
aKaJIeMUYECKOTO H
npodeccrnoHaIbHOTO
B3aUMOJICVCTBHUS

VK-4.1.

Ipumensiem coepementvie
KOMMYHUKAMUBHbBLE MEXHOJI02UU, 8
MOM 4ucie Ha UHOCMPAHHOM(bLX)
A3bIKe(ax), 01 akademuyecko2o
83aUMOOCUCMBUS

VK-4.2.

Ipumensiem coepementvie
KOMMYHUKAMUBHbLE MEXHOJI02UU, 8
MOM qucie Ha UHOCMPAHHOM(bIX)
sa3viKe(ax), 04
npogeccuoHanbHo2o
83aUMOOCUCMBUS

3HaTh:

- OCHOBHEIC HOPMBI
MHOCTPAHHOIO sI3blKa B o0JacTu
YCTHOM U MMCBMEHHOW peuu;

- OCHOBHEIE 0COOCHHOCTU
CIyILIAHUs, YTE€HUsl, TOBOPEHUS U
IIMCbMAa KakK BHJOB pEYEBOMN
JIeSITeIIbHOCTH;

— OCHOBHBIE MOJIEIH PEUYEBOTO
IIOBEJICHUS,

- CYUIHOCTh peyeBoro
BO3/ICHCTBUS, €ro BUIBI, (POPMBI
Y CpPEICTBA;

Ymern:

— peanu3OBBIBATh  pa3IUYHBIC
BUIBI PEYEBOI NEATETHHOCTH B
y4eOHO-HAyYHOM OOIIEHUH Ha
MHOCTPAaHHOM SI3bIKE;

— BECTH JIMAJIOT HAa WHOCTPAHHOM
SI3BIKE;




— oCyHIecTBIATh 3(pdexTuBHYyIO
MEXITMYHOCTHYO
KOMMYHUKAlM{l0 B YCTHOH H
MACbMEHHOU dhopmax Ha
MHOCTPAaHHOM SI3bIKE;

Baagern:

—  pa3IMYHBIMM  BHJAAMU U
HpI/IeMaMI/I CHyH_IaHI/IH, YTCHHUA,
TOBOPEHUS U MUCHbMA;

— HaABBbIKaAMHA KOMMYHI/IKEU_II/II/I B

HHOS3bIYHOU cpene,
00eCIIeunBaOIIINMA
aJeKBaTHOCTHL COLHUAILHBIX U

npo(hecCHOHANBHBIX ~ KOHTaKTOB
Ha HHOCTPAHHOM SI3bIKE;

— HaBBIKAMU COIIMOKYJIBTYPHOH U
MEKKYJIBTYPHOW KOMMYHHUKAIIHH.

OIIK-3. Cniocoben
WCII0JIb30BaTh 3HAHUS,
YMEHUS U HaBBIKU B
MIPOBEACHUU
HCCIIEIOBATENBbCKUX
pabot, cobuparts,
o0OpabaThIBaTh,
aHAJIM3UPOBaTh U
HUHTEPIPETUPOBATH
nHpopmaruio u3
pa3IUYHBIX
HMCTOYHHUKOB C
HCII0JIb30BAaHUEM
COBPEMEHHBIX CPEJICTB
U TeXHOJIOTHUH,
MIPOSIBIISATH
TBOPUYECKYIO
WHUIMATUBY, paboTaTh
C HAy4HOH
JIUTEPATYpOi

OIIK-3.1 Ilpumensiem nonyuenuvle
SHAHUSL U COBPEMEHHYIO HAYUHYIO
Jaumepamypy npu npogedeHuu
uccnedosamenbCckux pabom

OIIK-3.2 Ananusupyem,
uHmepnpemupyem u meopyecKu
npumensem ungopmayuio,
NOJYYEHHYIO U3 PATUYHBIX
UCTMOYHUKO8 C NPUMEHEeHUEeM
COBPEMEHHbIX CPeOCmE U
mexHo02ull

3HaTh:

— OCHOBHbIE pazinuuus
JJUHTBUCTHYCCKUX CUCTEM
PYCCKOT'O M HHOCTPAHHOTO SI3bIKA;
— OCHOBHBIE CpEICTBA CO3IAHUS
BEpOQIBHBIX M HEBEPOAIBHBIX
HHOA3BIYHBIX TEKCTOB B
Pa3IUYHBIX CHUTYyalUsIX JIMYHOTO
U TpohecCHOHATFHO 3HAYMMOTO
oOLIeHMS.

— OCHOBBI PEUEBBIX JKaHPOB,
AKTyaJIbHBIX JUIst y4eOHO-
HAYYHOTO OOIIEHUS;

YMmeTh:

— BBIIOJHATH IHCHBMEHHBIE H
YCTHBIE TIEPEBOJBI MaTEPHAIOB
npoheccuoHaNbHO 3HAYUMOM

HaIIPaBJIEHHOCTH C HHOCTPaAHHOTO
SI3bIKa HA PYCCKUU U C PYyCCKOIO
Ha UHOCTPAHHBINU SI3BIK;

— CO37aBaTb U PEIAKTUPOBATH

TEKCTBhI OCHOBHBIX JKaHpOB
JIETIOBOM peyH.
Baanern:

— SI3BIKOBBIMH CPEJICTBAMU JUIS
JOCTUXCHUSA HpO(i)eCCHOHaJ'IBHLIX
1esiel Ha MHOCTPAHHOM SI3BIKE;

— IpUueMaMu CO3JaHUs YCTHBIX U
MUCHMEHHBIX TEKCTOB PA3IMYHBIX
J)KaHPOB B TMpoIecce Y4eOHO-
HAYYHOTO OOIEHUS;

— HaBbIKaMH pedeprUpoBaHUS U
AHHOTHUPOBAHMS HAYYHOUN
JUTEPaTYPHI;




1.3. MecTo TUCHMILIMHBI B CTPYKTYpe 00pa3oBaTeIbHOM MPOrpaMmbl

Jucyuniuna  peanmsyercss  Kadenpoit  uHOcTpaHHBIX — s13bIkOB  (Dakynbrera
MEXIYHAPOAHBIX OTHOIICHUH, MOJUTOJIOTHH U 3apyO0ekHOro peruoHoBeneHus lcropuko-

apxuBHOro uHcturyra PITY.
JucrtumnHa « AcToOpust HCKyCcCTBA (HA AHTJIHIICKOM sI3bIKE)» OTHOCHUTCS K 4acTH 0JI0Ka

JMCLIUIUIAH Y4eOHOTo Tu1aHa, GopMUpyeMoi y4acTHUKaMHu 00pa30BaTEeIbHBIX OTHOIICHUH.

Ji1st OCBOEHUS AMCLUUILUIMHBI HEOOXOMMBbI 3HAaHUS, YMEHHS U BIaJIeHUsI IO MHOCTPAaHHOMY
S3BIKY, CHOPMUPOBAHHBIE HA YPOBHE OakanaBpuara.

B pesynbrate OCBOEHMS IUCHMILIMHBI (POPMUPYIOTCS 3HAHMS, YMEHHMsS M BIAJICHMS,
HEOOXOIMMBIE JIJIsl U3YUEHUS CIEAYIONIMX TUCIHUIUINH: «Bceobias ncTopust HCKyCCTBY.



2. CTpyKTYypa AMCHHUILIMHBI

O61mmas TpyA0EMKOCTh TUCHUIUIHNHBI cOCcTaBiseT 12 3.e., 432 akaleMUYecKuX Jaca.

CTpyKTypa JUCHUIIMHBI JJI51 04YHO-3204HOI (popMBbI 00yUeHUA

O0beM AUCIUTUIMHBI B (hOpME KOHTAKTHOW PAOOTHI OOYyYarOUIUXCs C IMeJaroru4ecKuMU
paboTHUKaMU ¥ (WJIH) JIUIIAMU, IPUBJICKACMBIMHU K pear3aiii 00pa30BaTEIbHOMN MMPOrpaMMbl Ha

HHBIX YCJIOBUAX, ITPHU IIPOBCACHUUN y‘Ie6HI)IX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHI KomugectBo
JacoB
1 IIpakTHUecKue 3aHITUS 32
2 IIpakTUueckue 3aHsITUs 32
3 IIpakTryeckue 3aHsITUs 32
Bcero: 96

O0beM TUCIHUILTUHBI (MOTyJIs1) B hOpME CAMOCTOSITENLHON PabOThl 00YYAIOIINXCS

cocTaBisieT 375 akageMUIecKux yaca(oB).

CTpyKTypa AMCUMIVIMHBI JIS 3204HOH (DOPMBI 00yUeHUs

OOBbeM AUCUMIUIMHBI B ()OPME KOHTAKTHOW PabOTHI OOYHarOIIUXCS C MENAaroruuecKUMU
paboTHUKaMU U (WIK) IMLAMU, IPUBJIEKAEMbIMHU K peain3aliii 00pa3oBaTeIbHOM MPOrpaMMbl Ha

HHBIX YCJIOBUX, IIPU ITPOBCACHUN y‘-IC6HLIX 3aHATHH:

Cemectp | Tum yueOHBIX 3aHATHI KonuuectBo
4aCoOB
1 IIpaxkTryeckue 3aHITUS 16
2 IIpakTryeckue 3aHITUS 16
3 IIpakTryecKkue 3aHsITUS 16
Bcero: 48
O0beM AUCIUIUIMHBI (MOTYIIs1) B OpPME CaMOCTOSATENHHOM PAOOTHI 00YYAOIITHXCSI
cocraBiseT 185 akagemuueckux yaca(oB).
The structure of the discipline
The total labor intensity of the discipline is 12 credits, 432 hours.
Te Type of classes Contact
rm work with
students
1 Seminars 32
2 Seminars 32
3 Seminars 32
Total: 96

Independent work of students — 375 hours.

The structure of the discipline

The total labor intensity of the discipline is 12 credits, 432 hours.
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Te Type of classes Contact
m work with
students
1 Seminars 16
2 Seminars 16
3 Seminars 16
Total: 48

Independent work of students — 185 hours.

[IporpaMmMa cOOTBETCTBYET COBPEMEHHOI 00pa30BaTeNIbHOM MapaIurmMe, OpUeHTUPOBAHHON
Ha BHEApEHHEe B Y4eOHbIN MpollecC MHHOBAIMOHHBIX MOaxo010B. B 31oil cBs3u B Ilporpamme
MPEJICTaBICHB TapaMeTpbl 00pPa30BATENBFHOTO KOHTEKCTa, KOTOPBIE YUUTHIBAIOT TMOCJECIHUE
TEHJICHIIUU B PA3BUTHUU METOJIUKHU U TEXHOJIOTHH.

1. Hacrosmas IIporpamma, obecrieunBasi peain3anui0 KOMIETEHTHOCTHOTO MOJIX0/a,

0asupyeTcs Ha CIETYIONINX MPUHIINTIAX:

—  JIMYHOCTHAsI OPUEHTALIMSI IPOLIecca MPENnoAaBaHus U U3yUEHHUs] HTHOCTPAHHOTO SI3bIKA;

—  ayTEeHTUYHOCTHh HCIIOJIb3YEMBIX YUYEOHBIX MaTepUaoB (ayJAUTHBHBIX, BU3YyaJIbHBIX,

rpaduyeckux);

—  HampaBJICHHOCTh Ha (OPMHUPOBAHNE KOMMYHUKATUBHBIX YMEHUHU, PEIIEBAHTHBIX JIJIS

MOHUMAHUS HMHOKYJIBTYPHOTO JHCKypca (NIpU CIyHIaHMM / UYTEHUU) U JUIA

CaMOCTOSITENIbHOTO MOPOKIEHHUS HHOSI3bIYHOTO AUCKYpca (B X0J1€ YCTHOT'O U MUCbMEHHOT'O

oO1IeHus);

— OIIOpa Ha CaMOCTOSITEIILHOCTh U OTBETCTBEHHOCTbH CTY/I€HTOB;

— UCIIONIb30BaHME B y4eOHOM mpouecce pedIeKCuu U CaMOOLICHKH,

CIOCOOCTBYIOIIUX Pa3BUTHIO aBTOHOMHOCTH MarucTpoOB;

— UHTErPaTUBHOCTH OBJAJCHUS PEUEBBIMU YMEHUSAMH U PEYEBBIMU CPEJICTBAMM;

—yder MEXIUCITUTUTTHAPHBIX CBsI3EH npu otOope KOMITOHEHTOB

COJIEpKaHUS.

2. Hunomanuu B naHHoM [Iporpamme pacmpocCTpaHsiOTCS Ha IENEBOM, CTPYKTYPHO-
COJIepXKaTeNbHBIN, OPraHU3aMOHHO-TEXHOJIOIMUYECKUN U OLIEHOYHO-KOHTPOJIBbHBIN aClEeKThl, YTO
B TIOJIHOW MEpe COOTBETCTBYET paccTaHOBKe akileHTOB B nokojeHuun ®I'OC BO. IIporpamma
HalleJIeHa Ha MOCIE0BATENbHYIO PEeATM3alM0 KOMIIETEHTHOCTHOTO TIOJIX0/1a B COAEPKATEIbHOM
IUIAaHE M BKJIIOYAET, COIJIACHO COBPEMEHHBIM METOAMYECKUM TEHICHIMSIM, CleQyolne
KOMITOHEHTHI:

a) KOPITYC TUTIOB ayTEHTHUYHBIX TEKCTOB:
— N7 peueniuu (MOHUMaHKUe MPU YTEHUH U CITYUIaHHUH);
— MPOIYKIUH (MIOPOXKICHUE TCKCTA B X0JI€ YCTHOTO / MMCBMEHHOTO OOIICHHUS);
0) peecTp TEM M CUTYyaIlHil, COOTHECEHHBIX C pa3HbIMU c(hepamu OOIIECHNUS;
B) TMepeyeHb NpoOsieM [UIsi OOCYKIIEHHUS, ONPECISIONUA O0TOOp JEKCUUYECKHUX
€IMHULL JJI1 YCTHOTO OOIICHHUS,
r) 0030p peYeBBIX CPEICTB, MOMJICKAIIUX OBJIAJCHHIO B PEUEHTHBHOM W
MIPOIyKTUBHOM ILJIAHE.

3. [Iporpamma opueHTHpOBaHa Ha MCIOJIb30BAaHHE COBPEMEHHBIX TEXHOJIOTUN B
OpraHu3aliy ydeOHOro mpolecca, B TOM UHCIE KEWUC-TEeXHOJIOTUH, TPEAOCTaBISIONINX
BO3MOXXHOCTh ~MarucTpam MPUMEHHUTh CBOM WHOS3BIYHBIA IOTEHIWANT JUIA pelIeHUs
poeCCHOHAIBHBIX MPOOJIEM.

4. Ilporpamma BHEIpPSET COBPEMEHHYIO MOJIE]b B3aUMOJCHCTBHUS IpernojaBaTesiss U
CTyJEHTa, B KOTOPOW MpenojiaBareib, BBHIMONHIS (YHKIHIO KOHCYJIbTaHTa, COBETUYHUKA,
IIOMOIIHMKA, COBMECTHO CO CTYJEHTaMH OLEHUBAaeT XOJ M pe3yabTaT OBJIaJCHUs
KOMMYHUKAaTUBHBIMU YMEHHUSIMH Ha OCHOBE I1apaMETPOB COOTBETCTBYIOLIEIO BHUJA pPEUEBOM
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JESATEIILHOCTH.

5. Hannas [Tporpamma npeaycmaTpuBaeT HCIOJIb30BAHUE B KAUECTBE MHCTPYMEHTA
OLIEHKH Ha0opa CTaHAApTH30BAaHHBIX TECTOB, HANPABICHHBIX HA BBIABICHHE YPOBHS / KayecTBa
c(hOpMUPOBAHHOCTH KOMITCTCHITHI.

[IpuMeHeHne TECTOBBIX TEXHOJIOTUI 00eceunBaeT:

— 00JBIITYI0 0O BEKTUBHOCTH OIICHKU;

— PEeEeMCTBEHHOCTh (hopMaTa OLIEHKU JOCTHKEHUH;

— OpHUEHTAIINIO HA OLIEHKY BJaJIeHUsl PEYEBBIMU JEHCTBUSIMH, a HE HA KOHTPOJb YCBOCHUS
SI3BIKOBOT'O MaTepUaa;

— COIMOCTaBUMOCTh U MPO3PAuyHOCTb JOCTUTHYTHIX DPE3YyJbTaTOB Ui IpernojaBaTesield U
CTYJEHTOB;

— SKOHOMMUIO BPEMEHU MPU OCYIIECTBICHUU KOHTPOJIS;

— ONEpPATUBHOCTh U OOBEKTHUBHOCTh OLIEHKM KadecTBa IMPENOJaBaHUS U HU3yUYCHHS
HWHOCTPAHHOTO S3bIKa.

6. B Ilporpamme conepkarcs OCHOBHBIE THUIIBI 33JaHHUN, KOTOPBIE JOJKHBI
UCIIOJIb30BAaThCS B KOHTPOJIbHO-OLICHOYHOW JI€ATEIbHOCTH IIpernojaBaTelis, HaleJIeHHONH Ha
OLICHKY KOMMYHHMKATHUBHBIX YMEHHH CTYJIEHTOB B pa3HbIX BMJAX pPEUYEBOW NEATEIBHOCTH, U
MHTEPHET-CAlThI, CoIepKalllie MaTepuabl 1 peKOMEHAALNHN JJI IPOBEICHUS TECTOB.

7. Ilporpamma aJis IpenoiaBaTeseii U CTyAEHTOB ABJIAETCS MHCTPYMEHTOM OpraHU3aluu
COBPEMEHHOI0 KOMIIETEHTHOCTHO-OPHUEHTUPOBAHHOIO IPOLIECCa OBJAJACHHUSI MEXKKYJIbTYPHOU
KOMMYHHKaTHUBHOM KOMIETEHIMeH U 00JajaeT TakuMH BaXXHBIMH [UId IOJb30BaTelen
XapaKTepUCTHUKAaMHU, KaK KOHKPETHOCTb, KOHCTPYKTHBHOCTb, IPO3PadyHOCTh, 00O3PUMOCTbD,
JUHAMHYHOCTb.

®opmupoBanue komrnereHIuu YK-4 mpuBeneT K HMHTEIIEKTyallbHOMY, KYJIbTYpHOMY,
HPaBCTBEHHOMY U ITPO(HECCHOHATILHOMY CAMOPA3BUTHIO M CAMOCOBEPILIEHCTBOBAHUIO CTYACHTOB.

[lemarornyeckoii OCHOBOM IIPOBEACHMS 3AaHATHUN 110 AHIVIMMCKOMY S3BIKY SIBISETCS
JMYHOCTHO-OPUEHTUPOBAHHBIA  IMOAXOJA, OCHOBaHHBIM HAa  Pa3BUTUM  JMAJIOTU3Ma,
CaMOCTOSITENIbBHOCTH MBILUICHUS, B3aUMOJCHCTBUU MEXJy IpernojaBaTesieM U CTYACHTOM,
UCIIOJIb30BaHUM TPOOJIEMHOr0 MOAX0Ja, (OPMHPOBAHUU KPUTHUYECKOIO U TBOPYECKOTO
MBILLUICHHUS.

[Tpu 0OyueHnH yCTHBIM U MUCBMEHHBIM (popMaM OOIIEHHSI STAIOHOM SIBIISETCS
COBPEMEHHBIN JINTEPATYPHBIH A3bIK, KOTOPHIM MOJIb3YIOTCS 00pa30BaHHbIE HOCUTENH S3bIKA B
OQUIMANBHBIX ¥ HEO(QUIMANBHBIX CUTyalusx oOmieHus. I[lpu »3ToM ymeHue paboTath C
JUTEpaTypoll MO CHENUAIbHOCTH paccMaTpuBaeTcs Kak 0a3oBoe  yMEHHME B LENsIX
ocyIIecTBIeHUs 11000 mpodeccHoHanbHOMN (MPAKTUYECKON U HAYYHOM) A TeTbHOCTH.

3. Conep:xkanue TUCHUNIMHBI

Ne | Haumenoeanue pazoena Cooeporcanue
OUCUUNIUHDL

1 | BBeneHue B HCTOPHIO HckyccTBo 1 Kynbrypa. FIcKyccTBO 1 00IIECTBO.
HCKYyCCTBA: 0a30BbIe MOHATUSI | MUpPOBO33peHNUE B UCKYCCTBO. BHIbI HCKyCCTBA.
Kypca. [lepBoobiTHOE CTuiib B HCKYCCTBE U €0
HCKYCCTBO. nposienieHus. [lepuonnsanus nCTOpUN UCKYCCTBA.

Hpo6neMa BO3HHKHOBCHUA UCKYCCTBA. :‘)BOJ'IIOI_II/IH
XYI[O)KeCTBeHHO—O6p33HOFO MBIIIJICHUA. CI/IHerTI/ISM
HCpBO6BITHOFO HCKYCCTBaA. OcobeHHOCTH HCKYCCTBa
najJ€ojJruTa U HCOJIUTaA.

2 | UckyccrBo JIpeBHero Bocroka. | OcoOeHHOCTH MUPOIIOHUMAaHMS YeoBeka [[peBHero
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bimxnero Boctoka. /[peBHEBOCTOUHOE UCKYCCTBO U
penurus. Kanon B uckyccrse JlpeBHero Bocroka, ero
MCCTO B XYJOXKCCTBCHHOM TBOPYCCTBEC 3IIOXH.

HUckyccerBo [ApeBnero Erunra.

[Tepuoauzanus Erunra.

OcobeHHOCTH

uckycctBa  JIpeBHero

cneumbnqecxoro SA3bIKa

APCBHCCTUIICTCKOTO UCKYCCTBA.

MOHYMEHTQJIBHBIA ~ XapakTep APEBHEETUIIETCKOTO

UCKyCcCTBAa. B3aMMOOTHOLIEHHsSI ApXUTEKTypbl U

M300pa3UTEIHLHOTO HCKYCCTBA. 3HaueHue

APEBHCCTHUIICTCKOT'O HCKYCCTBa JJIA HCTOpUHA

MHPOBOT'O UCKYCCTBA.

HckyccerBo [ApeBneii I'pennu.

KynpTypa n uckyccrBo sreiickoro mupa. Posnb
BOCTOYHBIX BJIMSHHUUI U BO3JIEMCTBUE 3r€UCKOIO
HCKYCCTBA Ha I03/IHEHIIee UCKYCCTBO [IpeBHen
['peruu. CBoeoOpasue MpeacTaBIeHud 0 MUPE B
30Xy aHTUYHOCTH. CKiIa/ibIBaHUE OpIEPHON
apXUTEKTYpHI. J[peBHErpeueckas Ba3oNucCh.
[IpobGnema kaHOHA B IPEBHETPEUECKOM CKYJIBIITYPE.

HckycerBo [Apesnero Puma.

[TaMATHUKH STPYCCKOM KUBOMHICH U aPXUTEKTYPHI,
UX 3HaYEHUE JJIs1 ICTOPUM aHTUYHOM >KMBOIIUCH.
Oco0GeHHOCTh PUMCKOI1 IepkKaBbl 1 PUMCKOTO
HCKYCCTBA, €0 MHIMBUAYAIBHOCTD U CIICIH(HKA.
N300perenne apouHbIX, CBOIYATHIX, KYNOJbHBIX
KOHCTpYKUUN. OCOOEHHOCTH APEBHEPUMCKOM
cKyJbOTyphl. JKuonuck [peBHero Puma.

PannexpucTuanckoe
HCKYCCTBO.

OBOIOMS PUMCKO-3JUIMHACTUYECKOTO HCKYCCTBA BO
BpeMeHa Hayasa ynajaka umnepun. KarakomOHoe
HCKYCCTBO, €ro cuMBoJMKa. CKIlaJpIBaHiE HOBOI'O
XYJ0’KECTBEHHOTO sA3bIKa. OCHOBHBIE KaTETOPUU
XYJI0’K€CTBEHHOTO SI3bIKa BU3aHTUICKOT0 UCKYCCTBA.
ITo3HEeBU3aHTHICKAs Xy0KECTBEHHAS KyJIbTypa U
€€ 3HaYeHue JUIsl pa3BUTUA KyJIbTypbl [[peBHeit Pycu.

3anagHoeBponeiickoe
HCKYCCTBO IIEPHOJA PAHHET 0
cpenHeBexkoBbs. ckyccTBO
noxu KaposuHros n
umnepun Orrona 1.

Crnenunduka Xyn0XeCTBEHHOTO pa3BUTHsI 3ana HON
EBpoIbl B IepHOJ] paHHETO CPETHEBEKOBBS.
OCO0OEHHOCTH CTaHOBIICHUS CPETHEBEKOBOTO
MCKYCCTBa JJATUHCKOTO 3a1a/ia 0 CPaBHEHUIO C
BU3aHTUHCKUM UCKYCCTBOM. «KaponuHrckoe
BO3pOKAeHHE». JKUBOMUCH U KHU)KHASI MUHUATIOPA.
AHTUYHBIE U BapBAPCKUE MOTHUBBI, BU3AHTUICKUE
BIIMSIHUSI, BOSHUKHOBEHHE HOBBIX TUIIOB JIEKOpA.
MoHyMeHTalIbHbIE TAMATHUKY U KHUKHAS
MUHUATIOpa «OTTOHOBCKOE BO3POKIECHUEN.

Pomanckoe HCKycCTBO.
HckyceTBo
3anaJHOEeBPONeiCKO TOTHKH.

VY CcI10BHOCTh TEPMHUHA «POMAHCKUW». HOBBIN
ApXUTEKTYPHBIN A3bIK. JKUBONUCH U CKYJIBOTYpA B
pomaHckuii nepuoa. MckyccTBo
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3amaJHOEBPOIEUCKON TOTUKH, €T0 OCHOBHBIE ATAIIbI.
Briaromuecss naMATHUKH 3a11aIHOCBPONENCKOM
TOTUKH.

HUckyccrBo Unaum, JlanbHero
Bocroka u IOro-Bocrounoii
A3HMH, HCKYCCTBO CTPaH
ucaama g0 XIII-XIV BB.

OcoOEHHOCTH Pa3BUTHS APXUTEKTYPBI, CKYJIBITYPHI U
skuBonncu Mumun, FOro-BocTounoit A3uu n
HansHero Bocroka. by inuiickue neuepHbsie XpaMbl U
MoHacTelpu. MckycerBo Ipesnen lpu-Jlanku u
Hpesuero Kuras. CagoBo-mapkoBoe UCKYCCTBO BO
nBopuax Ilexknna, Knoto u B MOHACTBIpSX J33H-
oyanusma. UckycctBo [pesneit Kopeu u SAnonumn.

HckyceTBO 10K0IYMOOBOIM
AMepHuKH.

OO0ume cBeneHus. JIpeBHre IMBUIU3ALHH.
ITeproau3zanus ICTOPUUECKOTO U KYJIBTYPHOTO
pasButus. KapTuHa aMmepukaHCKOro Mupa.
JKv3HEeHHBIH yKiIaa U peTMruo3HbIE B3IJIAIBL.

HckyccrBo [IpoTropeneccanca.
Pannee Bo3po:xnenne.

O6mas xapakrepuctuka Bospoxaenus. Kaprtuna
MHpa dYenoBeka Bo3poxieHns. DBOMIONUS HOBOTO
XYZ0KECTBEHHOTO s13bIKa. OCHOBHBIE OCOOEHHOCTH
KyJBTYPBI M MICKYCCTBA UTAJILIHCKOTO Bo3poxneHus.
[Iporopeneccanc HepBeli  pyOex  MeXIy

CPCAHCBCKOBBIM W PCHCCCAHCHBIM

KaK
HCKYCCTBOM.
DopMHPOBAHUE PEHECCAHCHOTO CTUJISI B ApPXUTEKTYpe
U cKyJbnType. CkiaablBaHue )KUBOIIMCHON

CUCTEMBI PEATTUCTUUECKOTI0 U300paKeHUsI MUpa.

HckycerBo Boicokoro u
no3aHero Bo3poxaenus.

Bricokoe Bo3poskieHre KaK BbIJAIOIMIMICS 3Tal B
Pa3BUTHM PEHECCAHCHOTO UCKYCCTBA. TBOPUYECTBO
«tuTaHoB» Bo3poxaenus. Apxurektypa Boicokoro
Bospoxnenus. Maean rapMOHUYECKON JIMYHOCTH.
[TpoGiiema CTHIIS B UTATBSIHCKOM HCKYCCTBE
no3nHero Bo3poxnenus. Kimaccuueckue tpaguuuu u
AHTHKJIACCUYECKNE TCHACHIMN. MaHbEPU3M.

HckycerBo CeBepHOro
Bo3po:xknenus.

Pa3Butne rymanmsma BHe MWramuu. CBoeoOpaszue
MUPOBHICHUS H XYy10’)KECTBEHHOTO
BBIJAIOLIMXCS )KUBONHUCIEB CeBepHOU

EBponer XV — XVI BB. HanmonaneHas crenuduka

SA3bIKa

XYJIO’KECTBEHHOM KyJIBTYpPhl B pasHbIX CTpaHax

EBpomsr.

HckyceTBO 0apOKKO, POKOKO U
KJIacCUIIU3MA.

CxraipIBaHHe OOIICeBPONECUCKUX XY T0KECTBEHHBIX
CTHJICH: 6apOKKO, POKOKO U KJIACCUIM3MA.
Oco0eHHOCTH XyA0)KECTBEHHOTO sI3bIKa. PacuBer
HaIlMOHAJIBHBIX LIKOJ B UCKYCCTBE C MX SIPKO
BbIpa)XEHHOH crienn(pukoil. Bo3HMKHOBEHNE HOBBIX
CTHJIEBBIX U (hOpMaIIbHO-00PA3HBIX TCHACHIUN B
HCKYCCTBE, HOBBIX KaHPOB U CHHTE3a UCKYCCTB.

HUckycerBo Unanu, lanbHero
Bocroka u I0Oro-Bocrounoi

bynanuiickas »uBonuch u apxutektypa FOro-
Bocrounoii A3uu. IBomtonus 06pa3oB. MckyccTBo

13




A3uM, HCKYCCTBO CTPaH
ucaama c XIII B.

Kurtasg u SAnonun. CUHTE3 JKUBOIMCH C TIO33HEH U
kayumrpadueir. OcoOeHHOCTH TIeH3aKHOW KUBOIIHCH.
MycynbMaHCKask apXUTEKTypa KaK OTPaKEHUE
KOYEBOT'O CEMUTCKOTO MEHTAJIUTETA U 3aKPEIICHUE
3aMMCTBOBAHUMN U3 JIPYTUX 3THOKYJIbTYPHBIX
TpaJULIMiA.

AMepHKaHCKOe HCKYCCTBO
XVII-XIX BB.

Crienmuduxa aMEPUKaHCKOTO0 HCKYCCTBa
KOJIOHMAJIbHOro  nepuojga. Havano — ocBoeHus
KOHTHHEHTA. IIepBbIe KOJIOHUH. ITogsem
HAI[MOHAJILHOTO CAaMOCO3HAaHUS U €ro OTpPaKCHHE B
HCKYCCTBE U KyJIbType. BoilHa 32 HE3aBUCUMOCTb U €€
BIIUSIHHE Ha HCKYCCTBO. HckyceTBo
pecnyOnukaHckoro nepuofa nociueaneit tperu XVIII
Beka — cepeaunnl 1820—x romoB. Uckyccto CIIIA
BTOpOil mosoBuHbl 1820—x — Hawasna 1860—x romos
(1o nHauana I'paxnpanckoii BoitHbl CeBepa u lOra).
Ilogbem HCKyCCTB mociie OKOHYaHuUsA ['paknaHCKON
BoitHBI. MckyccTBO «Ilo30mouenHoro Beka» 1870—e —
cepenuna 1890—x romos.

ZKuBonuce u cCKyJbNTYpa
XVIII-XIX BB.

Oco0eHHOCTH HAITMOHATIBHOTO UCKYCCTBA
€BPOICUCKUX CTpaH. POMaHTU3M U HEOKIIACCULIU3M:
crenuduKa XyJ0KECTBEHHOTO s3bIKa. AKaJIeMU3M B
skuBonucu. OCOOEHHOCTH CTHUIIEBOM BOJIIOIUU
pycckoro uckyccrta B nepuoa XVIII — cepenunst
XIX B. CraHoBIlIeHHE CBETCKOM XkHUBONKUCH B Poccun.

Apxurexrypa XVIII-XIX BB.

Knaccunusam B apxurektype, ero ¢uiocodckue
OCHOBBI, 3CTETUYECKHE HAEANBbl, XYJ0KECTBEHHBIN
a3bIK. Mi3menenus B apxurekrype XIX B. Mcropusm u
JKJIEKTHKAa B €BpOIEHCKOM apxurekrype XIX B.
Heororuka B KyJIbTOBOM U CBETCKOM CTPOUTEIBLCTBE.
lupokoe pacnpoctpaneHue ¢oOpM U  MOTHBOB
Peneccanca, pokoko M 0OapOKKO B apXUTEKTYype.
ITpomsblIIeHHAs PEBOJIFOIUSA U CTPOUTEIBCTBO.

HckycerBo peanusma.

Conepxxanne  TepmMuHa  «peanusm».  Kpusuc
XYJO’KECTBEHHOW CHUCTEMBI HOBOI'O BPEMEHH, HAyajo
(dhopMUPOBaHUS HOBOTO XY I0KECTBEHHOTO SI3bIKA.
CyObeKkTuBHU3aIUsl  XYJOKECTBEHHBIX O00pa3oB W
YCWJIEHWE JINYHOCTHOTO Hayajla B  HCKYCCTBE.
Bospacranne posm OBITOBOrO >KaHpa B KUBOIUCH
cepenunbl  XIX B. CraHoBieHue (paHIy3CKOro
HAI[MOHAJILHOTO TeH3a)ka Kak IMporpaMMHas 3ajada
«bapOM30HCKOM IITKOTBD».

HckyceTBO MMIIPECCHOHU3MA U
NMOCTHMIIPECCHOHU3MA.

[Ipoucxoxnenue repmuHa. FMictoku uMnpeccuonusma,
€ro BHYTPEHHSA 3BOJIFOLIMA, (dhopmanbHO
CTHJINCTHYECKHE MIPUEMBI, YCTOMYUBBIE
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M300pa3UTEIHLHBIC MOTUBHI M CIOJKETHI.
XyI0’)KECTBCHHBIE 0COOEHHOCTH
UMITPECCHOHUCTHYECKOHN JKUBOITHCH.

TBOpUecTBO  XYIOKHUKOB-TIOCTUMITIPECCUOHHUCTOB,
HOBaTOPCTBO XYJI0KECTBEHHOTO CTPOS UX
MIPOU3BEICHUM.

HckycerBo pororpadpun XIX-
XX BB.

[TosBnenune ¢ororpaduu. JlareppoTun M KaJOTHIL
JlokyMeHTaIbHbIE byHKIMN ¢dororpadun.
dororpaduueckue xanpsel. [Iukropuanusm B EBpore
nu CHIA. Poxpenne moaepHusma. PasButue
penoptaxknoi gororpaduu. Apr-dotorpadus, Ga1rH-
dboTorpadus. dotorpadus KaK KOHCTaHTa
COBPEMEHHO KYIbTYpHI.

Apxurtekrypa XX B.

HanuoHnanpHbIe IIKOJIBI ¥ BEAYIINE MacTepa
MozepHa. TeXHUYeCKui Iporpecc Kak MOLIHBIN
(axTOp pa3BUTHS COBPEMEHHON apXUTEKTYPHI.
[upokoe BHEApEHNE HOBBIX MaTEPUAIOB U
KOHCTPYKUHUNA. Teopus «opraHn4eckou
apXUTEKTypbD». OYHKIMOHAIN3M (KOHCTPYKTUBU3M,
palroHaIn3M) B €Bporneickoii apxutektype 20-x
rojioB. «bayxays». IIpoexkTsl He60CKpPeOOB.
Pa3zHoob6pa3zue niuacTuyeckux 00pa3oB U CTHIEBBIX
HarpaBJIeHUH OT OpyTanu3Ma J10 Xai-TeKa.

HckycerBo 1 moroBuHbl XX B.

PoxneHne HOBOro Xya0KeCTBEHHOIO

A3bIKA. ABaHrapJJHOE UCKYCCTBO KAaK HOBas
XYJI0’KECTBEHHAsl CUCTEMA. JTallbl B pa3BUTHU
aBaHrapja.

’Kuponuce nepBbIx AByX AecatuneThii XX B.
TedyeHus B eBpONEHCKOM U PYCCKOM aBaHIapie.
JKuBonuces MEXBOCHHBIX AecsaTuiieTnii. HoBble uepThl
aBaHrapJHoro nckyccrtsa. Croppeaan3M B )KUBOIHCH.

HckycerBo 2 mosioBuHbI XX B.

OCHOBHBIE TEHACHIIUU B PA3BUTHH ITOCIIEBOEHHOTO
3anagHoro uckyccrpa. Mckyccrso CHIA 1950-1960-
x rr. [lonm-apT u 1pyrue Te4eHust 3TOro BpeMeHH.
Oco0eHHOCTH COBPEMEHHOTO XY10)KECTBEHHOTO
CO3HAHMS ¥ HOBBIC (DOPMBI TBOPUECTBA B KOHIIE

XX —navane XXI B.

Name of the section of the Contents

discipline

Introduction to the history | Art and culture. Art and Society. Worldview and art.
of art: basic concepts of the | Kinds of art. Style in art and its manifestations.
course. Primitive art Periodization of the history of art.

The problem of art. The evolution of artistic and
figurative thinking. Syncretism of primitive art. Features
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of the art of the Paleolithic and Neolithic..

Art of the Ancient East. Peculiarities of the world outlook of a man of the Ancient
Near East. Ancient Oriental Art and Religion. Canon in
the art of the Ancient East, its place in the artistic
creativity of the era.

Art of Ancient Egypt Periodization of the art of ancient Egypt. Features of the

specific language of ancient Egyptian art.

ancient egyptian monumental character. The relationship
between architecture and fine arts. The Significance of
Ancient Egyptian Art for the History of International Art.

Art of Ancient Greece.

Culture and art of the Aegean world. The Role of
Oriental Influences and Cases of Aegean Art on the Later
Art of Ancient Greece. The peculiarity of ideas about the
world in

Top of antiquity. Folding order

architecture. Ancient Greek vase painting. The problem
of the canon in ancient Greek sculpture.

Art of Ancient Rome.

Monuments of Etruscan painting and architecture, their
significance for the history of ancient painting. The
peculiarity of the Roman state and Roman art, its
individuality and peculiarity. The invention of arched,
vaulted, domed

designs. Features of ancient Roman sculpture. Painting of
Ancient Rome.

Early Christian art.

The evolution of Roman-Hellenistic art during the
beginning of the decline of the empire. Catacomb art, its
symbolism. Formation of a new artistic language. The
main categories of the artistic language of Byzantine art.
Late Byzantine artistic culture and its significance for the
development of the culture of Ancient Rus'.

Western European art of
the early Middle Ages. Art
of the Carolines and the
empire of Otto I.

The specificity of the artistic development of the
European era in the early Middle Ages. Features of the
formation of medieval Latin art in the West in
comparison with Byzantine art. "Carolingian Revival".
Painting and book miniature. Antique and barbarian
motifs, Byzantine estimates, exclusion of new types of
decor. Monumental monuments and book miniature
"Ottonian Renaissance".

Romanesque art. The art of
Western European Gothic.

Conditionality of the term "Romance". New architectural
language. Painting and sculpture in the Romanesque
period. The art of Western European Gothic, its main
stages. Outstanding monuments of Western European
Gothic.

The art of India, the Far

Features of the development of architecture, sculpture
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East and Southeast Asia,

the art of the countries of
Islam until the 13th-14th

centuries.

and painting in India, Southeast Asia and the Far East.
Buddhist cave temples and monasteries. Art of Ancient
Sri Lanka and Ancient China. Landscape art in the
temples of Beijing, Kyoto and in the monasteries of Zen
Buddhism. The Art of Ancient Life and Japan.

Art of pre-Columbian
America.

General information. ancient civilizations. Periodization
of historical and cultural development. Picture of the
American world. lifestyle and religious beliefs.

Art of the Proto-
Renaissance. Early
Renaissance.

General characteristics of the Renaissance. The picture of
the world of the Renaissance man. The evolution of a new
artistic language. The main features of the culture and art
of the Italian Renaissance. Proto-Renaissance as the first
frontier between medieval and Renaissance art. Formation
of the Renaissance style in architecture and sculpture.
Painting folding

systems of realistic representation of the world.

Art of the High and Late
Renaissance.

High Renaissance as an outstanding stage in the
development of Renaissance art. Creativity of the "titans"
of the Renaissance. High Renaissance architecture. The
ideal of a harmonious personality. The problem of style
in Italian art of the late Renaissance. Classical and anti-
classical traditions. Mannerism.

Art of the Northern
Renaissance.

The development of humanism outside Italy. The peculiar
worldview and artistic language of the outstanding
painters of the North

Europe XV - XVI centuries. National special artistic
culture in different countries of Europe.

Art of Baroque, Rococo
and Classicism.

Folding pan-European works of art

styles: baroque, rococo and classicism. Features of
artistic language. The heyday of the natural school in art
with their pronounced specificity. The emergence of new
stylistic and formal figurative works in art, new genres
and synthesis of arts.

The art of India, the Far
East and Southeast Asia,
the art of the countries of
Islam from the 13th
century.

Buddhist painting and architecture of Southeast Asia.
The evolution of images. Art of China and Japan.
Synthesis of painting with poetry and calligraphy.
features of landscape painting. Muslim architecture as a
reflection of the nomadic Semitic mentality

American art of the XVII-
XIX centuries.

The specificity of American art of the colonial period. The
beginning of the development of the continent. First
colonies. The rise of national consciousness and its
reflection in art and culture. The War of Independence
and its impact on art. Art of the Republican period of the
last third of the 18th century - mid-1820s. US art of the
second half of the 1820s - early 1860s (before the start of
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the Civil War of the North and South). The rise of the arts
after the end of the Civil War. Gilded Age Art 1870s-mid
1890s.

Painting and sculpture of
the XVIII-XIX centuries.

Features of the national art of European countries.
Romanticism and neoclassicism: the specificity of the
artistic language. Academicism in painting. Features of
the stylistic evolution of Russian art in the period of the
18th - mid-19th centuries. Formation of secular painting
in Russia.

Architecture of the XVIII-
XIX centuries.

Classicism in architecture, its philosophical foundations,
aesthetic 1ideals, Changes in the
architecture of the XIX century. Historicism and
eclecticism in European architecture of the 19th century.
Neo-Gothic in religious and construction.
Widespread forms and motifs of the Renaissance, Rococo
and Baroque in architecture. Industrial revolution and
construction.

artistic language.

secular

The art of realism.

The content of the term "realism". The crisis of the artistic
system of modern times, the beginning of the formation
of a new artistic language.

Subjectivization of artistic images and strengthening of
the personal principle in art. The growing role of the
everyday genre in the painting of the mid-19th century.
Formation of the French national landscape as a program
task of the Barbizon School.

The Art of Impressionism
and Post-Impressionism.

Origin of the term. The origins of impressionism, its
internal evolution, formal stylistic devices, stable visual
motifs and plots.

Artistic features of impressionistic painting.

The work of post-impressionist artists, the innovation of
their artistic structure

works.

The art of photography
XIX-XX centuries.

The advent of photography. Daguerreotype and calotype.
Documentary features of photography. photographic
genres. Pictorialism in Europe and the USA. The birth of
modernism. The development of reportage photography.
Art photography, fashion photography. Photography as a
constant of modern culture.

Architecture of the XX
century.

National schools and leading masters of Art Nouveau.
Technological progress as a powerful factor in the
development of modern architecture. Widespread
introduction of new materials and designs. The theory of
"organic architecture". Functionalism (constructivism,
rationalism) in European architecture of the 1920s.
"Bauhaus". Skyscraper projects. A variety of plastic
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images and styles from brutalism to hi-tech.

2 | Art of the 1st half of the The birth of a new artistic

3 | 20th century. language. Avant-garde art as a new art system. Stages in
the development of the avant-garde.

Painting of the first two decades of the twentieth century.
Currents in the European and Russian avant-garde.
Painting of the interwar decades. New Traits

avant-garde art. Surrealism in painting.

2 | Art of the 2nd half of the The main trends in the development of post-war Western
4 | 20th century. art. US Art 1950s-1960s Pop art and other currents of
this time. Features of modern artistic consciousness and
new forms of creativity at the end

XX - early XXI century.

TpeGoBanusg K pe3yJbTaTaM OCBOEHUSI JMCHMIIMHBI:  HaJU4Me S3bIKOBOM U
KOMMYHHUKATHBHOW KOMIIETEHIINH, HEOOXOJUMOM /111 MHOSI3BIUHOM AESITENFHOCTH 110 U3YUYEHHUIO
¥ TBOPYECKOMY OCMBICIICHHIO 3apYOEKHOTO ONbITa B MPOMQUIMPYIOMEH U CMEKHBIX 00JIaCTIX
HayKH, a TaKkke Ui MpOPEecCHOHANBHOTO OOIIeHHs U KBAIM(UIMPOBAHHON TBOPYECKON
JESTENIbHOCTH B Pa3IM4YHbIX c(epax AETOBOr0 U HAyYHOTO COTPYAHUUYECTBA.

eap TMCHMIIAHBI:

[enbto kypca «McTOpUsi HCKYCCTBA (HA aHIVIMICKOM fI3bIKE)» SBJISIETCS 3HAKOMCTBO
Ha MHOCTPAHHOM S3bIKE C ATallaMU Pa3BUTHs UCKYCCTBA, C IBOJIIOLIMEN XY10KECTBEHHBIX CTUIIEH
Y HAIpAaBJICHHUM, C OCHOBHBIMHU NPOU3BEACHUSAMU HCKYCCTBA, CO3AAHHBIMHU B XOJ€ KYJBTYPHO-
UCTOPUYECKOTO Pa3BUTHS; TPUOOpETEHNE 00yYaeMbIMU COBOKYITHOCTH T€OPETUUYECKUX 3HAHUU,
NPaKTUYECKUX YMEHHUIH M HaBBIKOB JJISI OCYIIECTBICHHUS KOMMYHHKAIUU B MPO(ECCHOHATEHOU
NESATENIbHOCTH, aJeKBAaTHOTO JBYS3BIYHOTO TMEpeBoja, pedeprpoBaHUS U aAHHOTUPOBAHUS
npo¢eCcCHOHATBHOTO TEKCTA.

3agauyu AMCHHUILINHBI:

3ajaueil Kypca SBIS€TCS BbISBJICHHE OCHOBHBIX JTallOB M  3aKOHOMEPHOCTEH
XYJI0’KECTBEHHOI'O Pa3BUTHS B CBSA3M C LEJOCTHONW UCTOPUKO-KYJIBTYPHON XapaKTEPUCTUKOMN TOU
WIM WHOHM BIIOXM, CO BCEH CHCTEMOW MHUPOIIOHMMAHHs 4YEJIOBEKA; Pa3BUTHUE YMEHUN YTEHUS,
MUChMa, TOBOPEHHSI U ayJIMPOBAHUS B CUTYallUsAX MOUCKA U OCMBICIEHUS MPOPECCHOHATHHON
uHpOpManuu, Npu paboTe C OPUTMHAIBLHOW JUTEPATypol, HAYYHBIMH CTaThSIMH; DPa3BUTHE
YMEHUH HWHOS3BIYHOM KOMMYHHUKAIlMd B CHUTyallMsIX YCTHOTO M MUChMEHHOro oOMeHa
UH(pOpMaIMei B Mporecce NOBCEIHEBHBIX U JIEIIOBBIX KOHTAKTOB, B pab0Te Ha BHICTaBKaX.

4. Ob6pa3oBaTe/ibHbIE TEXHOJIOTHH

No HaumenoBanue Buasi Oo0pa3oBaTte/ibHbIE TEXHOJIOTHH
n/n | pa3nena Y4eOHBbIX
3aHATUHI
2 3 4
1. BBenenue B ucropuro | /Ipaxmuuecxoe | Ilepeeod mexcma no HanpasieHuro
HCKYCCTBA: 0a30BbIe 3aHAamue NnO020MOBKU.
NOHATHS KypCa. AnHomupoearnue mexcma no HanpasieHuro
IlepBoOBITHOE noo2omosKu, .
npoeedenue HayyHou KoHpepeHyuu.
HCEKyCCTBO. Pazeeprymas beceoa c oocyscoenuem
coobuenutl, 00K1a0o0s, pedepamos,

19




npe3eHmaum2, acce

2. HUckycerBo [ApeBHero | Ilpaxmuueckoe | Peghepuposanue mexcma no HanpasieHuO
BocToka. 3auamue n0020MOBKU,
KOHCYTbMUPOBAHUE U NPOEEPKA OOMAUUHUX
3a0anuil LOCPeOCm8oM INeKMPOHHOU NOYMbL
3. HckycerBo JApeBHero | /Ipakmuueckoe | [Ipezenmayus c ucnonvzoeanuem IT-
Erunra. 3auamue MexXHON02Ul
4. HckycerBo [IpeBHei Ipaxmuueckoe | Ilepesod mexcma no HanpagIeHuo
I'peuuu. sauamue NnO020MOBKU.
Annomuposanue mexcma no HanpPasIeHuIO
n0020MOBKU,
npogeodeHue Hay4HoU KOHpepeHyuu.
Pazeepnymas 6eceoa c oocycoenuem
coobwenull, 00K1a008, pedhepamos,
npezenmayuti, dcce
3. HckyccrBo [ApeBHero | I/lpaxmuueckoe | [Ipogedenue Kpyenvlx cmonos,
Puma. s3auamue UHMEPAKMUBHBIX OUCKYCCULL
6. PannexpucTuanckoe Ilpaxmuueckoe | Temamuueckoe obcyscoenue ¢ snemeHmamu
HCKYCCTBO. sauamue DpOesou uepbul;
npogedeHue HayuHol Konpepernyuu;
Hanucauue uccied08amenbekol pabomoi
7. 3anaagHoeBponeiickoe | /lpakmuuecxoe | Ilpesenmayus ¢ ucnonvzosanuem IT-
HCKYCCTBO mepuoaa 3ansAamue mexHon02ull
paHHero
cpe/IHEeBEKOBbSI.
HckycerBo 3moxu
KapoJsnnros n
umnepuu Orrona I.
8. Pomanckoe IIpakmuuecxoe | Pepepuposanue mexcma no HanpaeieHuo
HCKYCCTBO. I/ICKyCCTBO 3anamue nodeomoeku;
3anaHoeBpoNeicKoil KOHCYIbMUPOSAKUE U NPOGepKa ()OMLZWHMX
FOTHKIL 3a0anuil ROCPeOCm8oM INeKMPOHHOU NOYMbL
9. HckycerBo UHauu, Ipaxmuueckoe | Ilpezenmayus c ucnonvzosanuem IT-
I[aJ]],Hero BocToka u 3aHaAmue mexHoi02Ull
IOro-BocTounoii
A3MH, HCKYCCTBO
CTPaH ucjaaMa 10
XII-XIV BB.
10. | HcekyceTBoO Ilpaxmuyeckoe | Peghepuposanue mexcma no nanpaenenuro
I0K0.JIyMOOBOii 3anamue n0020MOBKU,
AMepHKH. KOHCYIbMUPOBAHUE U NPOBEPKA OOMAUHUX
3a0anuii NOCPeoOCcm8oM INeKMPOHHOU NOYMbL
11. | HekyceeTBo Ilpaxmuueckoe | AnHomupoeanue mexcma no HanpPaeIeHuIo
HpOTopeHecccha. 3aHAamue nodeomoeku,
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Pannee Bo3poxaenue.

npogedeHue HayuyHOU KOHpepeHyuu.
Pazeeprymas beceoa c oocyscoenuem
coobWenull, 00K1a008, pedhepamos,
npezeHmayuil, dcce

12. | HekycerBo Boicokoro | /lpaxmuueckoe | Ilepesoo mexcma no HanpagieHuo

¥ M03IHEro s3auamue NnOO020MOBKU.

Bo3poskieHust. AHnHOmMuposanue mekcma no HAnpasieHuIO
nO020MOBKU,
npogedeHue Hay4Hol KOHpepeHyuu.
Pazeepnymas 6eceoa c o6cysrcoenuem
coobwenutl, 00K1a008, peghepamos,
npezenmayuti, dcce

13. | HckycerBo CeBepHoro | [lpakmuueckoe | Temamuueckoe o6Cydcoenue ¢ diemenmamu

Bo3spoxaenus. sauamue DpOJe6ouU uzpbul;
npogeodeHue HayuHoU KoHpeperyuu;
Hanucaiue uccieo08amenbCckou pabonvl

14. | HcekyceTBO 0apoKKo, Ilpaxmuyeckoe | Peghepuposanue mexcma no nanpaenenuro

POKOKO U 3aHAamue nodeomoeku;

KJIACCHIM3MA. KOHCYTbMUPOBAHUE U NPOBEPKA OOMAUHUX
3a0anuii NOCPeOCcm8oM INeKMPOHHOU NOYMbL

15. | HekycerBo Unanu, Ilpakmuueckoe | Ilpezenmayus c ucnonvzosanuem IT-

I[aﬂbﬂero BocToka u 3anamue mexHon02Ull

IOro-BocTouHoii

A3uM, HCKYCCTBO

crpan ucaama ¢ XIIT

B.

16. | AMepukaHcKoe Ilpaxmuueckoe | AnHomupoeanue mexcma no HanpPaeIeHuIo

HCKYCCTBO XVIIXIX 3aHaAmue 1n0020MOBKU,

BB. npogedeHue HayuHoU KOHpepeHyuu.
Pazeeprymas beceoa c obcyscoenuem
coobwenull, 00K1a008, pedhepamos,
npezenmayuti, dcce

17. | ’KuBonuch u Ilpaxmuueckoe | I[Ipogedenue Kpyeavix cmonos,
ckyabnTypa XVIII- 3auamue UHMEPAKMUBHBIX OUCK)YCCULL

XIX BB.

18. | Apxurextypa XVIII- | Ilpakmuueckoe | Ilepesod mexcma no nanpasnenuio
XIX BB. 3auamue NnO020MOBKU.
Annomupoganue mexcma no HanpasieHuIo
n0020mMoeKuU,
npogedeHue HayuHoU KOHpepeHyuu.
Pazeeprymas beceoa c oocyscoenuem
coobwenull, 00K1a008, pedhepamos,
npezenmayuti, dcce
19. | UckycerBo peaqmmsma. | [lpakmuyeckoe | Pegepuposanue mexcma no nanpaenenuio
s3auamue n0020MOBKU,
KOHCYTbMUpPOBaHUe U NPo8epKa OOMAUHUX
3a0anuil ROCPeOCm8oM INeKMPOHHOU NOYMbL
20. | HckyccTBO llpakxmuueckoe | Aunomuposanue mexkcma no HanPAIEeHUIo
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HMIIPECCHOHU3MA U 3auamue n0020MOBKU,

MOCTHMIIPECCHOHN3MA nposedeHue Hay4Hou KOH@epeHyuu.
Pazeepnymas 6eceoa c obcyscoenuem
coobwenutl, 00K1a008, peghepamos,
npezenmayuil, dcce

21. | HckyceTBoO Ilpakmuueckoe | I[lepesoo mexcma no HanpasieHuro
(l)o]“orpa(l)p[n XIX-XX 3aHsamue Nn0020MOGKIU.
BB. Annomupoeanue mexcma no HanpagIeHuIo
no0020mMoeKuU,
npogedeHue HayuYHOU KOHpepeHyuu.
Paszseprymas 6eceoa c obcyscoenuem
coobwenutl, 00K1a008, peghepamos,
npeseHmayui, scce
22. | Apxurtektypa XX B. Ilpakmuuecxoe | Pepepuposanue mexcma no HanpaeieHuo
3auamue n0020MOBKU,
KOHCYIbMUpPOBAaHUe U NPOEEPKa OOMAUHUX
3a0anuil ROCPeOCm8oM INeKMPOHHOU NOYMbL
23. | HckycerBo 1 llpakxmuueckoe | Ilpesenmayus c ucnonvsosanuem I7-
MOJIOBUHBI XX B. 3aHamue MexHon02Ull
24. | HcekyceTBo 2 Ilpakmuuecko | Ilposederue Kkpyeuvix cmoios,
1moJ10BUHBI XX B. e 3anamue UHMEPAKMUBHBIX OUCKYCCUL

KOHTpOHB MNOATOTOBKU II0 MHOCTPAHHOMY A3LIKY OCYHICCTBJIACTCA B IMMCbMEHHON W B

YCTHOH (hopMe, TPOBEPSAETCS Ka4eCTBO KOMIIETCHIIMA M MX COOTBETCTBUE YPOBHIO TOJTOTOBKU
cryaeHta. @opMbl KOHTPOJISI BOCIIPOM3BOJIAT CUTYAllMd YTCHUS, Ay TUPOBAHUS, YCTHOW peYd U
nUChMa, HaWOOJiee THUMHWYHBIC JUIS Pa3HBIX BHUJIOB OBITOBOTO, OQHUIIMAIBHO-ICIOBOTO U
poeCCHOHAIBHOTO OOIIICHHS.

Texyuit KOHTPOJIb 3HAHUW CTYJEHTOB MPOBOIAUTCS MOATANMHO (KaK MO HW3Y4YEHUU

OTJIEIbHON TEMBI, TaK M MOCJE MPOXO0KICHHS BCETO MOYJIS), U MPECTaBIsET COO0H OTYETHOCTh
CTYZCHTOB 3a CJIEIYIOIINE BUBI paOOT:

. KonTponbHble (mucbMeHHbIE) PA0OTHI CTYIEHTOB B ayAUTOPHOE BpEMS, KOHCYJbTUPOBAHUE U

IpOBEpKa JOMAIIHUX 33JaHUN MOCPEICTBOM 3JEKTPOHHOM MOYTHI (HA 3HAHWE CHEIHAIBHOMN
TEPMHHOJIOTHH, a TaKXe 0 JIEKCUKO-TPAMMATUYECKUM TPYIHOCTSIM M OCOOCHHOCTSIM
nepeBojia TEKCTOB O0LIEHAYYHON U MPOQecCHOHANBHON HAPaBICHHOCTH).

. BAMUIKOHTPOE (MUCBMEHHBIE JIEKCUKO-TPaMMaTHYECKHE POBEPOYHbIEC 3aaHUsl HEOOIBIIOTO

o0BeMa 1o MPOXOXKACHNUU YaCTH CIICHUAJIN3UPOBAHHOTO MOAYJIBbHOI'O Kypca).

. KonTponbabie arrecranuu (yCTHBIA ompoc / cobecemoBaHue / KOJJIOKBUYM, pa3BEepHYyTas

Oecena ¢ oOcykIeHHEeM COOOIIEHUs WU JOKJIaja) M0 MaTepuainy TEKCTOB M3 CHEIHAIbHOMN
JUTEepaTyphl 00IIEHAYYHOU U TIPOdECCUOHATBHON HATIPABICHHOCTH.

NnnuBuayanbHass BHEAyIUTOpHAs CaMOCTOSITENbHAass paboTa CTYyAEHTOB (IO JIEKCHKO-
rpaMMaTHYECKUM CTPYKTYpaM, XapaKTEpPHBIM /ISl CTUJISL HAYUYHOM peyu; BBIMOJHEHUE 3aJaHUu
«Pabounx Terpazeii CTyIeHTa»; HalTMCaHUe JOMAIIHUX U3JI0KEHUH, COUMHEHHIA, JCcCe).

. OTHO-JIMHTBO-KYJIbTYPHBI ~ aHAIW3 TEKCTOB W3 HAYYHO-INOMYJSPHOM, CIleHUaIbHON

JUTEPATyPhI MPO(ECCUOHATBHOM HAIIPABICHHOCTH; padoTa ¢ 0030paMu, CTaThsIMH U3 HAYYHBIX
MEePUOANYECKUX U3JaHui; pabora ¢ MoHOrpadusmu, pedepatamu; C MaTepUATOM
KOMITBIOTEPHBIX ceTeil (Internet).

. Hanmcanue te3ucoB, aHHOTaUMi (KaK BHIOB pabOTHI HAJ| CIICIIHAIbHBIMU TEKCTAMH).
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7. IlepeBon (pedepaTuBHBIN, TUTEPATYPHBIN) KaK BU paOOTHI HAJ TEKCTaMU MPO(HECCHOHATbHON
HaTpPaBJICHHOCTH.

8. Hamucanue pedepaToB 10 TEMaTHKE CHEIHMAIBHOCTH CTYJIEHTOB C HCIOJIb30BAHUEM
ayTEHTHYHBIX MaTEePHAJIOB, APXUBHBIX MaTepHaIIOB (0OOHAPYKEHHBIX B Pe3yJIbTaTe MATCHTHOTO
u Oubnuorpaduyeckoro MOMCKa, B TOM YHUCJIE€ B KOMITBIOTEPHBIX CETSIX).

9. AyaupoBaHue TEKCTOB OMUCATEIBLHOTO HAYYHOI'O XapakTepa.

10.  Arrectanus 1o UTOraM NpakTUYECKUX 3aHATUH (IIOCEIIaeMOCTh, TOJITOTOBKA K 3aHATHSM,
U T.OL).

HroroBassi mucbMeHHasi padora 1O  JIEKCUKO-IPAMMAaTUYECKHMM TPYJHOCTSIM H
OCOOEHHOCTSIM TEKCTOB MPO(PECCHOHAIBHON HANpaBIE€HHOCTH, Ha 3HAHWE CleHUaIbHOU
TEPMUHOJIOTHHU U BJIaJIeHHE ITpUeMaMH MepeBoia, pepeprupoBaHus U aHHOTUPOBAHUS TEKCTOB IO
HANpPaBJIEHUIO TOATOTOBKH CTYJIEHTOB IIPOBOAMTCA B KOHLIE CEMECTpa U HMEET LENbIo
OTIpeJieIeHue CTEMEeHW M KadecTBa YCBOEHUS CTYJCHTaMU KOHLENTYaJbHOTO COJepKaHUs
CTHENHATM3UPOBAHHOTO MTPOGECCHOHATEHOTO MOYJIS / MOJTyJIEH.

B peanuzauuu nporpamMMbl 0O0y4eHUs] MHOCTPAHHOMY SI3bIKY CTYAEHTOB-MarucTpoB IO
HanpasieHuto noarotoBku 50.04.03 — «Mcropusi uckycerB» HanpasienHnoctb: Uctopus
3apyOexxHoro muckyccra XV-XX BB.:. KOHTEKCTbl W HMHTEPHPETAIMM HCIOJIb3YIOTCA
pa3nuyHble 00pa3oBaTeIbHbIE TEXHOJIOTUH, KaK TPATUIIMOHHBIE, TAK M HHTEPAKTUBHBIC.

Knaccudpukanus oOpazoBaTenbHbIX (IEIarornyeckux) TEXHOJIOTMH, Ha KOTOPBIX
OCHOBBIBAETCSI MPOLIECC MPENOAaBaHKsI HHOCTPAHHOTO SI3bIKA!

Ilo  muny ynpaenienuss  yueOHO-80CNUMAMENbHLIM — NPOYECCOM:.  KIIACCUYECKOe
(TpaguuKoHHOE) 00yUeHHE; KOMIBIOTEpHOE (MYJIbTUMEINA) UHAUBHUIyAJIbHOE; POrpaMMHOE U
IpOrpaMMHpPOBaHHOE 00yYEHHUE.

Ilo opuenmayuu nedazocuueckoeo 63aumooeucmeusi: TEXHOJIOTMH COTPYJHUYECTBA B
paMKax ryMaHU3alUuu U AEeMOKPAaTU3alK y4eOHOro mpouecca.

Ilo mpeobraoarowum memodam u cnocobam ooOyueHus (8 yersax aKmueuzayuu u
uHmeHcugukayuy  0esamenbHoCmu  CmyoeHmos): KOMMYHHKATHBHBbIC, WHTEPAKTHUBHBIE;
TBOpYECKHE; TMPOOJIEMHBIE, TIOMCKOBBIC;, WIPOBbIC, MPOAYKTUBHBIC; HWH(GOPMAIIMOHHEIE,
KOMITbIOTEPHBIE, MYJIbTUMEUIHBIE.

Ilo opeanuzayuonnuvim ¢opmam: TPYIIOBbIE, KOJUIEKTUBHBIE; KIJIACCHO-YPOUHbIE
(akameMHUUYeCcKHe).

1o ypoeHnio u xapaxmepy npumeHenus: MOIYJIbHbIE.

Ilo  npeobnadanuro  cpeocmse obyuenus: BepOalbHBIE, ayIUO-BU3yaJbHBIE, C
UCTIOJIb30BaHUEM BHUJICO TEXHUKH, a TaK)Ke€ Ha OCHOBE COBPEMEHHBIX HH(POPMALMOHHBIX W
TEJIEKOMMYHHUKAIIMOHHBIX CPEJICTB.

[MonroroBka cryaeHToB 1o naHHOH [Iporpamme mpennosnaraer cienyrone GopMsl
3aHATUH:

— ayJIUTOPHBIE TPYNIIOBbIC MPAKTHYECKHUE 3aHATHS 0] PyKOBOACTBOM IPETIOIaBaTENIs;

— 00s3aTeIbHYI0 CAMOCTOSITEIbHYI0 pabOTy CTy/I€HTA 110 3aJIJaHHIO NPEToAaBaTes,
BBITIOJIHSEMYIO BO BHEAYJUTOPHOE BpEeMs, B TOM YHUCIE C HCIOJb30BAHHEM TEXHUYECKHUX U
MHTEPAKTUBHBIX CPEACTB 00yUeHMUS;

— MHAMBHAYAJIbHbIE KOHCYJIbTAIUH.

Kypc oOydenust BkiodaeT (pyHKIMOHUPOBAHHE MoOyrell, 3aadeii KOTOPBIX SIBISETCS
COBEpPILEHCTBOBAHUE M YIiyOJleHHe MOATOTOBKU IO Pa3HBIM acCleKTaM MHOCTPAHHOI'O S3bIKa B
EeJsAX MPHUOOPETEHNUS CTYIEHTOM HOBBIX SI3bIKOBBIX YMEHUH U HABBIKOB.

[Tox moodynem moapazymeBaeTcsi 3aKOHYEHHBIN, BIIOJIHE aBTOHOMHBIHN KypC, BKIFOYAIOLIHH
B ce0s1 00yueHHe KaK OTJEIbHBIM, TaK M BCEM BUAAM PEYEBOIl AECATEIBHOCTH B 3aBUCUMOCTH OT
1enel u 3a1a4, KOTOpble HEOOXOIMMO pealn30BaTh B Mpoliecce MPOoXoKaAeHUs Matepuana. [lpu
IOJTHOM CaMOCTOSITEIbHOCTH OTIEJIBHOIO MOJIYJBHOIO Kypca, OH, TEM HE MEHEE, 3aBUCHM OT
JPyTUX MOJyJIeil 1 MHTErpUPOBaH B OOLIMI Kypc HHOCTPAHHOI'O SI3bIKa.
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MonaynsHas ~ cuctemMa  OOydyeHuss — BKJIO4YaeT  HAbOp  KypcoB,  JIOTWYecKas
MIOCJIEZIOBATEILHOCTh KOTOPBIX ObLIa MPOJUKTOBAHA HEOOXOAMMOCTHIO KOMIUIEKCHOTO MOAX0/1a
K U3yYEHHIO MHOCTPAHHOTO SA3bIKA, a TAK)KE KOHEUHBIMU LIETISIMH 00yUeHHUS.

Mopaynu mepBoro sramna MmoJ0O0paHbl TakKUM 00pa3oM, YTOOBI CHCTEMAaTH3UPOBATH U
yIIIyOUTh T€ SI3bIKOBBIE 3HAHUS, KOTOpPbIE ObUTM MOJYYEHbI B CpPeIHEH IKoie, YTOObI JOBECTH
rocy/AapCTBEHHBIN 00I1e00pa3oBaTeIbHbI CTAHAAPT A0 YPOBHS, KOTOPBIM MMO3BOIUT NEPEUTH K
U3yUEHHIO HMHOCTPAHHOTO SI3bIKa JUIA MpOo(eCcCHOHANBHBIX Leieid. Moaynu BTOpOro 3tama
BBOJISITCS TIOCTETIEHHO, 110 CTENEHU BO3pACTaHMs TPYJHOCTEH U M0 Mepe U3YyUeHUs CTyACHTaMU
IpOGUIUPYIOMIUX TUCIMUILIHH.

WHuTepakTUBHBIE CpPENICTBA MTO3BOJIAIOT ClIeiaTh MPoIecc 00yYeHHs] HHOCTPAHHOMY SI3BIKY
MHTEHCUBHBIM, BBICOKOMOTHBHPOBAHHBIM, ITOJAYMHEHHBIM CTPOTOH JIOTUKE, COOTBETCTBYIOIIUM
COBPEMEHHBIM BBICOKMM TEXHOJOTUSAM. B 1ensx ycuieHus ColualbHO-BOCIUTATENbHBIX
¢yHKUIMHA Tpolecc MNpenofaBaHUs HHOCTPAHHOTO sI3bIKA OCHOBaH HAa KOMMYHHKATHBHO-
CUTYaTUBHON METOJMKE, KOMIApaTUBHOM AaHAJIW3€ M O3THO-JIUHIBO-KYJIbTYPOJIOTHUYECKOM
HOJX0/I€, YTO CIIOCOOCTBYET MapUTETy 00yUEHHs U BOCIIUTAHMUS.

[Ipn u3yuyeHUM HMHOCTPAHHOTO S3bIKAa MPOMCXOAUT HE MPOCTO MPOLECC MMOHUMAHUS
«UYXKOW» KyJNbTypbl, a B3aUMOJCHCTBHE M «IUAJOr» KYyJIbTYp. OTOMYy CHOCOOCTBYIOT
BKJIIOUEHHBIE B MOJAYJIHM PYCCKOS3BIYHBIE MaTepuajbl, KOPPEIUPYIOIIUE C HHOA3BIYHBIMU.
CryneHTbl, MOCTUTast, C OJHOM CTOPOHBI, pealuil «Iy>Oro» OOILIECTBa, HE TOJIBKO 00OTaIlaoT
CBOM (DOHOBBIE 3HAHUSA, NPUOOIIAIOTCA K «Uy>KON» LMBUIU3ALUU, HO U UMEIOT BO3MOXHOCTh
CPaBHMBATh TO, KaK ATO «4UYy>KOE» MPEACTABIECHO B Pa3HbIX KyJIbTypaX MOBCEJHEBHOCTH, B Pa3HbIX
HAy4yHBIX Tpaauuusax. M kak pe3ynpTaT 3TOro — MEXKyJIbTYpHasi KOMMYHHKAIIHsI, BO3ZHUKAOIAs
Ha 3aHATHUAX 110 HHOCTPAHHOMY SI3BIKY.

[Torpyxasice B HCTOPUKO-KYJbTYPHbIE AaCIEKTbl HMHOSA3BIYHOIO TEKCTA, CTYAEHTHI
o0oramarT cBOM (OHOBBIC 3HAHUS, PACHIMPSIOT CBOM KPYro3op, y4acTBYIOT B <«JIMAJIOTe)»
KynbTyp. [lo3HaBasi sydiiee, 4To €CTh B JPYTUX KyJbTypax U LUBWIM3ALUSAX, OO0yyaemble
BOCIIUTBHIBAIOT TMOJOXHUTEIbHbIE KauecTBa M B camux cebe. M B 3TOM BOCHHMTaHUH
IpaXAaHCTBEHHOCTH, B 3TOM IapuTeTe 00y4YeHHs] M BOCIHMTAHUS — COBIAJCHUE LI€Je U 3aj1ad
HanpasyeHuss noAarotosku 50.04.03 — «HMcropusa mckycerB» Hanpasiaennocrs: McTopus
3apy0e:kHoro uckyccrsa XV-XX BB.: KOHTEKCTbI M HHTEpPNPeTAlUH, C OJHONH CTOPOHBI, H
WHocTpaHHOrO s3bIKa, ¢ APYTOH, KaK JUCHMILIMHBI 00pa30BaTeIbHOM MPOrpaMMmBl.

WNHTepakTUBHOW METOAMKE OTBOJAUTCS 0cC00as posib M NpU OOYYEHHH CTYAECHTOB
pedepupoBaHMI0O M AHHOTHPOBAHMIO MaTEpUANOB MO cHenuaiabHOCTH. Ilcuxomormueckoe
BOCIPUATHE CTYACHTAMU TEKCTa Ha SKpaHE MOHHMTOPA, BO MHOTOM 3aBUCHUT OT MPOJyMaHHbIX U
CKpYIyJe3HO pa3pabOTaHHBIX [JEHCTBUH C MJaHHBIM TEKCTOM B pPEXUME KOMIbIOTEpA.
Wcnonb3oBanne  MyJnbTUMEAMMHOrO  amnmapara (MpUMEHEHHE  pa3HOOOpa3HBIX  THUIIOB
COBPEMEHHBIX TpapUUECKUX PEIaKTOPOB, HO3BOJISIIOIMX BBOAUTH TOT MJIM MHOM WIPU(PT, MEHATH
I[BETOBOE pelleHre rpaduyeckux n300pakeHNi, UCII0Ib30BaHUE MYJIbTUILUIMKALIMY, BUAEOPSA,
TUIIEPCCHUIOK, pecypcoB VHTepHET) — B OTIMYME OT OYMaKHBIX HOCUTENIEH — CIIOCOOCTBYET
HarJIsJHOCTH 00YUYEHMsI U 1a€T BO3MOXHOCTh Pa3MECTUTh B OJJHOM MOYJI€ 3HAUYUTENIbHbII 00beM
MHOS3BIYHOTO MaTepHala.

[lpu co3manmm ympaXHeHHH Ha OOydeHHe peQepupoBaHHI0 W aHHOTHPOBAHHIO
CIEIMAJIBHOTO TEKCTa OCHOBOIOJATAIOIIMMU SBJISIIOTCS TOCTYJIAThl TEOPUM (JIMHIBUCTUKU
TEKCTa», a YIpaKHeHHUs Ha oOydeHHe pedeprupOBaHUIO U AaHHOTHPOBAHUIO CTPOSTCS C YYETOM
oco0oro BHMJa aHalM3a TUCKYpCa, €ro CTPYKTypbl, MEXaHHU3Ma M THUIOB CBSI3U B TEKCTE,
OTHOIIECHHUNA MEXIY YacTsIMH TEKCTa, ¥ T.II. JTO 3aJaHus Ha: pa30MBKY TeKCTa Ha CBEPX(PpazoBbIe
enuncTBa (CDE); Beigenenune popMaabHbIX CPEICTB CBA3U Mex 1y oTAeabHbIMU COE; BbIsiBICHNE
B COE 1 B TeKCTE KIIFOUEBBIX CJIOB M MPEIOKEHUN, HECYIIIMX OCHOBHYIO CMBICIIOBYIO HArpy3Ky;
omnpenenenue cootHoueHus Mexay COE mo cremeHu OAM30CTH K OCHOBHOM Haee WIH IO
rpajanuu oT Oosiee oOmiel uaen kK Oojiee YacTHOM; ycTtaHoBieHue uepapxuu mexiay COE Bo
BPEMEHMU U NpocTpaHcTBe; cokpaienne COE 1o onHoOro npeiokeHus; CoOCTaBIeHHUE IIaHa WIn
TE3UCOB TEKCTA; U T. 1.
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WuTepakTuBHBIE BUIBI pabOTHI BKIIOYEHBI BO BCE MOJYJIHM O0O0IIE0Opa30BaTENLHOTO H
poheCCHOHATFHO-OPUEHTUPOBAHHOTO 3TanmoB 00ydeHus. lcronp3oBaHHE KOMIIBIOTEPHBIX
TEXHOJIOTHH UCKIII0YaeT MOHOTOHHOCTh, aKTUBU3HPYET MBICIUTEIbHYIO AEATEIbHOCTD YUaIIUXCs,
MOBBINIAET MOTHBALMIO OOYYEHHS, pPa3BHBACT TBOPUYECKYID) CAMOCTOSATEIBHOCTH, IIOMOTAeT
(OpMHUPOBAHUIO U PA3BUTHIO HABBIKOB Pa0OTHI HAJl TEKCTaMU MO crieruaibHocTH. OOpalienue K
pecypcam MHTEpHET ClIOCOOCTBYET BOSHUKHOBEHHIO MEXKKYJIBTYPHOH KOMMYHHKAIIAH, B paMKax
KOTOPOH MPOMCXOIUT CpaBHEHUE peanii 1 1uanor KyibTyp. [TomoGHOe B3auMoieiiCTBHE KYIBTYD
CIOCOOCTBYET AYXOBHOMY POCTY O0YUaIOIIUXCSI.

[IpuMeHeHre UHTEHCUBHBIX METOIUK M [T-TexHooruil B npenoaaBaHuyd MHOCTPAHHOTO
A3bIKa MPHUOOpPETaeT OOMBIIYI0 3HAYMMOCTh U pelIaeT npolieMy opraHu3alii CaMOCTOATEIbHON
paboThl CTYy/IEHTOB B YCJIOBHSX, KOIJla — B CBSI3U C IEPEXOJIOM Ha JIBYXYPOBHEBYIO CHCTEMY
00y4eHHsT — BO3pACTaeT MOTPEOHOCTH OBJIAJACHHS METOIUKOM CaMO0OOpa3oBaHUsI.

5. OneHka IJIaHMPYyeMbIX Pe3yJIbTATOB 00y4YeHHs

5.1. Cuctema orieHUBaHUA

®dopma KOHTPOJIS Cemect Makc.
p KOJINYECTBO
0a/1J10B
Bcero
1. | Texymmii KOHTPOJIB: 2,3,4
-KOHTpOJIbHAs paboTa
-IIepeBo 25 bannos
-YCTHBII OIPOC Ha MPAKTHUYECKOM 3aHATHH
- BBICTYIUIEHHE C JI0KJIaioM / pedheparom / 30 6annos
peLeHs3uen
2. | IlpomexxyTouyHas arrecTanus 2,3,4 40 bannos
9K3aAMEH
Hroro 3a cemectp 100 6annos

[TonoxutenbHas OlLIEHKAa BBICTAaBIIAETCS oOydarouiemycsi, HaOpaBiiemy He MeHee 50
0aIoB B pe3ysibTaTe€ CyMMHpPOBaHUS OajioB, NOJYYEHHBIX MPH TEKyIIeM KOHTpOJEe U
IIPOMEKYTOYHON aTTECTALUU.

[TomyuenHblii coBOKyMHBIH pe3ynbrar (MakcumyMm 100 OanaoB) KOHBEPTHPYETCS B
TPaAMLMOHHYIO IIKAJly OLEHOK W B IIKaJy OLICHOK EBpONEHCKON CHUCTEMBI IepeHoca H
HakoruteHus kpenutoB (European Credit Transfer System; manee — ECTS) B cooTBercTBHH €
TaONIUIeH:

100-6amnpHas TpauonHas mxana [Ixama
HIKaga ECTS
95 -100 A
2304 OTJIMYHO B

68 — 82 XOPOIIO 3a4TEHO C

56 — 67 D
5055 YAOBIIETBOPUTEIHHO E

20 — 49 FX
0-19 HEYIOBJIETBOPUTEIHHO HE 3a4TCHO F
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5.2. Kputepuu BbICTaBICHUSI OLEHKH IO AUCIUATUINHE

B mpouecce Tekyiero U MpoMexyTo4HOrO KOHTPOJI IO BCEM INEPEUYUCIIEHHBIM BBIIIE
BUJaM paboT MpoBepsieTcs KauecTBO CHOPMHUPOBAHHBIX KOMIETEHIIMM, S3bIKOBBIX YMEHUI U
HaBBIKOB, a TAK)KE UX COOTBETCTBUE TPEOOBAHUSAM K PE3yJIbTaTaM OCBOSHUS TUCIIUILIHHEL.

Banael/
HIxana
ECTS

Ouenka nmo
JUCHHUILINHE

Kputepun onenkn pe3yibTaToB 00y4eHHUs 10O
AUCUHHUILINHE

100-83/
AB

«OTIIHYHOY/
«3a4TEHO
(oTH4uHO)»/
«3a4TEHO»

BeictaBisiercs oOyuaromemycs, €ciii OH r1yOoKo 1
IIPOYHO YCBOWJI TEOPETUYECKUN U MPAKTHUECKUI
MaTrepuall, MOXET IPOAEMOHCTPUPOBATL ITO HA 3aHATUAX
U B X0JI€ ITPOMEKYTOYHON aTTECTALUN.

OOyuaroluiics ucuepnpIBarolle 1 JOTHUECKH CTPOHHO
u3Jaraer yueOHbI MaTepual, yMeeT yBA3bIBaTh TEOPHIO C
IIPaKTUKOM, CIIPABIISAETCS C PEILICHUEM 3a1a4
npoheccuoHaNbHON HAMIPaBIEHHOCTH BHICOKOTO YPOBHS
CJI0)KHOCTH, MPaBUJIbHO 00OCHOBBIBAET NPUHSTHIE
penieHusl.

CB00OOIHO OpUEHTHUPYETCS B yUeOHOH U
npoheccuoHaNbHOM JTUTEepaType.

OreHka 1o JUCHUIUIMHE BBICTABIISAIOTCS 00YYarOIEMyCs C
Y4ETOM PE3yIbTAaTOB TEKYIIEW U IPOMEKYTOUHOU
aTTECTALNH.

KomnereHnuuu, 3akpeniéHuble 3a TUCIHUIIIIMHOM,
c(OpMHUPOBAHbI HA YPOBHE — «BBICOKHI».

82-68/

«XOpOIIoY/
«3aYTEHO
(xoporo)»/
«324TEHO»

BeicraBisercs o0yyaromemycs, €ClIi OH 3HAET
TEOPETUUECKUH U IIPAKTUYECKUNA MaTepua, paMOTHO U
I10 CYILECTBY U3JIaraeT €ro Ha 3aHATHAX U B X0OJIe
IIPOMEKYTOUYHOM aTTECTAllUH, HE NOIYyCKasl CyLIECTBEHHBIX
HETOYHOCTEHN.

OOyuatoiuiics NpaBUIbHO MPUMEHSET TEOPETHUECKUE
ITOJIOKEHUS ITPU PEIICHNUH TPAKTHYECKUX 3a/1a4
npodecCHOHATBLHON HAMPaBIEHHOCTH Pa3HOIO YPOBHS
CJIOHOCTH, BJIaJIe€T HEOOXOAUMBIMHU ISl 3TOTO HaBBIKAMU
Y NIpUEMaMHU.

JlocTaTouHO XOpOIIO OPUEHTHUPYETCS B yUeOHOU U
npodeccuoHaIbHOM TUTEpaType.

OrneHka o JUCIUIUIMHE BBICTABISAIOTCA 00Yy4arOIIEMYCs C
YYETOM PE3YIbTATOB TEKYLIEH U IPOMEKYTOUHOU
aTTeCTalUN.

KomnereHuyu, 3akperi€HHble 3a JUCUUIUIMHOM,
c(hOopMHPOBAHbI HA YPOBHE — «XOPOLIHIAN.

67-50/
D.E

«yAOBIETBOPH-
TETBLHO»/
«3a4TCHO
(ynosneTBopu-
TEJIBLHO)»/
«3a4TECHOY

BricTaBnsiercs o0y4aromemMycsi, €Cli OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUYECKUI U MPAKTUYECKUI MaTepuall,
JIOTTYCKaeT OTJENbHbIE OMIMOKH MPH €T0 U3II0KEHUU Ha
3aHATHSX U B XOJI€ MPOMEKYTOYHOM aTTECTALINH.
OO0yyaromuiicst UCTILITHIBAET ONPEACTIEHHBIC 3aTPYTHEHH
B IPUMEHEHUH TEOPETHYECKUX TMOJI0KEHUHN MTPU PELIEHUN
MPAKTHYECKHX 33124 MPo(hecCHOHATFHOM HAMIPABICHHOCTH
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Banael/
HIxana
ECTS

Ounenka no Kputepun oneHkn pe3yibTaToB 00y4eHUs 110
AUCHHUILINHE AUCHHUILINHE

CTaHJAPTHOI'O YPOBHS CIIOKHOCTH, BJIAJICET
HEOOXOIUMBIMH JJIST TOT0 0a30BBIMH HABBIKAMU U
MpUEMaMU.

JleMOHCTpHpYET J0CTaTOYHBIA YPOBEHb 3HAHUS yUEOHOM
JUTEPATYpPHhI 10 JUCLHUILINHE.

OreHKa 1Mo JUCIUILIMHE BBICTABIISIOTCS 00YJarOIIEeMYyCs C
YYETOM PE3YJIbTATOB TEKYIIEH U MPOMEKYTOUHOMN
aTTECTALINH.

Komnerennuu, 3akpeni€éHuble 3a TUCIUTIITMHOM,
c(hopMHPOBaHBI HA YPOBHE — «JIOCTATOUHBINY.

49-0/
F,FX

«HeyJoBIeTBOpHUTE | BhIcTaBiseTcst oOydaroieMycs, eciii OH He 3HaeT Ha
JTBHOY/ 0a30BOM ypOBHE TEOPETUYECKHIA U MPAKTHUECKUI

HE 3a4TECHO MaTepuall, 10MycKkaeT rpy0oble olMOKH IpU €ro
W3JI0KCHUU Ha 3aHATHUAX U B X0J1€ IPOMEKYTOUHON
aTTECTALINH.

OOy4aroluiics UCTIBITHIBAET CEPbE3HbIEC 3aTPYIHECHUS B
IIPUMEHEHNN TEOPETUYECKUX MOJI0KEHUM IIPU PELICHUH
NPAaKTUYECKHX 3a/1a4 MPO(ECCHOHATLHON HAPaBICHHOCTH
CTaHJapTHOI'O YPOBHS CII0KHOCTH, HE BIaEET
HEOOXOJUMBIMH I TOTO HAaBbIKAMU U MPUEMaMHU.
JlemoHCcTpHpyeT (pparMeHTapHble 3HaHUS y4eOHOMH
JIUTEPATYpPBI 110 JUCLHUILIMHE.

OneHka 1o JUCLUIUIMHE BBICTABIIAIOTCS 00YYarOMEMYCs C
Y4ETOM PE3yIbTAaTOB TEKYILEH U IPOMEKYTOYHOU
aTTECTALINH.

KomneTeHu Ha ypoBHE «JOCTaTOUHBINY, 3aKPETUIEHHBIE
3a AUCUUILIMHON, He CPOPMHUPOBAHBI.

5.3. OueHouHble cpeacTBa (Marepuanbl) I TEKYIIEro KOHTPOJS  yCIEBAaeMOCTH,
MPOMEKYTOUHOM aTTeCTAIlK 00YYarOIIMXCS 0 JUCIUILTUHE

Ilpumepnvie memul 6onpocos, cooduienuii, 00K1a008, peghepamos, npezeHmayuit no

PN R D=

10.
11.
12.

pazoenam OucyunIuHvl

Omnpenenenne NOHITUS UCKYCCTBO. POPMBI HCKYCCTBA.

CuHKpeTHYeCcKHi XapakTep MepBOOBITHON KYJIbTYPHI.

ApXUTEKTYypa, KUBOIIUCH U cKyapnTypa [p. Erunra.

Hckyccrso [pesuen Muaun.

HckyccrBo [peBrero Kurasi.

HckycceTBo cpeiHeBEKOBOM ANOHUM.

UckycctBo [dpesueit [ penun. Apxurektypa. Ckynbnrypa. Basonucs. Teatp.
HckycerBo [IpeBHero Puma. Apxurektypa: popymsl, 0a3uianku, aMpUTeaTpsl,
LUPKH, TEPMBI, TpuyM@asibHble apku. CkyabnTypa. Pocnucs.

Kusonucs. [loprpet. [Ipumepsr.

UckyccTtBo rotuku. Apxurekrypa. Ckynasntypa. Burpaxu. Pocniicu.
XapaKkTepuCTUKA U300pa3UTENIbHBIX HCKYCCTB.

Pannee Bo3poxaenue. Xapakrepuctuka. Apxurekrypa: @. bpyHnemnecku.
Ckynbnrypa: JI. ['uGepru, lonatenno, JI. nena Po66ua, A. nena Po66ua, A.
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13.
14.
15.
16.
17.

18.
19.

20.

21.
22.

23.

24.

25.

26.

27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.

Beppokkuo. Xusonucs: T. Mazayuo, ®@pa ®. Jlunnwu, I1. nena @panyecka, A.
Mantenss, C. bortuuemm.

TBopuectBo JIeonapno na Bunun.

TBopuecTBO Mukenanpxeno byonapporru.

Omnpenenenne NOHIATHS Xy10KECTBEHHBIN CTUIIb.

TBopuectBo Padasns Cantu.

Bospoxnenue B EBpone. XKusonucs. . Ban Diik, X. Baun Diik, 1. bocx, I1.
bpeiirens Crapuuii, A. Hropep, JI. Kpanax Crapuuii, X. Xonb6eitn Mnaammui, XK.
Kiys. @. Kiy»s.

Bo3poxnenue B EBponie. Teatp u nureparypa.

HckyccrBo Oapokko. XapakrepucTuka cTuist. Apxutekrypa. Ckynsntypa: JI.
bepuunu. Pycckoe 6apokko.

Kusonucsk snoxu 6apokko. Kapasamko, O1b ['peko, /1. Benackec, ILI1. Py6enc,
B.K. Xena, A. Ban [leiik, ®. Xanwc, 5. Bepmep Hendrckuii.

TBopuectBo PemOpanaTa XapmeHnca BaH Peiina.

HckyccTBo pokoko. Xapakrtepuctuka ctuiis. A. Barro, ®@. byme, XK.O. ®paronap,
K.b.C. [lapaen, J. Peiinonsac, T. I'eitncOopo, Y. Xoraprt, Kananerro.
CkynbnTypa.

HckyccrBo pomanTusma. Xapakrepuctuka ctuisd. K. J[. @punpux, /1. Koncrebmn, V.
Tepuep, T. Kepuko, 3. [lenakpya, ®. ['oits, @. Prog, O. Kunpenckuii, K.
bpromnos.

HckyccTtBo peanuszma. Xapakrepuctuka ctuiist. K. Kopo, K. @. Munne, I'. Kyp0e,
O. Jlomne.

Pycckuit kputnuecknii peanmsm. 11. denoros, nepensrxauku: M. Kpamckoii, B.
IIepos, H. Spomenko.

Pycckuit kputnueckuii peanusm: A. CaBpacos, B. [Tonenos, U. [Humkux, .
Bacunbes, A. Kyunmku, U. JleButasn.

Pycckuit kputnueckuii peanusm: H. I'e, U. Peniun, B. Bacuenos, B. Cypukos.
Apxutexrypa. [lnomans u cobop Csaroro [lerpa B Pume.

HckyccrBo HoBoro Bpemenn. mnpeccnoHusm.

CoBpemenHoe uckyccTBo. CroppeannsM.

CoBpeMeHHOe UCKYCCTBO. ABaHTap.

CoBpemenHoe uckyccrso. Ilomn-apr.

CoBpeMeHHOE KOHIIENTyalbHOE UCKYCCTBO.

CospemenHoe uckyccrso. IloctmonepH.

HckyccTBO 1 1u3aiiH.

CoBpemMeHHOE UCKYCCTBO. JIaHA-apT.

CoBpemennoe uckycctBo. [leppopmanc.

HoBele HanpaBiieHUsI B COBPEMEHHOM HCKYCCTBE.

Approximate topics of questions, messages, reports, abstracts, presentations on
sections of the discipline

1. Definition of the concept of art. Art forms.

2. Syncretic nature of primitive culture.

3. Architecture, painting and sculpture Dr. Egypt.

4. Art of Ancient India.

5. Art of Ancient China.

6. Art of medieval Japan.

7. Art of Ancient Greece. Architecture. Sculpture. vase painting. Theater.

8. Art of Ancient Rome. Architecture: forums, basilicas, amphitheaters, circuses,
baths, triumphal arches. Sculpture. Painting.
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9. Painting. Portrait. Examples.

10. Gothic art. Architecture. Sculpture. Stained glass. Paintings.

11. Characteristics of the fine arts.

12. Early Renaissance. Characteristic. Architecture: F. Brunelleschi. Sculpture: L.
Ghiberti, Donatello, L. dela Robbia, A. dela Robbia, A. Verrocchio. Painting: T.
Masaccio, Fra F. Lippi, P. dela Francesca, A. Mantegna, S. Botticelli.

13. Creativity of Leonardo da Vinci.

14. The work of Michelangelo Buonarroti.

15. Definition of the concept of artistic style.

16. Creativity of Rafael Santi.

17. Renaissance in Europe. Painting. J. Van Eyck, H. Van Eyck, J. Bosch, P.
Brueghel the Elder, A. Diirer, L. Cranach the Elder, H. Holbein the Younger, J.
Clouet. F. Clouet.

18. Renaissance in Europe. Theater and literature.

19. Baroque art. Style characteristic. Architecture. Sculpture: L. Bernini. Russian
baroque.

20. Baroque painting. Caravaggio, El Greco, D. Velazquez, P.P. Rubens, V.K.
Kheda, A. van Dyck, F. Hals, J. Vermeer of Delft.

21. Creativity of Rembrandt Harmensz van Rijn.

22. Rococo art. Style characteristic. A. Watteau, F. Boucher, J.O. Fragonard, J.B.S.
Chardin, D. Reynolds, T. Gainsborough, W. Hogarth, Canaletto. Sculpture.

23. The art of romanticism. Style characteristic. K.D. Friedrich, D. Constable, W.
Turner, T. Gericault, E. Delacroix, F. Goya, F. Ryd, O. Kiprensky, K. Bryullov.
24. The art of realism. Style characteristic. C. Corot, J. F. Millet, G. Courbet, O.
Daumier.

25. Russian critical realism. P. Fedotov, Wanderers: 1. Kramskoy, V. Perov, N.
Yaroshenko.

26. Russian critical realism: A. Savrasov, V. Polenov, I. Shishkin, F. Vasiliev, A.
Kuindzhi, I. Levitan.

27. Russian critical realism: N. Ge, I. Repin, V. Vasnetsov, V. Surikov.

28. Architecture. Piazza and St. Peter's Basilica in Rome.

29. Art of the New Age. Impressionism.

30. Contemporary art. Surrealism.

31. Contemporary art. Vanguard.

32. Contemporary art. Pop Art.

33. Contemporary conceptual art.

34. Contemporary art. Postmodern.

35. Art and design.

36. Contemporary art. Land art.

37. Contemporary art. Performance.

38. New trends in contemporary art.

Tunoevle KOHMPONbHBIE 3A0AHUA U UHblE MAMEPUAbl, Heo0OX00uMble 011 OUCHKU
3HAHUIl, yMEHUIl, HABLIKOE U (Ul) OnblmMa 0esAmenbHoCHmu

INGRES (1780-1867)

Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his
life, he formed the centre of the conservative group that utilized the Principles of Neo-classicism,
forged in the Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy,
attending art school at eleven, and a capable performer on the violin. He entered the studio of
David at seventeen, but as long as he lived he never accepted the cubic mass of David's mature
style preferring curving forms flowing like violin melody. Winner of the Grand Prix de Rome, he
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remained in that city from 1806 until 1820, and returned there from 1835 to 1841, absorbing not
only ancient but also Renaissance art, especially that of Raphael. Ingres stayed four years in
Florence (1820-24) where he was one of the first to appreciate the Florentine Mannerists. The first
pictures he exhibited at the Salon were almost uniformly ridiculed, accused of being everything
from Gothic to Chinese, and his special non-political Neo-classicism was worked out in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in
later works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is
drawn with a subtle contour line delicately flowing over shoulders, back and legs. The surface is
modelled to porcelain smoothness, but is never hard; Ingres was always at his best with delicate
flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by
his inability to project a dramatic situation. A work that embodies his ideal program of Neo-
classicism is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a room
of the Louvre. Ingres made no concessions to the principles of illusionistic ceiling perspective
from below. He preferred the High Renaissance tradition, as exemplified by Michelangelo. Before
an lonic temple dedicated to Homer, the blind poet is enthroned, crowned with laurel by the muse
of epic poetry. Below him sit two women figures, the one with a sword, representing the Iliad,
another with a rudder the Odyssey. The geniuses from antiquity and later times whom Ingres
considered truly Classical are grouped around. At the lower right are grouped three French
Classical writers. Shakespeare and Corneille make the scene in the lower left-hand corner. The
cool light of an ideal realm binds the figures together in the kind of artificial composition that
became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a waste
of time, although today his portraits are accepted as his greatest works. He even drew portraits of
visitors to Rome, who trooped to his studio. Such pencil studies as the Stamaty Family of 1818,
show the exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of
his form are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a
corner of her salon, in an attitude clearly derived from Classical art. No Dutch painter ever
produced still lifes more convincing than the vases on the mantle. The reflection in the mirror,
going back through Velazquez to van Eyck, reappears again and again in the nineteenth-century
art, deeply concerned as it was with the optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to the
Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the artistic
sources on which they drew. Yet, the influence of Ingres later in the nineteenth century was very
great.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

II. How well have you read? Can you answer the following questions?

1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What
forms did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings? What
are the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?
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3. What work embodies the ideal program of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did
Ingres prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures?
What binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other
painters?

III. . Give Russian equivalents of the following phrases:

to utilize the principles of Neo-classicism; an infant prodigy; to prefer curving form; a
history painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic
poetry; geniuses from antiquity and later times; an artificial composition; muralists; pencil studies;
perfect in colour; the perfection of the form; the artistic sources; to derive from Classical art;
subjects drawn from medieval history; to bind the figures together; an ideal realm; a subtle contour
line; an exquisite quality of the line; optical phenomena.

IV. Give English equivalents of the following phrases:

My3a 3MUYECKON MO033UH; MPUHIMIIBI HEOKIACCUIIM3MA; BYHICPKUHA; CBS3aTh (PUIYpHI
BOCAWHO, IMPCAINIOYNTATbL HW3O0rHYTBIC JIMHHUHK, TEMATUUCCKHUEC KapTHUHEI, MOHHYECKHI Xpam;
yBEHYaTh JaBPOBBIM BEHKOM; T€HUU aHTUYHOCTHU U Oo0Jiee MO3JHUX BPEMEH; UeallbHOE LIapCTBO;
HNCKYCCTBCHHAA KOMITIO3UIUA; 3aUMCTBOBATH U3 KIIACCUYCCKOT'O UCKYCCTBA,; U3bICKAHHOCTDb JINMHUH,
KapaHJallHble HaOpPOCKH; COBEpPIICHHbIE MO LBETY pPaldOThl; M3ALIECTBO JUHHUM; TBOPUYECKUN
HCTOYHHUK, CJICTKa HaMeUeHHBIH KOHTYpP, COBCPIICHCTBO q)OpMBI; CHOKEThI U3 CpCI[HeBeKOBOﬁ
UCTOPUH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment;
laurel; brand;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event; theme;
unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles
given below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial
composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

¢) Valpinson Bather

VIII. Translate the text into English.

Kan Orroct JloMeHuK DHIp, NpeBpaTUBIINNA JABUI0BCKUN KJIACCULIM3M B aKa/IeMUYECKOE
MCKYCCTBO U BCTYNHBIIMI B MPOTUBOOOPCTBO C POMAHTHKAMHM, B CEMHAJIATHIETHEM BO3pacTe
npuexan B [lapux B atenve JlaBuaa. YCBOMB KIIACCUYECKYIO CUCTEMY C €€ KYJIbTOM aHTHUYHOIO
KJIACCULIU3MA, DHIP OTKA3aJCs OT PEBOJIOLMOHHOCTH CTUJISL CBOETO YUMTEI U CTPEMUJIICS YUTHU
OT peaJIbHOM KU3HU B MUP UJEAJIBHOTO.

B xaptunax 1810-x ro10B, ocTaBasch NpeJaHHbIM aHTUYHBIM TeMaM, DHIp oOpamiaics 1
K CIO)KETaM U3 CpeAHEBEKOBbS. OCHOBHBIM IPOM3BENECHUEM XYJOKHUKAa B 3TO BpeMs CTal

31



aJTapHblii 00pa3 s LepkBH ropojga MonToOaHa. DHrp peunsi o0pa3 MaJOHHBI OJIM3KUM K
CuxcTuHCKOM MagoHHE. JTa paboTa nmpuHecia XyAoKHUKY ycrnex B Canone B 1824 romy. OmHako
HEKOTOpbIE TpoU3BeIeHUsl DHIpa, Takue Kak "[lopTper xynoxxuuka @pancya Mapuyca ['pane" u
"Kynansuuna BaaenuHCcoH", IpeBenatoT HOBOE MUPOOITYIIIEHUE POMAHTHKOB.

[Tocneanuie ToAbl )KU3HU DHTpa OBLTM OMpAvyeHbl OMTBAMH CHayala ¢ POMAaHTUKAMH BO
rinaBe ¢ Jlemakpya, 3aTeM ¢ peaqucTaMu, KOTOPBIX Bo3rIaBisut Kypoe.

IX. Summarize the text.

X. Topics for discussion.
1. The principles of Ingres's painting.
2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard, Francisco
Jose de Goya y Lucientes. He made a trip to Italy and was not impressed either by antiquity or by
the Renaissance. Goya was a lifelong rebel against artistic or intellectual straitjackets. He managed
to skip the Neo-classical phase entirely and passed directly from a personal version of the Rococo
to Romantic stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court
painter. After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of life
for meditation on its deeper significance. Goya's brilliant portraits of the royal court may have
been influenced by Gainsborough. But his characterisations are far more vivid, human and satiric.
Goya's supreme achievement in portraiture is the Family of Charles IV, painted in 1800, an
inspired parody of Velazquez's Las Meninas. Thirteen members of the royal family, representing
three generations, are assembled in a picture gallery of the palace, with Goya himself painting a
large canvas in the shadows at the left. The king, with his red face and with his chest blazing with
decorations, and the ugly ill-natured queen are painted as they were. Alfonce Daudet called them
"the baker's family who have just won the big lottery prize". Goya's purpose is deeper than satire:
he has unmasked these people as evil. Only some of the children escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history.
There exists a sketchier clothed version of the picture. The nude was formerly explained as an
unconventional portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of
warfare, of which the most monumental example is The Third of May, 1808, at Madrid: The
Shooting on Principe Pio Mountain, depicting the execution of Madrid rebels by Napoleonic
soldiery. The painting commissioned by the liberal government after the expulsion of the French
in 1814 and 'done in the same year, is the earliest explicit example of "social protest" in art.
Previously the warfare had been generally depicted as glorious, cruelties - as inevitable. Goya
treats the firing squad as a many-legged, faceless monster, before whose level, bayoneted guns are
pushed groups of helpless victims, the first already shattered by bullets and streaming with blood,
the next gesticulating wildly in the last seconds of life, the third hiding the horror from their eyes
with their hands. A paper lantern gives the only light; in the dimness the nearest houses and the
church tower of the city almost blend with the earth against the night sky. Through the medium of
broad brushstrokes, Goya communicates unbearable emotion with thick pigment, achieving at
once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made several
series of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-98, is
widely imaginative. The first section, dealing satirically with events from daily life, is surpassed
by the second, devoted to fantastic events enacted by monsters, witches, and malevolent nocturnal
beasts from the demonic tradition of Spanish folklore.
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The introductory print of the second section shows the artist asleep at his table loaded with
idle drawing instruments, before which is propped a tablet inscribed "El sueno de la razon produce
monstruos"("the sleep of reason produces monsters"). Reason, the goddess of the 18-th century
philosophers, once put to sleep, allows monsters to arise from the inner darkness of mind. Goya's
menacing cat and the rising clouds of owls and bats glowing in light and dark are lineal descendants
of the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over
entirely in Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819.
The ultimate horror of Goya's imagination seethes through the series of dark frescoes the artist
painted with fierce strokes on the walls of his own house from 1820 to 1822, depicting a universe
dominated by unreason and terror, and making cruel mock of humanity.

One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The glaring,
mindless deity holds with colossal hands the body of his helpless son, from which he has torn and
is chewing the head and the right arm - all indicated with brushstrokes of an unimagined ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his
despairing imagination. After the restoration of a reactionary monarchic government in 1823, he
left for France and died in exile.

TASKS
I. Read the text. Make sure you understand it. Mark the following statements true or false.
e (Goya's portraits of the royal court were influenced by Van Dyck.
e The Family of Charles IV, painted in 1799, is an inspired parody of Velazquez's
Las Meninas.
e In 1786 Goya made several series of etching-aquatints.
e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.
e When Reason sleeps monsters arise from the inner darkness of mind.
e The monarchy was restored in Spain in 1828.

II. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic
trend did Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed in
this portrait? How are the king and the queen depicted? How was this portrait characterised by
Alfonce Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any
other version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does
the introductory print of the second section show? What did Goya paint on the walls of his own
house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does
this work of art symbolize?

III. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in
portraiture; an inspired parody; a sketchier version of the picture; an unconventional portrait; to
commission a painting; a firing squad; helpless victims; brushstrokes of an unimagined ferocity;
an example of "social protest" in art; etching-aquatints; denounce the inhumanity of war; lineal
descendants; references to Classical mythology.
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IV. Give English equivalents of the following phrases:

oopT ¢ aKBaTHHTOM; MpUMeEp "COIMATBLHOTO MPOTECTa" B UCKYCCTBE; MPSMbIE TTIOTOMKH;
CCBUIKM Ha KJIACCHUYECKYI0 MH(OJIOTHIO; BBICIICe JOCTH)KCHHE TIOPTPETHOW IKHUBOITUCH;
OeCIOMOIIIHBIE KEPTBHI; Ha pyOeke BEKOB; HETPAAUIIMOHHBIA TOPTPET; DHEPTHUYHBIC MAa3KH;
CTPEJIKOBOE MOApa3/IeICHHE; T'eHUAIbHBIN XYJ0KHUK; OCYIUTh KECTOKOCTh BOWHBI; 3aKa3aTh
KapTUHY; pabodas BepCusi KApTUHEI.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms.
a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;
b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles given
below.

1. This painting is the earliest explicit example of "social protest" in art.

2. Goya unmasked these people as evil.

3. The first section, dealing with events from daily life, is surpassed by the second, devoted
to fantastic events.

4. The monsters take over entirely.

5. This work of art is an allegory of Time which engulfs us all.

6. This picture is an unconventional portrait of the duchess of Alba.

a. Maja Desnuda

b. Saturn Devouring one of his Sons

c. Los Disparates (The Follies)

d. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain

e. Los Caprichos (The Caprices)

f. Family of Charles IV

VIII. Summarize the text.

IX. Translate the text into English.

@pancucko ['oiis1, Benmuuaiimmii XynoxkHuK Mcmanum, padoran Ha pyoexe XVII u XIX
BB. [IpuIBOPHBII )KMBOIHUCEI] HCTIAHCKOTO KOPOJIs ['0#is1, 4TOOBI CKPBITh UCTUHHBIN CMBICT CBOMX
Npou3BeICHUH, ObUT BBIHYXKIEH NpuOeratb K amieropusM. B 3HameHuTON cepum 0QopToB
"Kanpuuuoc" XyIOKHUK H300pa3ui KOMIMApHBIA MHp 4ynoBull H yponoB. "Kampuuyuoc"
BKIItoyaeT 80 TUCTOB. DTO OOBHHHUTEIBHBIN aKT IICPKBH, JIBOPSHCTBY, a0OCOTIOTU3MY - MUPY 3114,
aureMepus u paHaTH3Ma.

3HaYUTEIbHOE MECTO B TBOpUecTBE [ 0K 3aHMMAIOT mopTpeThl. B HUX Haubosee sipko
MPOSIBUIICS ONECTALINI TalnaHT kuBomucia. B oqaux nmoptperax ['oiis cymen nmokasaTh Kpacoty
moielt 6oraToi JyXOBHOM ®KU3HH. B Apyrux - Mactep u300IU4HII MOPATLHOE a6 "HUE CTOSIIINX
y BiacTu Joaen. Tako "I'pynnoBoit noptpet koposst Kapna [V".

B nepuon 60pb0BI UCTIaHIIEB TIPOTHUB HATIOJIEOHOBCKOTO BTOpKeHH [ 0¥is co3nan oqHo u3
HanboJee BHIIAIONINXCS CBOMX MPOU3BEACHMUIA - "PaccTpen ucmaHCKUX MOBCTAHIIEB (ppaHIly3aMu
B HOYb Ha 3 mas 1808 r.", B KOTOPOM H300pa3nil TParmdecKyro pa3Bsa3Ky MaJIpUACKOTO BOCCTAHUS
Y PACKPBLI MOTYYH 1yX HEIIOKOPEHHOTO HAapoJa.

UckyccrBo T'olim mpeaBapsiio pOMaHTU3M - HOBOE XYAOKECTBEHHOE HAIIPABIICHUE B
3anaJiHOEBPONEHCKOM UCKYCCTBE.

X. Topics for discussion.
1. Goya's portraits.

34



2. Goya's engravings.
3. Goya as a forerunner of Romanticism.

6. YueOHO-MeTOAMYECKOE U HH(POPMALIMOHHOE 00ecTieueHne TN CUMILTUHBI

6.1.

2.

Crnincok nurepatypsl

Oo0s13aTesIbHAA
1.

Munbsip-benopyueBa A.Il. AHMIMICKHA S3bIK I MCKYCCTBOBENOB. (Ouepku
BCEOOIIEH UCTOPUN UCKYCCTB : ydeOHOE TOCOOHEe ISl CTYIEHTOB, O0OYYAFOIIUXCS 110
IporpaMMaM MarucTpaTypbl [0 HallpaBJICHUIO MOATOTOBKH «VcTopust uckyccts» / A.
I1. Munsbsp-benopyueBa. —Mocksa ; bepaun : {upexr-Menua, 2020. — 229 c.
English and World Culture : Lectures and Exercises : [Tocobue mo nckyccrBo-

BEJICHUIO JIJISl H3YYaIONINX aHTTTUICKUH s13bIK / ABT.-cocT. A. B. 'ermaHckas. —3-e u3I., ucrp.
n pom. — CIIO6. : Anronorug, 2013. — 192 c.

3.

Hosukosa U.A., beuts T.A., Koxapckas E.O. Aurnuiickuii s3b1k. [TpakTruueckuii
Kypc JUIsl XyJI0’KHUKOB U UCKYyCCTBOBEJIOB : y4eO. mocodue AJis CTyJIEHTOB BY30B,
oOy4aromuxcs mo nea. cnenuanbHocTsM (['C3.D.01 — «MHocTp. s13b1k») /M.A.
Hosuxkosa, T.A. beuts, E.D. Koxapckas. — M. : FOpaiit, 2019. — 240 c.
Munsbsip-benopyueBa A.Il. 3anagHoeBpormelickoe HckyccTBOo 0T JxorTro 1o
PemOpanara. mocobue Juisi W3y4arolmMX aHTJIMACKUK s3bIK. M3manme BTOpOE
nepepaboTaHHOE U JonoaHeHHoe. — MockBa,1999. — 128 c.

Munssap-benopyueBa A.Il. 3anagHoeBporeiickoe HMCKYCCTBO OT Xorapra [0
CanpBanopa Jlanu. — Mocksa,1999. — 96 c.

Munssip-benopyudeBa A.Il. Pycckoe nckycctBo. — Mocksa,2001. — 144 c.
Munbsip-benopyuesa, A. I1., Msrkosa, E. B. Kparkue pekomeHnanuu no o6y4eHuto
AHTJIMCKOM MUChbMEHHON Hay4yHOU peun : yaeOHoe nocodue /A. I1. Munbsp-
benopyuesa, E. B. Msarkosa. — W3a. 2-e,n0n1. — Mocksa ; bepnun : lupexkr-Menua,
2020. — 174 c.

8. Cyuyrosa H.}O. New Insights into Art History: from Prehistoric to Medieval Art. —
Mockaa, 2022. — 113 c.
JlonmosHuTeABHAS
1. Aldred C. The Development of Ancient Egyption Art from 3200 to 1315, 3 vol. L., 1973.
2. Allisop B. Romanesque Architecture: The Romanesque Achievement,1971.
3. Andreae B. The Art of Rome. Berkley, 1977.
4. Arias P. E., Hirmer M. A History of 1000 Years of Greek Vase Painting.N. Y., 1963.
5. Aubert M. The Art of the High Gothic Era. N. Y., 1965.
6. Badaway A. A History of Egyption Architecture, 3 vol. Berkley, 1954—68.
7. Beckwith J. Early Medieval Art: Carolingian, Ottonian, Romanesque. L.,1974.
8. Branner R. Gothic Architecture. N. Y., 1961.
9. Breuil H., Lantier R. The Men of the Old Stone Age. N. Y., 1965.

10. Fronkfort H. The Art and Architecture of the Ancient Orient. Baltimore,1969.
11. Carpenter R. Greek Sculpture. Chicago, 1971.

12. Charbonneaux J. Classical Greek Art. N. Y., 1972.

13. Charbonneaux J. Hellenistic Greek Art. N. Y., 1973.

14. Gombrich E. H. The History of Art. L., 1968.

15. Kramer S. The Sumerians: Their History, Culture, and Character. Chicago,1963.
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16. Lloye S. The Art of Ancient Near East. N. Y., 1961.

17. Lowden J. Eartly Christian and Byzantine Art. L., 1997.
18. Maiuri A. Roman Painting. N. Y., 1953.

19. Powel T. G. Prehistoric Art. N. Y., 1966.

20. Simpson O. The Gothic Cathedral, Princton, 1973.

JIuteparypa 1u1d 10K/12a10B U pedpeparoB

1.

Beiize A. A. Urenue, pedepupoBanre U aHHOTHPOBAHHE MHOCTPAHHOTO TekcTa / A. A.
Beiize. - M. : Bpicmn. mk., 1985. - 123 c. : puc., tabn. ; 20 cm. - (bubmuoreka
npernojaBatens). - bubmuorp. B koHue kH. - 0.25.

Xamotuna M. E. IlpumeHeHne KaTeropuajbHOrO TMOJAXO0AAa MpPU HCCIECIOBAaHUU
(YHKIIMOHATBHO-CTUIIMCTUYECKUX O0COOECHHOCTEH TeKcToB ypoBHs "Restricted Scientific
English" = The Use of a Category-Based Approach in the Study of Functional and Stylistic
Features of Restricted Scientific English Texts (based on texts from the area of Oriental
studies) : (Ha mpUMepe TEKCTOBOTO MaTepraja BOCTOKOBEIHOM HampaBiaeHHOCTH) / M. E.
Xamoruna // Bectnuk MockoBckoro ynuepcutera. Cep. 19, JlunrBuctuka u
MEXKYJIbTypHast KoMMyHuKanus. - 2013. - Ne 4. - C. 147-152. - IToactpou. npumen. - Pes.
aHri. - bubnuorp. B moacrpou. npumed. - bubnuorp.: c. 152.

Academic Encounters : High intermediate to low advanced : Reading, study skills, writing
/ Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. - XX, 220
p. : ill. - Yka3. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-47658-4 :
535.47.

Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A. Warburton.
- Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of Oriental studies.
Section 1. The Near and Middle East, ISSN 0169-9423 ; Vol. 83). - bu6nuorp. c. 504-508.
- Ykazarenu c. 509-517. - ISBN 90-04-11385-1. - ISBN 978-90-04-11385-5 : 4674.52.
Cultural Heritage of Egypt and Christian Orient. Vol. 5 / Inst. of Oriental Studies, Russ.
Acad. of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ;
[Eleonora Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-
89-282-430-9.

Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. -
Harlow (Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.
Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson Education,
2005. - XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-405-80673-7.
- ISBN 1-405-81126-9 : 629.20. CD-1. - 2005.

6.2 Ilepeuyenn pecypcoB HHPOPMAIIMOHHO-TEIEKOMMYHHUKAIIMOHHON ceTH « HTepHeT»

Hammonanwshas snexrponnas oubdauorexa (HOb) www.rusneb.ru

ELibrary.ru Hayunas snektponHas 6ubimoreka www.elibrary.ru

OnektponHas 6ubnmorteka Grebennikon.ru www.grebennikon.ru

JSTOR

6.3. [Ipodeccuonanbubie 0a3bl JaHHBIX U UH(OPMAIIMOHHO-CIIPABOYHbBIE CUCTEMBbI

Joctyn k npodeccuonanbHbIM 6a3am naHHbIX: https://liber.rsuh.ru/ru/bases

HNudopmanronHbie CipaBOYHbIC CUCTEMBI:
1. Koncynsrant [Lroc
2. Tapanr
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7. MaTepuajibHO-TeXHHYECKOe o0ecnevyeHne JUCHMIITIHHbI

Jnsa  olecneueHMs ~ JUCHMIUIMHBI — HCHOJB3YEeTCS  MaTepHalbHO-TEXHMUYecKas  0asa
00pa30BaTENILHOTO  yUpEXACHUs: Yy4yeOHble ayJUTOpUH, OCHAIIEHHbIE KOMIBIOTEPOM U
IPOEKTOPOM JUIsl JEMOHCTPALMK yUYE€OHBIX MaTepHasIoB.

CocraB nporpaMMHOI0 0OECTICUeHUSI:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

WuTepHer-pecypcbl  AUCUMILIMHBI  MHOCTpaHHBIM  SI3bIK  KOMIUICKTYIOTCSL IO
HaIpaBJICHUSIM:

— HHOCTpaHHBIN S3bIK (JIMHIBUCTUYECKHE aCIIEKTHI);

— HCTOpUS, KyJIbTypa U IIUBUIU3ALIMS CTPAH U3YYAEMBbIX S3bIKOB;

— cpelcTBa MaccoBOW MHGpOpMAIUU

ba3pl 1aHHBIX; HHGOPMAIIMOHHO-CIIPABOYHEIC U TIOUCKOBBIE CUCTEMBI ceTH MHTEpHEeT:
1. Ungopmayuonno-yuedbnwvie caiimol
2.
1) Buxumemust [DnexTpoHHblii pecypc]. Pexum pocryma:  en.wikipedia.org,
CBOOOIHBIN

2) O6pa3oBarenpHas rpynna “Iclass” [DnexkrponHbIM pecypc]. Pexxum moctyma:
http://www.study.ru/support/tv/

3) Cnosapp MynbTuTpan [Onextponnblii  pecypc]. Pexum  npocryna:
https://www.multitran.ru/, cBoO0HBIH

4) Audible Free Trial — free online English learning resource [nexTpoHHBIi pecypc].
Pexxum nocryna: www.eslfast.com, cBOOOTHBIN

5) Educational Project Fluent English [Onekrponnsiii pecypc]. Pexxum moctyna:
http://www.fluent-english.ru, cBoO60HBII

6) English Club [DnexTpoHHbIH pecypc]. Pexxum JIOCTYyTIA:
http://www.englishclub.com/teach-english.htm, cBoGo1HBII

7) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT (Barron’s Test
Preparation) [DnextpoHHblii pecypc]. Pexxum moctyma: barronstestprep.com,
CBOOOIHBIN

8) Free Classic Audio Books [OnexTponnblii  pecypc].  Pexum
noctyma: www.freeclassicaudiobooks.com, cBOGOIHBIH

9) World English, English Language Activities, Exercises and Tests [DaexkTpoHHBIH
pecypc]. Pexxum nocryna: http://www.world-english.org/, cBoG01HBI

2. Caiimwl cpedcmes maccosoi uHgpopmayuu

37


https://en.wikipedia.org/wiki/Main_Page
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http://www.englishclub.com/teach-english.htm
http://barronstestprep.com/
http://www.freeclassicaudiobooks.com/
http://www.world-english.org/

1) ABC News [DNEeKTpOHHBIN pecypcl]. Pexxum JOCTyTa:
http://www.abcnews.go.com/index.html, cBoOOgHBII

2) BBC World Service [Onektponnsiii pecypc]. Pexum  moctyma:
http://www.bbc.co.uk/worldservice, cCBOOOHEIN

3) CNN World News [Dnexktponnsni pecypc]. Pexum  gocryna:
http://cnn.com/world, cBoOOIHEBII

4) MSNBC [DOnexrponnsii pecypc]. Pexxum nocryna: http://www.msnbc.com/,
CBOOOIHBIN

5) Newsweek [DnexTpoHHbIH pecypc]. Pexum JOCTYTIA:
https://www.newsweek.com/, cBoOOOIHBII

6) The Atlantic [DnexTponHsIii pecypc]. Pexum goctyna:
https://www.theatlantic.com/world/, cBoOoaHbBI

7) The Economist [DnexTponnsiii pecypc]. Pexxum nocrymna:
https://www.economist.com/, cBOOOIHBIHI

8) The Guardian [DNEeKTPOHHBIH pecypc]. Pexum JOCTyTIa:
https://www.theguardian.com/us, cBOOOTHBII

9) Time [DnexTpoHHbIl pecypc]. Pexxum noctyma: http://time.com/, cBOOOHBIIM

10) The Washington Post [Onektponnsiii pecypc]. Pexum  pgocryna:
http://www.washingtonpost.com/, cBOOOIHBI

11) The New York Times [OnexkrtpoHHslii pecypc]. Pexum nocryna:
http://www.nytimes.com/, cBOOOIHBII

12) The Washington Times [DnekTpoHHBI pecypc]. Pexum  moctyma:
http://www.washtimes.com/, cBOOOIHBIH

Marepuansl Ha MHOCTPaHHBIX s3blKax MO aucnuiuinHe «Mcropusi McKycerBa (Ha
HHOCTPAHHOM si3bIKe) s HampaBieHuss noarotoBku  50.04.03 — «Mcropusi HCKycCTB»
Hanpasiennoctb: Wctopusi 3apydexnoro uckyccrBa XV-XX BB.: KOHTEKCTHI U
UHTePNpPeTALUM B IPEJICTABICHHBIX BbIIIE HCTOYHMKAX HA HMHOCTPAHHOM S3bIKE SIBIISIOT COOOM
pa3po3HEHHbIE TEKCTHl, HE OPraHMW30BAaHHBIE B KaKylO-TMOO CTpYyKTypy. B cBsi3u ¢ »TuM B
KOHCTPYKLUHU MOJyJIel PO(UIbHO-OPUEHTUPOBAHHOTO ATaIa 00y4eHUs! BHEAPAIOTCS aBTOPCKUE
KOMITBIOTEPHBIE Pa3pabOTKH.

WHTepakTBHBIE MaTepUallbl U IPEACTABICHHBIH B HUX S3BIKOBOM M METOIUYECKUI
MHCTPYMEHTAPUH MTO3BOJISAIOT PEIIaTh CIEAYIOIHNE 3a1aUn:

® crnocoOcTBOBaTh Oojiee ycrneuHoMmy, 3(pQEeKTUBHOMY BOCIPHUATUIO HHOS3BIYHOTO
MaTepuaia Kak eJMHOI0 LeJI0ro, Kak CBA3HOIO0 KOMILJIEKCA CMbBICIIOB U 3HAYEHMIA;

® CrocoOCTBOBaTb PACKPBITUIO  COJAEP)KAHHMSI TEKCTa/TEKCTOB  4Yepe3  OCOOBbIi
MHCTpYMEHTapuil CHELMAIBHO [T0A00paHHBIX 3aJaHU.

38


http://www.abcnews.go.com/index.html
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https://www.theatlantic.com/world/
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8. OGecneyenue 00pa3zoBaTeILHOIO MpoLecca AJs JHUIL C
OrpPaHUYEHHBIMHU BO3MOKHOCTSIMH 3/10POBbSI
B xoze peanu3zanuy JUCUUIUIMHBI HCHOIB3YIOTCS CIEAYIOUINE JOMOTHUTEIbHbIE
METOJIbl O0y4YeHHs, TEKYLIEro KOHTPOJISI YCIEBA€MOCTH U IPOMEKYTOUHON
aTTecTallud  OOy4alomMXCsl B  3aBUCUMOCTH OT HUX MHIMBHIYaJbHBIX
0COOEHHOCTEI:

® s CIENbIX U CIa00BUASIIMX:

- Jexuuu oOPMIISIIOTCS B BUJIE JIEKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C MOMOUIBIO
KOMITBIOTEpA CO CHEMATU3UPOBAHHBIM MPOTPaMMHBIM 00eCIIeYeHHEM;

- TMChbMEHHBbIE 33/JlaHHs BBIMOJHSIOTCS Ha KOMIIBIOTEPE CO

CHEIHATM3UPOBAHHBIM NPOTPAMMHBIM 00ECTIEYeHUEM, UIIH MOTYT ObITh 3aMEHEHBI

YCTHBIM OTBETOM;

- obecreynBaeTcs UHIMBHIYAIbHOE paBHOMEpHOE ocBelenne He Menee 300 Jrokc;

- JUISI BBITIOJIHEHUS 3a/1aHUs IPU HEOOXOAMMOCTH MPEIOCTABIISETCS YBEIMUUBAIOIIEE
YCTPOMCTBO; BO3MOKHO TaKXKE UCITOJIH30BAHNE COOCTBEHHBIX YBEIIMUNBAIOIINX YCTPOUCTB;

- MMCbMEHHBIE 33aHUsI 0QOPMIISIOTCS YBEJIMUEHHBIM IIPUPTOM;

- DK3aMEH M 3a4€T MPOBOJATCS B YCTHOW (pOpME HIIM BBIOJHSIOTCS B MUCHMEHHON
(dhopMe Ha KOMITBIOTEDE.
® IS TIIYXHX U CI1a0O0CHBIIIAITNX:

- JIeKIMHU O(OopMIIAIOTCS B BHJIE JEKTPOHHOIO JOKYMEHTA, MO0 MpeloCTaBIIseTCs
3BYKOYCHWJIMBAIOIAsl alnaparypa HHAUBUAYaIbHOTO TIOJIb30BaHUS;

- MMCbMEHHBIE 33/1aHUS BBIIOJHAIOTCS HAa KOMIIBIOTEPE B MUCbMEHHOU (hopme;

- DK3aME€H M 3auéT MPOBOJATCSA B MHCbMEHHOH (OpMe Ha KOMIIBIOTEPE; BO3MOXKHO
poBeieHuE B (hopMe TeCTUPOBAHHUS.

® JUIs JIUI C HAPYLIEHUSIMU OIIOPHO-JBUTATEIBHOTO aIapara:

- JeKuuu oOpMIIIOTCS B BUJE DJEKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C TIOMOIIBIO
KOMIIbIOTEpA CO CIELHATU3UPOBAHHBIM ITPOrPaMMHBIM 00eCIIeueHUEM;
- THCHMEHHBIC 3aJaHMs BBIOJHIIOTCS HAa KOMIIBIOTEpE CO

CTEMATM3UPOBAHHBIM IPOTPAMMHBIM 00€CTICUCHHEM;

- 9K3aMeH W 3a4€T MPOBOJATCSA B YCTHOH ()OpME WM BBIIOJHSIOTCS B MUCHMEHHOM
(dhopMe Ha KOMITBIOTEDE.

[Tpu HEOOXOIUMOCTHU TIpelyCMAaTPUBACTCS YBEIUYCHUE BPEMEHH ISl TOJrOTOBKH
otBeta. [Iponenypa npoBeieHUsT TPOMEKYTOUHOW aTTeCTAllMk Ui OOyYaloUm[uXcCs
yCTaHaBIMBaeTCA C YYETOM WX HHAWBUAYAIbHBIX ICUXO(PHU3MYECKHX

0COOEHHOCTEH.
[TpomexxyTO4Has aTTeCTalUs MOKET MPOBOAUTHCS B HECKOJIBKO ITAIOB.

Ilpy  mpoBemeHWH  TpPOLEAYPHl  OLEHMBAHUS  PE3YJIbTATOB  OOYyYEHHS
MpeyCMaTPUBACTCS HCIOJIB30BAHUE TEXHUYECKUX CPEICTB, HEOOXOIUMBIX B CBSI3U C
WHIUBHUYyaTbHBIMH OCOOEHHOCTSMH OOYyYaloUmMxcs. OTH CPEICTBA MOTYT OBITh
MIPEOCTABICHBI YHUBEPCUTETOM, HIIM MOTYT HCIIOJIB30BAThCSI COOCTBEHHBIE TEXHUYECKUE
CpencTBa.

[IpoBenenne mpoueaypsl OLEHUBAHHUA pPE3yJIbTATOB OOYYEHHsS JOIMYCKAETCS C
UCTOJIb30BAHUEM TUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHH.
ObecneunBaeTcst JOCTYI K HH)OPMAITMOHHBIM M OMOIHOTpaduecKuM pecypcaM B
cetu MHTepHer g Kaxkmoro oOydaromerocs B ¢GopMax, aZalnTHPOBAaHHBIX K
OTPaHUYEHUSM HX 3I0POBBS M BOCTIPUSATHS WH(POPMAIIHN:
® UIS CJICTIBIX U CITA00BU/ISAIINX:

- B ieyaTHOM (hopme yBeIMUeHHBIM HIpU(TOM;
- B (hopMe 2IIEKTPOHHOTO TOKYMEHTA;
- B popme ayauodaiina.
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® IS TIIYXHX M CI1a00CbIIIAIINX:

- B Ie4aTHOH (opme;

- B (hopMe 37IEKTPOHHOTO TOKYMEHTA.

® 15 00YYaIOLIUXCS C HApYIIEHUSIMH OMIOPHO-/IBUTATEJILHOTO anmapara:

- B IeyaTHou popme;
- B popMe 2IEKTPOHHOTO IOKYMEHTA,
- B popme ayauodaiina.

VYyebHble ayauTOpUM JJIS BCEX BHUJIOB KOHTAKTHONW U CaMOCTOSATEIBHON paboThHI,
HayyHas OMONHMOTEKa W WHBIE MOMEIICHHUS JUIsi OOYy4YeHHS OCHAIEHBI CIHEIUATbHBIM
00opyI0BaHNEM U YU€OHBIMU MECTaMU C TEXHUYECKUMU CPEJICTBAMU O0YUCHHUS:

® IS CJeNbIX U CIa00BUASIINX:

- YCTPOMCTBOM JUIsl ckaHUpoBaHuUs U uTeHus ¢ kamepoil SARA CE;
- nuctiieeM bpaiins PAC Mate 20;
- npuaTepoM bpaiing EmBrailleViewPlus;

® IS TIIyXHX U CI1a00CBIIIAITINX:

- aBTOMATH3MPOBAHHBIM pabOYMM MECTOM IS JIIOJEH C HapylIeHuEM
ciyxa 1 cIa00CTBIIIAITNX;
- aKyCTHUYECKHUI YCHITUTEIh U KOJIOHKH,
® 11 00yYaroImuXxcs ¢ HapyIIEHUSIMHU ONIOPHO-/IBUTaTeIbHOTO aniapara:

- IEpEABUKHBIMY, PETYIMPYEMBIMU 3proHOMUYEeCKUMHU napramu CU-1;
- KOMITBIOTEPHOM TEXHUKOM CO CHEIMaIbHBIM IIPOrPAaMMHBIM 00€CIICUEHUEM.

9. MeToanyeckue MaTepHaJIbl

9.1. IInaHpl MpaKTUYECKUX 3aHATUN

2 CEMECTP

Tema 1. BBeneHnue B MCTOPUIO HCKYCCTBA: 0a30Bble MOHATHS Kypca. [lepBoObITHOE
HCKYCCTBO.

BOIIPOCHI JlVIAl OBCY>K/[EHHUA:

1.MckycceTBO M KyabpTypa.

2.MckyccTBO M OOIIECTBO.

3.MupoBo33peHue U UCKYCCTBO.

4.Bubl UCKyCCTBA.

5.CTumnb B UICKYCCTBE U €0 IPOSIBICHMUS.

6.1lepuoaunzanust KICTOPUU UCKYCCTBA.

7.I1Ipobnema BOZHUKHOBEHUS HCKYCCTBA.

8. DBOIIONHS XYI0’KECTBEHHO-00Pa3HOTO MBIIIJICHUSI.

9.CHHKpeTH3M MepBOOBITHOTO UCKYCCTBA.

10.0cobeHHOCTH UCKYCCTBA MAJICOIUTA U HEOJTUTA.

JIMTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrnuiickuii si3bIK U HCKYCCTBOBeIOB. Ouepku BceoOeit
UCTOPUHU HCKYCCTB : yueOHOe 1ocodue A CTyIeHTOB, 00YJaroIUXCs 0 IporpaMMam
MarvucTpaTyphbl 10 HarpaBiIeHUIo MoAroToBkH «crtopus uckyccts» / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 2. HckycerBo [ApeBHero Bocroka.
BOIIPOCHI JJIA OBCYK/[EHHA:
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https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

1.0coGenHocTn MuponoHuMaHus yenaoBeka Jpesnero biamknero Bocroka.
2.JIpeBHEBOCTOYHOE UCKYCCTBO U PEJIUTHA.

3.KanoHn B uckyccrse /[peBHero Bocroka, ero MecTo B Xy10)KECTBEHHOM TBOPYECTBE SIIOXHU.
JINTEPATYPA:

1. Munsbsip-benopyuesa, A. [1. AHrmiickuil S3bIK U1 UCKycCTBOBEI0B. Ouepku BceoOmei
HMCTOPHUH HUCKYCCTB : yueOHOE MOCOOHE ISl CTYACHTOB, 00YYAIOMIUXCs IO MPOTpaMMaMm
MarucTpaTypbl 0 HarpaBlIeHUIO MoAroToBkU «Mctopus uckyccrsy / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepnun : lupexr-Meaua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 3. HckyccrBo [IpeBnero Erunra.

BOIIPOCHKI ]/ OBCYK/EHUA.

1 .Ilepnoguzanus uckyccrsa /Ipesnero Erunra.

2.0cobeHHOCTH crienu(UYECKOro sI3bIKa IPEBHEETUIIETCKOTO HCKYCCTBA.
3.MoHyMEHTaJIbHBIN XapaKTeP APEBHEETUIIETCKOTO HCKYCCTBA.

4.B3avMOOTHOILIEHUSI ApXUTEKTYPhl U U300pa3UTEIHHOIO HCKYCCTBA.

5.3HaueHue IPEBHEETUNIETCKOI0 UCKYCCTBA ISl HCTOPUU MUPOBOT'O UCKYCCTBA.
JINTEPATYPA:

1. Munsbsip-benopyuesa, A. [1. AHrniickuil sS3bIK U1 UCKyccTBOBeI0B. Ouepku BceoOwiei
HCTOPUH UCKYCCTB : yUeOHOE MOCOOHE JIJIsl CTYICHTOB, 00YyJaIOMUXCs TI0 MPOoTpaMMam
MarucTpaTypbl 0 HarpaBleHUIO MoAroToBku «Mcropus uckyccrsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepnun : {upekr-Meaua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 4. HckyccerBo [dpesneii I'pennu.

BOIIPOCHI T/ OBCYK/EHUA.

1. KynpTypa 1 HCKyCCTBO 3recKoro Mupa.

2.PoJib BOCTOYHBIX BIUSHUN U BO3JIEHCTBHE STEHCKOT0 UCKYCCTBA Ha TMO3HEHIIEe HCKYCCTBO
Hpesueit I pennn.

3.CBoeobpa3ue MmpeacTaBICHU 0 MUPE B ATIOXY aHTUYHOCTH.

4.CxnaapIBaHuE OPACPHOU apXUTEKTYPBHI.

5.JlpeBHerpeueckasi Ba3OMKCh.

6.ITpobnema kaHOHA B APEBHETPEUECKON CKYJIBITYPE.

JINTEPATYPA:

1. Munsbsip-benopydesa, A. [1. AHrmiickuil sS3bIK U1 UCKycCTBOBeI0B. Ouepku BceoOwIei
MCTOPUU UCKYCCTB : yUeOHOE MOCOOHe JIJIsl CTYI€HTOB, 00YyYaIOIUXCs TI0 MpOoTrpaMMam
MarucTpaTypbl 10 HarpaBlieHHIo noaArotoBku «Mcropus uckyccrsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menaua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema S. HckycerBo [Apesnero Puma.

BOIIPOCHI JJJIA1 OBCYKEHUA.

1.ITaMATHUKH 3TPYCCKOM )KUBOMKMCH U APXUTEKTYPbl, UX 3HAUEHHE [l UCTOPUU AaHTUYHOMN
YKUBOIIHCH.

2.0c00EeHHOCTh PUMCKOH JIep>KaBbl U PUMCKOTO UCKYCCTBA, €0 HHANBUAYAIbHOCTh U
cnenuduka.

3.1300peTenHune apovHbIX, CBOAYATHIX, KYMOJIbHBIX KOHCTPYKIIUH.

4.0co0eHHOCTH JPEBHEPUMCKON CKYJIBITYPHI.

5. XKusonuch JlpeBHero Puma.

JIMTEPATYPA:

1. Munssip-benopyuesa, A. I1. AHrnuiickuii S3bIK U1 HCKYCCTBOBeIOB. Ouepku BceoOieit
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UCTOPUHU HCKYCCTB : yueOHOe 1ocodue A CTyIeHTOB, 00YYaroIUXCs 0 IporpaMMam
MarvucTpaTyphbl 1o HarpaBieHuIo MoAroToBkH «crtopus uckyccts» / A. I1. Munbsip-
benopyuesa. — Mocksa ; bepnun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 6. PanHexpucTHAHCKOE HCKYCCTBO.

BOIIPOCHI JJIA OBCYK/[EHHA:

1.9BomIo1Us PUMCKO-2JIITMHUCTHYECKOTO MICKYCCTBAa BO BpEMEHA Havasla yrajKka UMIEPUH.
2.KarakoMOHO€ UCKYCCTBO, €r0 CHMBOJIMKA.

3.CxiapIBaHUE HOBOTO XYA0KECTBEHHOT'O S3bIKA.

4.OCcHOBHBIE KaTETOpUH XyA0KECTBEHHOI'O S3bIKa BU3AHTUHCKOIO UCKYCCTBA.
5.I1o3aHeBU3aHTHIICKas XyA0KECTBEHHAs KYJIbTYpa U €€ 3HaUCHHE JUIsl pa3BUTUS KYJIbTYPbI
Hpesuen Pycu.

JIMTEPATYPA:

1. Munsbsip-benopyuesa, A. [1. AHrmicKuil sS3bIK U1 UCKycCTBOBEIOB. Ouepku BceoOwIei
HCTOPUH UCKYCCTB : YUeOHOE MOCOOHE ISl CTYICHTOB, 00YyJaIOMUXCs IO MPOTrpaMMam
MarucTpaTypbl 0 HaNpaBleHUIO MoAroToBku «Mcropus uckyccrsy / A. I1. Munbsp-
benopyuyeBa. — Mocksa ; bepnun : lupexr-Meaua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

Tema 7. 3anagHoeBponelcKoe HCKYCCTBO NEPHOAA PAHHEI0 CPEeAHEBEKOBD.
HckycerBo 3moxu Kapoumnnros u umnepun Orrona 1.

BOIIPOCHI JJIA OBCY K/IEHNA:

1.Cnenuduka Xya0KeCTBEHHOIO pa3BuTuUs 3anagHoi EBporibl B nepuo/ paHHEero
CPEIHEBEKOBBS.

2.0c006eHHOCTH CTaHOBJICHUS CPETHEBEKOBOI'O CKYCCTBA JJATUHCKOTO 3ara/ia o CPaBHEHUIO C
BU3aHTUHCKUM UCKYCCTBOM.

3.«KaponauHrckoe BO3poxKaACHUEY.

4.KvuBomnuce ¥ KHM)KHAsE MUHUATIOPA.

5.AHTUYHBIE U BapBAPCKUE MOTHUBBI, BU3AHTUICKUE BIMSHNS, BOSHUKHOBEHUE HOBBIX TUIIOB
JEKOpa.

6.MoHyMeHTalbHbIE MAMSITHUKN U KHU)KHAs MUHHUATIOPA.

7. «OTTOHOBCKOE BO3POKACHUEY.

JINTEPATYPA:

1. Munsbsip-benopydesa, A. [1. AHrmiickuil sS3bIK U1 UCKycCTBOBeI0B. Ouepku BceoOwIei
MCTOPUU UCKYCCTB : yUeOHOE MOCOOHe JIJIsl CTYI€HTOB, 00YyYaIOIUXCs TI0 MpOoTrpaMMam
MarucTpaTypbl 10 HarpaBlieHHIo noaArotoBku «Mcropus uckyccrsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menaua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

Tema 8. Pomanckoe nckycerBo. UcKyccTBO 3ana/IHOeBPONEeiiCKOM FOTHKH.
BOIIPOCHI JJJI-I OBCYK/JEHUA.:

1.YCc1OBHOCTDh TEPMHUHA «POMAHCKUN.

2.HoBbIi1 apXUTEKTYPHBIHN S3bIK.

3.2KuBomnuck 1 CKyJabNTYypa B POMaHCKUI MEPUOI.

4.VickyccTBO 3a1aIHOEBPONICHCKOM TOTUKH, €r0 OCHOBHBIE TaIlbl.

5.Briaromuecs naMsATHUKY 3a11aJHOEBPONEHCKON TOTHKH.

JIMTEPATYPA:

1. Munssip-benopyuesa, A. I1. AHrnuiickuii S3bIK U1 KCKYCCTBOBEeIOB. Ouepku BceoOieit
HCTOPUU UCKYCCTB : yUeOHOE MOCOOHE JIJIsl CTYIEHTOB, 00YyYaIOUXCsl IO MPOTrpaMMam
MarucTpaTypsbl 0 HampaBleHUIo MoAroToBku «Vcropus uckycctsy» / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepnun : {lupexr-Menaua, 2020. — 229 c.
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2. https://smarthistory.org/ap-art-history-volume-2/

3 CEMECTP

Tema 1. HUckycerBo Unanu, lanbaero Bocroka n FOro-BocrouHoii A3uu, HCKYCCTBO
crpan uciaama ao XIII-XIV Bs.

BOIIPOCHI JJIA OBCYK/[EHHA:

1.0co0eHHOCTH pa3BUTHUSL apXUTEKTYPhI, CKYIbOTYpPbI U skuBonucu Munuu, FOro-Boctounoit
A3zunu u JlaneHero BocToka.

2.bynnniickue nemepHble XpaMbl 1 MOHACTBIPH.

3.UckycctBo [pesneii llpu-Jlanku un pesuero Kuras.

4.CaznoBo-napkoBoe UCKyccTBO BO aBopuax [lekuna, Knoto u B MOHacCThIpsAX 133H-0yau3ma.
5.UckycctBo [pesneit Kopen u SAnonumn.

JINTEPATYPA:

https://smarthistory.org/ap-art-history-vol-4/

Tema 2. HckyccTBo 10K0IyMO0BOIT AMEPHKH.
BOIIPOCHI JlJIA OFCYK/[EHHU A

1.061u1me cBeaeHusl.

2.J/IpeBHHE IUBWIA3ALUN.

3.Ilepuoaun3zanust HICTOPUUYECKOTO U KYJIbTYPHOTO PA3BUTHUS.
4.KapTrHa aMeprUKaHCKOT0 MHUpa.

5.2Ku3HeHHbIH YK/l U PeIUTUO3HBIE B3TJISAbL.

6. HuBum3anusa Malis.

7. HuBunm3amus AIITEKOB.

8. HuBunmzanus MakoB.

JIMTEPATYPA:
https://smarthistory.org/seeing-america-2/

Tema 3. HckyccerBo IIporopeneccanca. Pannee Bo3pokaenue.

BOIIPOCHI JlIJII OBCYK/[EHHA:

1.06mas xapakTepructuka Bo3poxxaeHus.

2.KapTtuna mupa yenoseka Bo3poxaeHus.

3.9BOJIOIMS HOBOTO XY/I0)KECTBEHHOTO SI3bIKA.

4.0OcHOBHBIE 0OCOOEHHOCTHU KYJIBTYPhI M HCKYCCTBA UTABIHCKOTO Bo3poskaeHus.
S.IIpoTopeHeccaHc Kak MEPBBIN pyOek MEXKTY CPETHEBEKOBBIM M PEHECCAHCHBIM UCKYCCTBOM.
6.DopMUpPOBaHNE PEHECCAHCHOTO CTUJISI B APXUTEKTYPE U CKYJIBITYPE.

7.CxiagpiBaHuE KUBOMTUCHOM CHCTEMBI PEATHCTHYECKOTO N300payKEHUS MUPA.
JIMTEPATYPA:

1. Munbsap-benopyueBa, A. I1. AHrIHHACKU SI3BIK U1 UCKYCCTBOBEOB. OUepKHu BceoOei
UCTOPUH MCKYCCTB : yueOHOe T0coOue /Ui CTYIEHTOB, 00YYArOIIMXCS IO TPOrpaMMaM
MarucTpaTypsl 0 HAMPaBJICHUIO MOATOTOBKH «cTopust uckycctsy» / A. I1. MuHbsp-
benopyueBa. — Mocksa ; bepnun : [lupexkr-Menua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1300s/

Tema 4 HckycerBo Beicokoro u mo3auero Bospoxaenus.

BOIIPOCHI JlIJII OBCY K/[EHHUA:

1.Bricokoe Bo3poskaeHnne Kak BBIAIOIINIICS Tal B pa3BUTUNA PEHECCAHCHOTO UCKYCCTBA.
2.TBopuecTBO «TUTaHOB» BO3poxkaeHus.

3.Apxutektypa Bricokoro Bo3poxaenus.

4. nean rapMOHUYECKOM JIMUHOCTH.

5.ITpoGiiema CTIIISL B UTATBIHCKOM HCKYCCTBE TI031HETO0 Bo3poskieHus!.
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6.Kinaccuueckue TpaJuluy U aHTUKIIACCUUECKUE TEHICHIINH.

7.ManbepusM.

JIMTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrnuiickuii Si3bIK U1 HCKYCCTBOBeI0B. Ouepku BceoOeit
UCTOPUHU HCKYCCTB : yueOHOe 1ocodue A CTyIeHTOB, 00YJaroIUXCs 0 IporpaMMam
MarucTpaTyphbl 10 HarpaBiIeHUIo MoAroToBkH «cropus uckyccts» / A. I1. Munbsp-
benopyuesa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1400s/

Tema 5 HckyccrBo CeBepHoro Bo3poxnenus.

BOIIPOCHI JJIA OBCY K/[EHNA:

1.Pa3zButne rymanusma BHe Mtanuu.

2.CBoeoOpa3rie MUPOBHUICHUS U XyA0KECTBEHHOT'O S3bIKa BBIIAIOLINXCS KuBoNUcLeB CeBepHOi
EBponsr XV — XVI BB.

3.HamuonaneHas criequduka Xy 10’KeCTBEHHON KyJIbTYphl B pa3HbIX cTpaHax EBpoIbL.
JINTEPATYPA:

1. 1. Munsbsp-benopyuesa, A. I1. AHrnuiickuii A3bIK A1 KCKyCCTBOBeZOB. Ouepku BceoOren
MCTOPUH UCKYCCTB : YUeOHOE MOCOOHE JIJIsl CTYICHTOB, 00YJaIOMUXCs TI0 MPOTpaMMam
MarucTpaTypbl 10 HarpaBJeHUIO MoAroToBkU «Mcropus uckyccrsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepnun : Jlupexr-Menua, 2020. — 229 c.
2.https://smarthistory.org/an-introduction-to-the-northern-renaissance-in-the-fifteenth-century/

Tema 6 HckyceTBo 0apoKKO, POKOKO M KJIACCULIIU3MA.

BOIIPOCHI JJIA OBCY K/[EHHA:

1.CxnanpiBaHue 00I1IEEBPONEUCKUX XYJ0KECTBEHHBIX CTUJICH: 0aPOKKO, POKOKO U
KJIaCCULIU3MA.

2.0co0eHHOCTH XYI0’KECTBEHHOTO SI3bIKA.

3.PaciBeT HaI[MOHAJIBHBIX IIKOJI B HICKYCCTBE C MX SIPKO BBIPAKEHHOH Crieu(UKOMH.
4.BO3HUKHOBEHHE HOBBIX CTHJIEBBIX U (POPMAIIbHO-00pa3HBIX TEHCHIINI B HCKYCCTBE, HOBBIX
KAHPOB U CHHTE3a UCKYCCTB.

JIMTEPATYPA:

https://smarthistory.org/reframing-art-history/

Tema 7 HckyccrBo Mnpun, anbsHero Bocroka u FOro-BocTtouHoi A3nu, HCKYCCTBO
crpaHn ucaama c¢ XIII B.

BOIIPOCHI JJV/IAI OBCYKIEHUA:

1.bynauiickas >xuonuck u apxurekrypa lOro-Bocrounoit Azumu.

2.9Bomronus 00pa3oB..

3.UckycctBo Kutas u SInonun.

4.CuHTe3 )KUBOIMCH C T033UeH U Kamurpaduei.

5.0co0eHHOCTH NEN3aXKHOW HKUBOIHCH.

6.MycynpMaHCKasi apXUTEKTypa Kak OTpaKeHHe KOUYEBOTO CEMUTCKOTO MEHTAIIUTETA U
3aKperuIeHNe 3aMMCTBOBAHUH U3 IPYTUX STHOKYJIBTYPHBIX TPaTULIHHA.

JIMNTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 8 AmepukaHckoe uckycerso XVII-XIX BB.

BOIIPOCHI JJ/IAI OBCYKEHUA:

1.Cnenuduka aMepuKaHCKOT0 HCKYCCTBA KOJIOHMAJIBHOTO MEpUO/Ia.

2.Hauazno ocBoeHHs KOHTHHEHTA. [lepBble KOJIOHUH.

3.IlogbeM HaMOHAIBLHOIO CAMOCO3HAHHUS U €r0 OTPAKEHUE B UCKYCCTBE U KYJbTYpE.
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4.BoiiHa 32 HE3aBUCUMOCTD U €€ BIUSHUE HA UCKYCCTBO.

5.UckyccTBO pecnybnmkanckoro nepuoaa nocieaneit tpetu X VIII Bexa — cepenunnt 1820—x
TOJIOB.

6.MckycctBo CIIIA BTOpoii momoBunbl 1820—x — Havana 1860—x romoB (10 Havama
I'paxxnanckoii Borinbl CeBepa u FOra).

7.1loxbeM UCKYCCTB MOCe OKOHYaHuA [ pakTaHCKOW BOWHBI.

8.UckycctBo «Ilo3onouennoro Bekay 1870—e — cepeauna 1890—x romos.

JIMTEPATYPA:

https://smarthistory.org/seeing-america-2/

4 CEMECTP

Tema 1. AKusonuce u ckyasnrypa XVIII-XIX BB.

BOIIPOCHI JIA OBCYK/IEHHNA:

1.0co0eHHOCTH HAITMOHAIBHOTO UCKYCCTBA €BPOTICHCKUX CTPAH.

2.PoMaHTH3M U HEOKJIACCUIIM3M: CIIeLU(HKA Xy J0KECTBEHHOTO S3bIKA.

3.AKaneMu3M B )KMBOIIHCH.

4.0co0eHHOCTH CTHIIEBOM 3BOJIOIMH pyccKoro uckyccrsa B nepuo X VIII — cepenunsl XIX B.
5. CraHoBieHue cBeTCKOM xuBonucu B Poccun.

JINTEPATYPA:

1. Munssip-benopyuena A.Il. Pycckoe uckycctBo. — Mocksa,2001. — 144 c.
2.https://smarthistory.org/ap-art-history-volume-5/

Tema 2. Apxurekrypa XVIII-XIX BB.

BOIIPOCHI ]I OBCYK/EHUA.

1.Knaccuusm B apXUTEKType, ero GuiIocopCcKue OCHOBBI, ICTETUUECKUE UCalIbl,
XYJI0’K€CTBEHHBIN SA3BIK.

2.M3menenus B apxurekrype XIX B.

3.Ucropusm U 3KJIEKTUKaA B eBporelickoi apxutektype XIX B.

4.HeoroTuka B KyJIbTOBOM M CBETCKOM CTPOUTEIILCTBE.

5.upokoe pacnipoctpaHeHue Gpopm U MOTUBOB PeHeccaHca, pOKOKO U OapOKKO B apXUTEKTYpeE.
6.IIpoMbllIEHHAs! PEBOMIOLUS U CTPOUTENBCTBO.

JINTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 3. HckyceTBo peanusma.

BOIIPOCHI JIJIA OFCYK]/[EHU A

1.ConepxaHue TEpMHHA «PEATH3IM.

2. Kpusnuc XyJ0K€CTBEHHOM CHCTEMbl HOBOTO BpPEMEHH, Hadajio (OpMUpPOBaHUS HOBOTO
XYJI0’KECTBEHHOTO S13bIKa.

3.CyObeKkTuBU3aIS Xy 0KECTBEHHBIX 00pa30B U YCUJICHUE JIMUHOCTHOTO Havalia B HCKYCCTBE.
4.Bo3pacTaHue pojii OBITOBOTO KaHpa B )KMBOMHKCH cepeauHbl XIX B.

5.CraHoBieHne (paHIly3cKOT0 HAIIMOHAIBHOTO Tel3aka KaK MporpaMMHasi 3a/1a4a
«bapON30HCKOM IITIKOIBD».

JIMTEPATYPA:

1. Munsbsp-benopyuesa A.Il. 3anagHoeBponelickoe ucKyccTBo oT Xorapta a0 CanbBagopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema 4. HckyccTBO HMIIPECCHOHUA3MA M MOCTUMIIPECCHOHUA3MA.

BOIIPOCHI JlVIA OCY>K/[EHHU A
1.IIpoucxoxaeHre TepMHUHA.
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2.MlcToKM MMIPECCHOHU3Ma, €r0 BHYTPEHHSS 3BOIONHMS, (OPMATIBHO CTUIMCTUYECKUE IPUEMBI,
yCTOWYMBBIE U300pa3UTEIbHBIE MOTHUBBI M CIOXKETHI.

3.Xy10’)KeCTBEeHHbIE 0COOEHHOCTH UMITPECCUOHUCTHYECKON KUBOIHUCH.

4. TBOpUECTBO XyJOKHUKOB-TIOCTUMIIPECCHOHNCTOB, HOBATOPCTBO XYI0KECTBEHHOT'O CTPOS UX
IIPOU3BECHUMN.

JINTEPATYPA:

1. Munssp-benopyuesa A.Il. 3anagHoeBponelickoe UCKyccTBO 0T XorapTa 1o CaibBajgopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema S. HckycerBo gororpadun XIX-XX BB.
BOIIPOCHI JlJIXI OBCYK/JEHUA:

1.ITosiBnenne portorpadum.

2.JlareppoTun 1 KajaoTHII.

3.JlokyMeHTanbHble (yHKIMU oTorpaduu.
4.®ororpaduueckue >KaHpHI.

5.IIukropuanusm B Espone u CIIA.

6.Poxxnenue mojepHu3Ma.

7.PazButue penopraxHoit pororpapuu.
8.Apt-poTorpadus, paurH-pororpadus.
9.®ororpadus Kak KOHCTaHTa COBPEMEHHOM KYJIbTYpBI.
JIMTEPATYPA:
https://smarthistory.org/ap-art-history-volume-5/

Tema 6. Apxurekrtypa XX B.

BOIIPOCHI JJlJIA1I OBCYK/IEHUA.:

1.HanoHanpHble IIKOJIBI M BEAYIIHE MacTepa MOJIepHa.

2.TexHnueckuii mporpecc Kak MOIIHBIN (aKTOp Pa3BUTHS COBPEMEHHON apXUTEKTYPHI.
3.IlIupokoe BHEAPEHHE HOBBIX MaTEPHAIOB U KOHCTPYKLUIL.

4.Teopust «KOPraHUIECKON apXUTEKTYPBI».

5.@yHKIMOHANN3M (KOHCTPYKTUBU3M, pallMOHaIu3M) B eBpoIeiickol apxurektype 20-X roJoB.
6.«bayxay3».

7 ITpoexTsl HEOOCKPEOOB.

8.Pa3zHoo0pa3ue miacTu4eckux 00pa3oB M CTHJIEBBIX HAINIPABICHHUI OT OpyTanu3Ma 10 Xai-Teka.
JINTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 7. HckycerBo 1 nosioBuHbl XX B.

BOIIPOCHI JlIJIAI OBCYK/[EHHUA:

1.Poxxienre HOBOTO XyI0KECTBEHHOTO SI3bIKA.

2.ABaHrap/IHO€ UCKYCCTBO KaK HOBasl XyJ0’KECTBEHHAs! CUCTEMA.
3.0t1amnbl B pa3BUTHH aBaHrap/a.

4 J)KuBonuce nepBbIX ABYX JecATuneTuil XX B.

5.TedyeHus B €eBPONENCKOM U PYCCKOM aBaHrape.

6.KuBONMCh MEAKBOCHHBIX JECATUIECTHI.

7.HoBblI€ 4epTHI aBaHTapIHOI'O UCKYCCTBA.

8.Croppeayiu3M B AKUBOIHUCH.

JIMTEPATYPA:

1. Munbsp-benopyuesa A.Il. 3anagHoeBponelickoe ucKyccTBo oT Xorapta 10 CanbBagopa
Hamu. — Mocksa,1999. — 96 c.
2.https://smarthistory.org/ap-art-history-volume-5/
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Tema 8. HckycerBo 2 nonoBunbl XX B.

BOIIPOCHI J/IA OBCY>K/IEHHUA.:

1.OcHOBHBIE TEHIEHLIUN B Pa3BUTHH ITOCIEBOEHHOTO 3aMlaIHOT0 UCKYCCTBA.

2.UckycctBo CIIA 1950-1960-x TT.

3.Ilon-apT u aApyrue Te4eHus 3TOr0 BpEMEHHU.

4.0c06eHHOCTH COBPEMEHHOI'O XYI0’)KECTBEHHOTO CO3HAHUS M HOBbIE (DPOPMBI TBOpUECTBA B
KOHIIE

XX — navane XXI B.

JINTEPATYPA:

1. Munssp-benopyuesa A.I1. 3anagHoeBporneiickoe UCKyccTBO oT XorapTa 1o CanbBaopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

9.2. Memoouueckue pekomeHoayuu no NO020MOGKe NUCbMEHHBIX Padom

[TuceMeHHBIE pabOTHI ABIISAIOTCS KaK (hOopMOi 00yUueHUsl, TaK U HOPMOI KOHTPOJIS 3HAHUM,
YMEHUH 1 HaBBIKOB oOyuatomuxcs. Llenu BeinosHeHus padbor:
- CUCTEMaTHU3alysl, 3aKpeIUICHUE U YIIIyOJIeHHe TEOPETUUECKUX 3HAHUN U YMEHUHN IPUMEHATh UX
JUISl PELICHUs] KOHKPETHBIX TPAKTUYECKHUX 3a/1a4;
- pa3BUTHE HAaBBIKOB CAMOCTOSITENIHOW Hay4yHOHl paloThl (IUIAaHUPOBaHME U IPOBEJCHUE
UCClleZIOBaHMs, paboTa ¢ HAYYHOM M CHPAaBOYHOW JIUTEPATYpOH, MHTEPIIPETALs MOTyYCHHBIX
pe3yIbTaTOB, UX MPABHIBHOE H3JI0KEHUE U OpopMIIeHHE).

Koumponvnas paboma

KonnyecTBO u mepedeHb KOHTPOJIBHBIX PAOOT yCTaHABIMBAETCS COOTBETCTBYIOIIMMH
y4eOHBIMU TUIAHAMH TI0 CIICIIMALHOCTH, YTBEP)KICHHBIMU B YueOHOM ympasieHuu PITY.
TemaTtnka KOHTPONBHBIX pabOT pa3padaThiBaeTCs MpENoAaBaTeNeM, BEAYIIHUM IUCHUIUIMHY
«IHOCTpaHHBIN A3BIK.

KontponbHaast paboTta mpencraBisieT coO0N MHUCHMEHHBIM OTBET Ha BOMpPOC (pelIieHHe
SI3bIKOBOM 3a/laud WJIM BBITIOJIHEHHE KOHKPETHOIO 3aJaHusi), KOTOPBIM H3Yy4yaeTcss B paMKax
mucuuruabel. CojepkaHue OTBETa Ha IOCTaBJICHHBIM BOIMPOC BKIIOYAET: MOKAa3 CTYACHTOM
3HaHUSI TEOPUU W YMEHHUE MPUMEHSTH 3Ty TEOPHIO Ha TIPAKTHUKE.

AHHOI”I’luQOGClHue u ;zegZzegzugzoeaHue

Pepepam — 3T0 mHCHMEHHas aHaNWTHYeCKas padoTa, MNPEACTABISIOMAS KpaTKoe
U3JI0KEHUE COJIepXKAHUS TMEPBOMCTOYHUKA, MOCTPOCHHOE HAa €ro CMBICIOBOW KOMIIPECCHH.
Cxaroe u310keHrne HHPOPMALIUU IEPBOMCTOUYHUKA COXPAHSET €r0 COACPKATEIbHYIO IEHHOCTD.
OCHOBHOW XapaKTepUCTUKOH pedepara SBIsETCS €ro MHPOPMATUBHOCTH, KOTOPYIO MOXHO
paccMaTpuBaTh Ha JEKCHYECKOM M CHHTAaKCHYECKOM YpoBHsX. Ha nexcuueckom ypoBHe pedepat
XapaKTepu3yeTcss HAIMYHMEeM TEPMHHOB M TEPMHHOJIOTHYCCKHX COYETaHWH, TEHICHIUH K
CyOCTaHTHBAIlMH, HAIMYMEM TJIArojoB ¢ OclalbiIeHHON ceMaHTHKOW | T.. Ha cumHTakcudeckom
ypOBHE pedepar XapakTepusyercs oaHooOpasueM, B HEM Npeo0JIalaloT KOHCTATHPYIOIINE
COOOIIEHHS, IEPEUUCIICHHUS, TIOUYTH HET CPABHEHUH, IMEH, IPUMEPOB. JIByMsi OCHOBHBIMHU BUIaMH
pedepaTtoB sABIAIOTCS pedepaT-KOHCHEKT M pedepaT-pestome. Pedepar-koHcnekr — 310
UHPOpPMATUBHBIA pedepar, mepeAarolfii JOCTaTOYHO TOJHO COAEpP)KaHUE OpUIHHANA, €ro
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OCHOBHBIC TOJIOKEHUSI, CBEJICHHUSI O METO/ax HccienoBaHus. PedepaT-pestome — onucaTesbHO-
yKa3aTeNnbHBII pedepart, coiepKanuii OCHOBHBIE MOJIOKEHHS IEPBOMCTOUHHUKA.

Pedepar MoxeT OBITH TOATOTOBJIEH IO 33JaHHOW TeME HAa OCHOBE HECKOJIBKHX
UCTOYHUKOB: MOHOTpa(HUUECKON JUTEepaTyphl, HAy4HbIX CTaTel, y4eOHOM M CHpaBOYHOMU
autepaTypel. B pedepare NOMKHBI NPUCYTCTBOBATH XapaKTEpHbIE IOMCKOBBIE MPHU3HAKU:
PacKpbITHE COJIEPHKAHHU OCHOBHBIX KOHLIETIINH, IUTHPOBAHNE MHEHUI HEKOTOPBIX CHEIIMAINCTOB
[0 JaHHOW mHpoOjeMe, TEKCTOBbIE JOMOJHEHUS B CHOCKaX WM O(OpMIIEHHE CIEIHaIbHOIO
MHOSI3BIYHOTO CJIOBaps B MpwioXkeHMH U T.1. [lpm Hanucanuum Tekcta pedepara
JOKYMEHTHPOBaHHbIE ()ParMEHThl COMPOBOXKAAIOTCS JIOTHUECKUMH aBTOPCKHUMHU  CBSI3KAMHU.

CryneHTy mpeaocTaBisieTcs MPaBO CaMOCTOSTENLHO BBIOpaTh TeMy pedepara U3 CIHCKa,
PEKOMEHI0BAaHHOIO B pabouell mporpaMMe JUCHUILIMHEL [Ipu onpeneneHn TeMbl yUUThIBaeTCA
€€ aKTyaJbHOCTb, HayuyHas pa3paOOTaHHOCTb, HalU4Me O0a3bl MCTOYHMKOB, a TAKKE OIbIT
MPaKTUYECKON JIeATENbHOCTH, HayaJbHbIE 3HAHMS CTYJEHTAa U €ro JMYHbIA MHTEpEC K BBHIOOPY
npoOiembl. [locme BbIOOpa TEMBI COCTABISETCS CIHUCOK HM3JaHHOW 10 Teme (mpobiieme)
JUTEPATYPBl, OITyOIMKOBAHHBIX CTAaTeH, HEOOXOIUMBIX CIIPABOYHBIX HCTOUHHKOB.

ITnan pedepara uMeeT BHYTpEHHEE €IMHCTBO, CTPOTYIO JIOTHUKY M3JI05KE€HHSI, CMBICIIOBYIO
3aBEpILIEHHOCTh pacKpbIiBaeMoi mpoOieMsl (Tembl). PedepaT coCTOMT M3 KpaTKOro BBeIEHHUS,
JBYX-TP€X IyHKTOB OCHOBHOM YacCTH, 3aKJIFOUEHUS U CIIUCKA MCIIOJIb30BaHHBIX UCTOUYHUKOB. Bo
BBeZieHnH (1—1,5 cTpaHMIIBI) pacKpBIBAETCsSl aKTyalbHOCTh TeMBI (IIPOOIEMBbI), COMOCTABIIAIOTCS
OCHOBHBIE TOYKH 3PEHHsI, MOKA3bIBAIOTCS 1IeJTb U 33/1a4H IMPOU3BOANMOTO B pedepaTe aHanuza. B
OCHOBHOM yacTu (OpMyJIMPYIOTCS KIIIOYEBBIE TIOHATUS U MOJIOKEHHUS, BHITEKAIOIIME U3 aHaIN3a
TEOPETUYECKMX HCTOYHUKOB (TOYEK 3pEHHUs, MOJelel, KOHIENIHi), JTOKyMEHTaIbHbIX
UCTOYHUKOB M MAaTepHUajoB IPAKTUKM, HKCIEPTHBIX OLEHOK IO BONPOCAM HCCIIEAyeMOH
po0JIeMBbl, a TAK)KE Pe3yJIbTaTOB HYMIMPHUECKUX nccienoBanuil. [Ipu Hanucanuu pedepara (kak
U OCTaJIbHBIX MMMCHbMEHHBIX paboT) 0053aTeNbHO HAJIMYHME CChUIOK (CHOCOK) Ha MCHOJIb30BAHHBIE
ucrouHuku. Ilpudyem Tpebyercss BBIIEPKHMBATH E€AMHOOOpA3We CCHUIOK (CHOCOK) TpHU
oopmieHHn.

Pedepar HOCHUT HCCIETOBATENbCKUI XapaKTep, COAEPKUT pPE3yIbTaThl TBOPYECKOTO
noucka cryneHrta. B 3axmouenun (1-2 cTpaHuUIbl) NOABOASTCS TJIABHBIE UTOTH aBTOPCKOTO
WCCIIEIOBaHUSI B COOTBETCTBUM C BBIJBMHYTON LIENbI0 U 33jadaMu pedepara, AeNaroTcs
000011IeHHBIE BEIBOIBI.

O0Bem pedepara, Kak MPaBUIIO, HE JOJKEH MPEBBIMATh 15-20 cTpaHuUI] MAaITHHOMCHOTO
(KOMITBIOTEPHOT0) TEKCTa MpH TpedyeMoM HHTepBaje. Pedepar umeer TutynpHbli nuct. Ilocne
TUTYJIBHOTO JIUCTa TMedaraercd IutaH pedepara. Kaxnelid paszmen pedepaTa HadMHAETCs C
Ha3BaHus1. OdopmisieTcs crnpaBoyHO-OMOIMOrpaduyeckoe OMHMCaHUE JUTEPATyphl M APYTHX
VCTOYHHUKOB.

Annomayusi — 3TO KpaTkasl clipaBka 00 MCTOYHUKE MH(OpPMALMKU C TOYKU 3PEHUS €ro
TeMaTUKd. OCHOBHOE HAa3HAUYE€HHWE AaHHOTAlMM — IIOMOYb COPHUEHTUPOBATHCS IO TIOBOAY
11e51eco00pa3HOCTH O0JIee 1eTaTbHOIO 3HAKOMCTBA € JaHHBIM MaTepualoM. AHHOTUPOBAaHUE JJaeT
BO3MOXHOCTbh COBEPILEHCTBOBATh PabOTy HaJl TEKCTaMM, oOecredyrnBaeT o0yueHHE pa3IMuHbIM
BUJIaM PEUYEBOM 1EATEIbHOCTH.

Pa3znnyaror cnipaBouHyl0, ONKMCATENbHYIO, PEKOMEHIATENbHYIO aHHOTalMK. CripaBo4Hast
aHHOTALUs COJEPKUT Oubnuorpaduyeckue CBEIACHHUS W TEMY HCTOYHMKA; OMHUCATEIbHas
aHHOTALMsl BKJIOYAeT KpaTdalllee W3JI0)KEHUE COAECpXKaHUsl WM BbIBOJOB HMCTOYHMKA;
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peKoMeHaaTeNbHasl — yKa3bIBAaeT, HA KAKOM KPYT YUTaTeleld pacCYUTaH UCTOYHUK MHPOPMALIUH.
O6mwem annoTtaruu — ot 3-4 1o 10 mpemioxeHuii.

Ananusz mexcma

PesynpTaTuBHOE BO3JEHCTBHE TEKCTa Ha TMOJy4yaTess OOYCIOBIEHO BBIOPAHHBIMU
aBTOPOM: JIOTHKO-CMBICJIIOBOM OpraHM3alMel TEKCTa, €ro TEeMa-PEeMATHUYECKUM UJICHEHHEM,
KOMIO3UIIMOHHON  CTPYKTYpPOM, HACHHO-TEMATUUYECKOH CTPYKTYpOH, CTHUIMCTUYECKUMH
pUeMaMM U SKCHPECCUBHBIMHM CPEICTBAMM; NMPHUYMHAMMU, MOOYIHUBILKE aBTOPAa HCIOJIb30BATh
MMEHHO TaKUE CPENCTBA. Y IPaXKHEHHUS, COITPOBOXKIAIOIINE TEKCTHI, CTaBAT CBOEH LIETIBIO, IPEXKIE
BCEro, JaTh CTYJEHTaM IIPEACTABICHHE O BHEIIHEH M BHYTPEHHEH CTPYKType TeKkcra. Benp
MMEHHO OCHOBHBIE IIOJIOKEHUS aHAJIM3a TEKCTa, BHE 3aBUCUMOCTH OT SI3bIKA M3JI0KEHMS, JIEKaAT
B OCHOBE O0YUYEHHS CMBICIOBOMY CBEPTHIBAHUIO, BEPOSITHOCTHOMY IPOTHO3UPOBAHUIO U APYTUM
BaXXHBIM IICUXOJMHIBUCTUYECKUM MEXaHU3MaM, HE3aMEHUMBIM IpH 00ydeHuu pedeprupoBaHUIO
U NIEPEBO/LY, a TAKXKe IIPU MPOBEAECHUM OO0 HCCIe10BATENbCKON pabOThI.

Occe

Occe — (opMuUpOBaHHE M U3JIOKEHUE B MHCHMEHHON peun COOCTBEHHOTO MHEHHUS Ha
3aJaHHYIO TEMY.

B kadecTBe TEMBI CJICaycCT BI)I6I/IpaTI) YTBCPKACHUE 10 TOMY WM HHOMY BOIIPOCY,
KOTOPBI OOYy4YalOIMICS MOXKET PAacCMOTPETh C Pa3IMYHBIX TOYEK 3PEHUs, B Pa3IUYHBIX
CUTyalusaxX W IIPH PaA3IMYHBIX YCJIOBUAX. HOI[O6HBIC TEMBI-YTBCPXKACHUA IIPCAOCTABIIAIOT
JIOCTaTOYHYIO CBOOOIY B BHIOOPE BHIPAKEHUSI CBOETO MHEHHS.

[IperoaBaTens ¥ CTYJICHT HE TOJDKHBI UCKATh «IPAaBUIIBHOT0» OTBETA — O0YUYCHHUE SI3BIKY
ecTh 00yueHue ¢popMe, HO Ha OCHOBE OMPEICIICHHOTO cojiep kanus. Llenbro e qaHHO! cTpaTerun
SIBJISIETCSL Pa3BUTUE HABBIKA yOSTUTEILHOTO apTYMEHTUPOBAHHOTO OTCTAMBAHMSI U 3aLTUTHI CBOCH
MO3UIMK 10 TOMY WJIH HHOMY BOINpOCY Ha 0a3e HHOCTPAHHOTO S3bIKa C MMOCIEAYIOIIUM
NPUMEHEHHUEM 3TUX HABBIKOB B )KU3HU U MPO(ECCHOHAIBHON IS TETbHOCTH.

[Ipu ananuze TOrO WM WHOTO 3asiBIieHUs (YTBEPXKICHUS) 11€71ecO000pa3HO pacCMOTPETh
BCIO CIIO)KHOCTB €T0 CTPYKTYPHO-CMBICIIOBOTO TIOCTPOCHHUSI.

CoryacHO OOMIETPUHSATHIM B3TJIsAaM, 000CHOBAHHOE 3asBJICHUE TPEOYyeT HAIWYHUS TPeX
AJIEMEHTOB: yYTBEP)KICHHS, OCHOBaHM (WJIM JaHHBIX) W BBIBOJOB. [IpM HamucaHWU dcce TakkKe
MO>KHO UCTIOJIB30BaTh HEKOTOPBIE OTOBOPKH, MIIM UCKITIOUEHUS. OOBIYHO OTOBOPKH (MCKITIOUEHNS)
YCUIIMBAIOT 3asBIICHUE aBTOpa B HECKOJNBKUX acmekTaXx. OHU CHIKAIOT YPOBEHb TpPeOyeMbIX
A0Ka3aTCJIbCTB, MPCACTABIAIOT aBTOpa 60.]]66 OTKPBITBIM M HAACKHBIM H, CJICIOBATCIILHO,
MIO3BOJISIOT aBTOPY OTBECTH OT Ce0sI KPUTHUKY €IIIe JIO TOTO, KaK OHA TOSIBIISIETCS.

Cnemyer Takke He 3a0bIBaTh O HEOOXOJWMOCTH WCIOJIb30BaTh HCTOPUUCCKUN U
COHI/IZU'H)HI)IIZ KOHTCKCT, @ HC IIPOCTO OrpaHUYIMUBATLCS 06CY)KJICHI/ICM HpO6H€MBI B KOHTCKCTHOM
BaKyyMe.

BBIBOIBI JTOJDKHBI  COZIEP)KATh HECKOJIBKO MPEUIOKEHUH, B KOTOPBIX HEOOXOIUMO
MIOBTOPUTH CBOIO TOYKY 3PCHHUS U CYMMHPOBATH IIPUBEACHHBIC BAMHU apTyMECHTBHI.

Ananumuueckoe acce

AHanuTHueckoe 3cce — GOPMUPOBAHNE U M3JIOKCHHUE B MMCbMEHHOW PEeYM TOYKH 3PCHHUS
Ha apryMEHTHPOBAHHOE BHICKA3bIBAHHUE.
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3amaya 3aKIOYaeTCsl B HAMKMCAHUM HEOOJBIIOTO AHAIUTUYECKOTO 3CCe, B KOTOPOM
MPEICTABICHO OMNPEIETICHHOE aBTOPCKOE YTBEPKACHHE, MTOJKPEIIICHHOE HEKOTOPHIMH I0BOJIaMU
WIM J0Ka3aTeNbCTBAMU. 3aJadeil CTyIEHTOB SIBISIETCS aHAJIM3 JIOTMYECKOH OOOCHOBAaHHOCTHU
YTBEPKJICHHSI aBTOpAa MYTeM KPUTHYECKOTO HCCIEAOBAHUS JIMHUU PACCYKJIEHUS aBTOpa U
WCTIONB30BaHUSI UM JIOKa3aTeNbCTB. [[s mpoBedeHHUs JaHHOW pabOThl HEOOXOAWMMO OYEHBb
BHUMATEJIbHO MPOYUTATh Ipe/ylaraéMoe apryMEeHTHpOBaHHOE YyTBepkiaeHue. Bo Bpewms
BTOPUYHOTO MPOYTEHHS] BO3MOXKHO CJielaTh HEOOXOAUMBIE TIOMETKU MO MOBOAY T€X BOIPOCOB,
KOTOpBIE KaXXyTCsl HEIOCTATOYHO apryMEHTHPOBaHHbIMH. CTYIEHT OOJKEH YAEIUTh 0coboe
BHUMAaHHE CJIETyIOUIUM MOMEHTaM:

1) YTO UMEHHO IIPEJICTABICHO B KAYECTBE ApIYMEHTUPOBAHHOTI'O JI0KA3aTEIbCTBA;
2) KAaKOM U3 3TOr0 JIEJIAeTCs BBIBOJ;
3) YTO U3 NPHUBEIECHHOIO J0Ka3aTeIbCTBA MIPEACTABICHO 0€3 J0Ka3aTeNbCTB WIN CO

CJIa0LIMH JOKA3aTEILCTBAMU,

4) YTO HE MPEJCTABIICHO B JAHHOM YTBEP)KICHHH, HO HEN30€KHO CIIEIyeT U3 HEro.

CTyleHT TaKKe JO/DKEH YETKO MPEJCTABIATH ceOe JIMHHUIO CBOCTO PACCYXKIACHHS W
JI0Ka3aTeNIbCTBA, TO €CTh IPEJACTABIATh CeO€ MOMIAroBOe Pa3BUTHE MBICIIMTEILHOIO Ipolecca 1
JIOTHYECKYI0 000OCHOBAHHOCTH CIIEACTBHS KaXI0TO MOCIEIYIOIETO MIara u3 MpeabLayIiero.

B pa60Te Had JaHHBIM 3aIaHUCM HCO6XO,Z[I/IMO IIOMHUTBD, I-ITO’ HNMCHHO CTy,[[eHT HC JOJIDKCH
JncJiaTh. CTYZ[GHTa HEC HpOCHT Bpra)KaTB CBO€ MHCHHC IIO HOBOI[y TOro, HICTUHHbI HJIN JIOXKHBI
JOBOABI M O0Ka3aTCJIbCTBA, HpCIICTaBJIeHHI)IG B HCXOIHOM YTBep)KIICHI/II/I; CTYI[CHTa HpOCHT
HpoaHaHI/I3I/IpOBaTB, HpaBOMepHBI JIN BBIBOJbI, U3BJICYCHHBIC aBTOPOM HUCXOIHOTO yTBep)KI[eHI/Iﬂ
U3 €r0 COOCTBCHHBIX JJOBOJIOB M JIOKa3aTelbCTB. CTyIeHTa TaK)Ke HE IPOCAT COTJIANIATHCS WTH HE
COrIalmaThCsl C TIO3WMIMEH aBTOpa apryMEHTHPOBAHHOTO YTBEP)KJICHHUS;, CTYICHT JOJDKEH
IIPOKOMMEHTHPOBATH JIOTHYHOCTh Pa3BEPThIBAHUS MBICIUTEIIBHOTO MPOIiecca, IPEICTaBICHHOTO
B UCXOAHOM yTBepxAeHUU. CTyAeHT AOJKEH BBIpaXKaTh CBOIO TOYKY 3pEHHS MO TMOBOAY
YTBEPKACHHS; OH JIOJDKEH OLICHUTH JIOTUYECKYI0 0OOCHOBAaHHOCTh MPUBEICHHOTO YTBEPIKICHUS
U TEM CaMbIM HpOI[eMOHCTpI/IpOBaTB CBOC KpI/ITI/I‘IeCKOG MBIIIJICHHUEC, Hep].[eHTI/IBHBIC BO3MOXKHOCTHU
HpI/I IIOHUMAaHUM ITMCBMCHHOI'O TCKCTA, a TAKXC HaBbIKM AaHAJIMTHYCCKOI'O ITMChbMaA, KOTOpBIC
CUUTAKOTCA OYCHb BAKHBIMU JIA BI)IHYCKHI/IKa BY3a

9.3. Huvie mamepuanut

Memoouueckue ykazanus no opeaHu3ayuy U NPOBEOeHU0 NPAKMUYeCcKUX 3aHAmuil

[TpakTrueckue 3aHsATHs TUCUUIUIMHBL « AcTOpHsSI HCKycCTBa (HA aHIVIMIICKOM SI3BIKe)»
Juis HatipaBiieHus oarotoBku 50.04.03 — «Mcropus nckycers» Hanpapiaennocts: UcTopus
3apy0e:kHoro mckyccrBa XV-XX BB.: KOHTEKCTbl M HHTepNpeTalliM HaIlpaBlICHbl Ha
(hopMUpOBaHHE U pPAa3BUTHE Y CTYJCHTOB MPAKTUYECKHX S3bIKOBBIX YMEHHUH U  HAaBBIKOB,
KOMMYHHMKaTUBHOW KOMIIETEHTHOCTH, a TaKXe IOHMMAHHMA HCTOPHUYECKHUX, KYJIbTYPHBIX WU
po(eCCHOHATIBHBIX COCTaBIISIOIUX 00pa30BaTEILHOTO MpoIiecca.

[IpakTnueckue 3aHATUSA B UX PA3JIMYHBIX BUJAX SBJISIIOTCS €MKOM YacCTbIO aKaJeMUYECKOU
Harpy3ku. CTpykTypa TNpakTHMYECKHUX 3aHITHH, B OCHOBHOM, OJMHAKOBAa: BCTYIUICHHE
mpernojasaTens, paboTa CTyIEHTOB IO 3aJaHusIM IpenojaBaress, KoTtopas TpeOyer
JIOTIOJTHUTEBHBIX PAa3bsCHEHUN, COOCTBEHHO IpAKTHYECKash YacTh, BKIIOYAOLIas pa3doop
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SI3BIKOBBIX CUTYallul, pabOTy C TEKCTOM (UTEHHE, MEPEeBOJ,, OTBETHl HA BOMPOCHI, MEpPECcKas,
oOcyxaeHue, pedepupoBaHne, aHHOTUPOBAHUE TEKCTA, U T.]1.).

Hcnons3oBanne ryMaHUTAapHBIX TEXHOJIOTUN B paMKaX ayJAUTOPHBIX MPAKTHUECKUX 3aHATUN
MMO3BOCT pPEIIaTh Pa3JINYHBIC 3aJaud, NPUOPUTCTHBIMH CPCIU KOTOPLIX ABJIAIOTCA 3aJadyn
Pa3BUTHS KPUTUUYECKOTO MBIIIJICHUS, UHOOPMAIIMOHHONW U KOMMYHHUKATUBHON KYJIBTYpBHI.

OOyuaroryecs JOKHBI BCETIa BUIETh BEAYIIYIO HICIO Kypca U MoTHBanuH. Llens 3aHsTHit
JIOJDKHA OBITh MOHSTHA HE TOJBKO MPEMOJaBaTeNio, HO M CTYJACHTaM. DTO MpHIAeT y4eOHOH
paboTe aKTyalbHOCTh, YTBEPXKAACT HEOOXOAMMOCTh OBJIAJCHHUS OIBITOM HCIIOJIb30BAHHUS
WHOCTPAHHOTO S3bIKa B TPOGECCHOHALHOM IATEIbHOCTH, CBS3BIBACT €€ C MPAKTUKOM JKU3HHU.

K mpakTnueckoMy 3aHATHIO, KaK M K JIPYTMM MeETOAaM OOy4YeHUs, IMPeIbsIBISIOTCS
TpeOOBaHUS HAYYHOCTH, TOCTYITHOCTH, €AUHCTBA (OPMBI U conepkanus. [IpakTnueckue 3aHATHS
JIOJDKHBI BBITIOJTHATE HE TOJIBKO yUEOHYI0, HO M TIO3HABATENIbHYO U BOCIIUTATEIbHYIO (DYHKIIHH.

Iloozomosxa npenooasamens Kk npo8eOeHUI0 NPAKMULECKO20 3AHAMUA.

[ToaroroBka mnpemnojaBaTenss K NPOBEACHHUIO MPAKTHUYECKOTO 3aHATHS HayMHAeTcs C
U3YYEeHHUS METOJUYECKONW JOKyMeHTanuu (pabouedl mporpamMmbl, COACpPNKAHHUS KOMILJIEKTa
marepuaioB). Ha ocHOBe H3ydeHHUS HCXOAHOM MOKYMEHTAllMM Y MpPernoAaBaTess JI0JIKHO
CJIO’KUTHCS TIPEJICTABIICHHUE O LEJAX U 331a4axX MPAaKTHYEeCKOTO 3aHATUS U O TOM 00beMe padoThl,
KOTOPBIN JTOJDKEH BBITIOJTHUTH KaX /bl oOydaromuiics. Jlanee MOKHO MPUCTYIUTh K pa3paboTke
COJIep’KaHusl IPAKTUUECKOI O 3aHATHUS.

BaxknedmmM 31€MEHTOM MPAaKTUYECKOTO 3aHATHS  sBisieTcss ydeOHas 3ajada
(mexcuyeckas, TpaMMaThueckas mpobiiema), mpejaraeMas s pemieHus. IIpemomaBarens,
noxoupas Marepuan A MPaKTUUYECKOrO 3aHSTHS, JOJKEH BCSKUN pa3 SICHO TMPEACTaBISATh
TUIaKTHYECKYIO 11eb: (POPMUPOBAHUE KAaKMX HABBIKOB M YMEHHUI MPUMEHUTENIBHO K KaXXIOu
3aJaue YCTaHOBUTh, KAKMX YCHJINH OT 00Yy4aromuXxcsi OHa MOTpedyeT, B YeM JOKHO MPOSBUTHCS
TBOPYECTBO CTY/IEHTOB IPU PELICHUH JAaHHOW 3a/1a4H.

IIpenogaBaTens TOJMKEH NPOBOAMTH 3aHATHE TaK, YTOOBI HAa BCEM €r0 HPOTSKEHUH
CTYACHTHl OBUIM 3aHATHl HAINPSDKEHHONW TBOPYECKOW pabOTOW, MOMCKAMH PEIICHHH, YTOOBI
KaXIbI TIOyYHJ BO3MOXHOCTH PACKPBITHCS, HPOSIBUTH CBOM crocoOHocTh. [losTomy mpum
IUIAaHUPOBAHUM 3aHATHUA M pa3paOOTKe WHIMBUAYAIbHBIX 3aJaHUI MpErnojaBaTesli0 Ba)KHO
YUUTBHIBaTh MOJATOTOBKY M MHTEPECHl KaKJ0ro cryAeHTta. [legaror B 3ToM cilydae BBICTYINaeT B
pOJIM KOHCYJbTaHTa, CIIOCOOHOTO BOBpEMs OKa3aTh HEOOXOIMMYIO0 MOMOIb, HE IOAABIAA
CaMOCTOSITEIbHOCTH U MHUIIUATHBBI 00yYarOIIErocs.

PexomeHyeTcsi HAUMHATH C TaKUX 3aJlaHHM, KOTOPBIE PACCUUTAHbI HA PENPOILYKTHUBHYIO
NeSITeIbHOCTb, TPEOYIOIIYIO IPOCTOTO BOCIIPOU3BEACHHUS CITIOCOOO0B S3bIKOBOTO MaTepuaia. Takue
3aJa4d TIOMOTAIOT KOHTPOJIMPOBATh IMPABHJIBHOCTh TMOHUMAHUS OOYYArOIIMMHCS H3YYEHHOTO
MaTepuana. 3aTeM cojaepkaHue ydeOHbIX 3ajad yciokHsercsa. Ilpemnaratorcs martepualbl,
paccuuTaHHbIE HAa IPE0OPa30BATENbHYIO U IPOAYKTUBHYIO JESTENIbHOCTD.

BricTpanBas cuctemy 3anad MOCTENEHHO BO3PACTAIOIIEH CIIOKHOCTH, MPENoJaBaTellb
no0uBaeTcs TIIy00KOro YCBOSHHS CTYACHTaMU MHOSI3BIYHOTO MaTepHara.

Memoouueckue ykazanus 018 00y4arOUuxcs N0 0C80EHUI0 OUCYUNTIUHBL

OcHoBHOW enuHMLIeH 0OyueHHs SBISETCS y4eOHbIM TeKCT. TeKCT He SBISIEeTCS MPOCTO
HaOOPOM CJIOB, OH CO3JIaH JJisi onucaHus (akTa, sIBICHUS, IOHATHS, CBOMCTBA, JCUCTBUS U T.II.
Kaxplii TeKCT, OMHUCHIBAsI YTO-TO, JACT HAM HH()OPMAIIHIO, ¥ YaCTH ITOH WH(OPMAIIUU CBSI3aHbBI
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JIpYyr C OIPYrOM €IUHOM JIOTMKOW, €AUHBIM CMBICIIOM. BHUIBI TEKCTOB: Xy 0KECTBEHHBIN TEKCT,
HAYYHO-TIOMYJISIPHBIA ~ TEKCT, HAay4HO-y4eOHBI TEKCT, Hay4yHBIH TEKCT, OOILIECTBEHHO-
MOJINTUYECKUM TEKCT, PEIMTUO3HBIN TEKCT, PEKJIIAMHBIA TEKCT U JIp.

Hcnons30BaHHE T'yMaHHUTapHBIX TEXHOJIOTMM B paMKaxX AayJIUTOPHBIX IPAKTUYECKHX
3aHATUN MO3BOJISIET pEIIaTh pa3jIMYHbIE 3a/1a4d, MPUOPUTETHBIMH CPEAM KOTOPBIX SIBIISIOTCA
3a/la4¥l pa3BUTHS KPUTHUECKOTO MBIIUICHHS, UHHOPMALIMOHHON 1 KOMMYHUKAaTUBHOM KYJIbTYPBI.
JlnanoroBoe ryMaHUCTHYECKOE OOIIEHHME TMO3BOJSET JOCTHYb CAaMOPACKPBITHS COOECETHUKOB,
CO3/1aeT YCJIOBHSI I UX AYXOBHOTO oboramenus. OTHaKo BOCIIPUATHE U YCBOSHHE WH(OpMaLIUU
3aBUCUT HE TOJIBKO OT MHJIUBUAYAILHOCTH, HO U OIPEEIIETCs BIUSIHIEM Kpyra OOIIeHus, B TOM
yrcie B yueOHBIX rpynmax. B mporecce oOIeHns: CTYASHTHI EpeaoT ApyT APYry HE TOJBKO
SKCIUTMIIUTHO BBIPAKEHHYI0O HH(OpMAIMIO, HO M HEKHE KOHHOTAI[MOHHBIC CMBICIBI, HEKYIO
JIOTIOJIHUTENIbHYI0 HH(OpPMalMI0, MEpelarollyl0  pa3jIUYHble OTTEHKU cMbicia. PeueBas
JeSITeNIbHOCTD MPU YCBOEHUU MHOCTPAHHOTI'O S13bIKA IIOMOTAET CTYAECHTY OLIEHUBATH Ce0s C TOUKU
3peHusi MapTHEPOB IO OOIIEHHUIO, T.. OLEHUBATh MPABWIBHOCTh U SICHOCTh peYM IS
OKPYAaIOIINX, YTO B KOHEYHOM CYETE CIIOCOOCTBYET OCO3HAHUIO COOCTBEHHOM MBICIIH.

OOyuaromuecs TOMXKHBI BCET/Ia BUJIETh BEAYIIYIO HJICI0 Kypca U MoTUBanuu. Llens 3anaruit
JIOJDKHA OBITh MOHATHA HE TOJBKO NMPEMNOAaBaTeNio, HO U CTYJEHTaM. DTO NpUAaeT y4yeOHOM
paboTe aKTyaabHOCTb, YTBEPKIACT HEOOXOAMMOCTb OBJIAZICHUS OIBITOM HCIIOJIb30BaHHS
WHOCTPAHHOTO S3bIKa B TPO()ECCUOHALHOM JIEATEIIBHOCTH, CBS3BIBACT €€ C MPAKTUKOUN JKHU3HH.

K mnpakrtuueckomy 3aHATHIO, KaK U K JAPYTUM MeETOJaM OOy4eHMsl, NPEAbABIAIOTCS
TpeOOBaHUS HAYYHOCTH, TOCTYITHOCTH, €IMHCTBA GOPMBI U cojiepkanus. [IpakTuueckue 3aHaTus
JTOJIKHBI BBITIOJIHSTH HE TOJIBKO YUEOHYI0, HO U TIO3HABATENbHYIO U BOCIIUTATENIbHYIO (DYHKIIUH.

Hanpasnenus camocmoamenvhoii pabomul cmyoenmos

KoHTpons  kadecTBa  CaMOCTOSATENBHOW  paOOThI  CTYAEHTOB  OCYULIECTBISETCS
npernoaBaTesiMi Kadeapbl 1Mo cieTyronuM HallPaBICHHUSM.

1. TpaguuuonHas ¢opma: JEKCUKO-TpaMMaTUYECKHE YIPaKHEHUs, BBHIMOIHAEMBIE BO
BHeayauTopHoe Bpems. [lomoOHble ympa)kHEHHUS MOTYT OBITh pa3HOOOpa3HOrO BHIA —
yTpakHEHHsI Ha TIOJICTAaHOBKY, U3MEHEHHE ()OPMBI TJIaroia, yroTpedIeHne MPaBImIIbHBIX MOpQeM,
aekceM U T.. OcoOyio Tpymiy COCTaBISAIOT TECThI, CPEAN KOTOPBIX MPEBATUPYIOT 3a/aHusl Ha
multiple choice.

2. Pabouas TeTpaab cTyleHTa (Kak yacTb MOJIYJILHOIO Kypca): BCe TUIIbI yIPaKHEHUH Ha
NPOBEPKY MOHMMAaHMsI COAEP)KaHUS yueOHOTO MaTepHala, MPOWJECHHOTO B ayIUTOPHOE BpEM.
3HauyMTeNbHAs YacTh 3a/1aHUIl 3/1eCh CBsI3aHa C YNOTPEOICHUEM TEPMUHOJIOTHUECKON JIEKCUKU U
BOCCO3IaHHEM CUTYalui podecCHoHaNbHOM HAalPaBICHHOCTH.

3. CamocrosiTenpbHasi pa0oTa Kak pe3yJbTaT MCIOJIb30BaHUS TEXHUYECKUX CPEJICTB
oOyuenuss (TCO). [lns pa3BuUTUS NOPOAYKTUBHBIX NHCbMEHHBIX HAaBBIKOB MPOWICHHBIN
(yBUIEHHBIH U MpOopabOTaHHBIN) HA YpPOKE MaTepHall 3aKpervIsieTcsl B MPOLECCE BBIMTOJIHEHUS
3aJaHUi Ha TEepeBO/J, 3a/laHusl B BUJE POJIEBOr0 IHChbMa WM COUYMHEHHUS Ha 33JaHHYIO TEMY C
UCIIOJI30BAaHUEM OINPEIETICHHBIX JIEKCUKO-IPAMMaTHYECKUX U COJIEPKATEIbHBIX CTPYKTYP.

4. MynbTumMenuiiHble MOJYJIbHBIE (OPMBI CaMOCTOATENBHOM pPabOTHL. Y CHEIIHOCTh
paboThl B paMKax MOJYJIS LEJIUKOM M IOJIHOCTBIO 3aBUCUT OT HAJM4YMs B MyJbTUMEIUa Kypce
KOMILIEKCA YIPAKHEHUH, KOTOPBIE, C OHON CTOPOHBI, OTBEUYAIX ObI LEISAM U 3a/1a4aM 00yUYeHHS
UHOCTPaHHOMY SI3bIKYy, a C JpyIrod, - COOTBETCTBOBAJIM Obl COBPEMEHHOMY YPOBHIO
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KOMITBIOTEPHBIX TEXHOJOTHH. BHYTpH mogoOHOTr0 KOMIUIEKCa BO3MOXKHO BBIIEIHUTH TPU BUAA
YIIPA)KHEHUM:

® JIEKCUKO-TPAMMAaTHYECKHUE YIIPAKHEHUS S3bIKOBOIO IUIAHA;

® yIpa)KHEHUsS Ha 00y4YeHHe TOHUMAaHMIO, T.€. PACKPBITHIO CO/IEPKAHUS TEKCTA;

® yIpa)kHEeHUs Ha oOydeHue peeprupoBaHHUIO 1 aHHOTUPOBAHUIO CTIELIUATbHBIX TEKCTOB.

IlepBas rpynna ynpakHeHUIl cHaOXeHa KJI4aMU M PacCUMTaHa Ha IpeJBapUTENIBbHOE
BBINOJIHEHHE CTYAEHTaMM (B AOMAIIHUX YCJIOBUSX WM B YHUBEPCUTETCKOM KOMIIBIOTEPHOM
kjacce). Jlekcuko-rpaMmMaTHUecKUli Marepuall TPEHUPYETCs INpPU MOMOLIM JBOWYHOIO KOJA:
«IIpaBunpHO» — «Ommbka». B ciyuyae ommOKu CTyAEHTY NpeiaraeTcs COBEPIIUTh eIlle OJHY
HOIBITKY OTBETHTb, JINOO OOpaTUTbCA K COOTBETCTBYIOIIEH TIJIaBe TIpaMMaTUYeCKOro
CIPaBOYHMKA, Pa3MELICHHOIO 3/I€Ch K€, B 9TOM MOJIYJIE.

Jlexcuko-rpaMmMaTHUECKUM YNPAXKHEHUSM MPEILIECTBYIOT OTOOpaHHBIE U3 TEKCTa CJIOBa
U CJIOBOCOYETAHMS, OPTaHU30BAHHBIE B CHHOHUMHWYECKHUE TPYIIIbI, TEMATUYECKUE PSAIBI U ITOJIS.
[IpumepamMu JEKCHYECKUX 3aJaHUM CIIy)KaT YIPaKHEHUS Ha 3al0JIHEHUE IPOIYILEHHBIX
IIPEJUIOroB, CaMHUX IJIarojoB, IOUCK COOTBETCTBYIOUIMX OINPEAEICHUN K OCHOBHBIM IOHSATHAM
TEKCTAa, a TAK)KE OTBETHI HA Pa3HbIE TUIIBI BOIPOCOB: |-bIil TUI COAEPKUT BOIPOCHI, BKIHOYAIOIINE
CaMH IJIaroJibHble COYETaHUs U3 aKTUBHOM JIEKCUKH, a 2-0i — BOIIPOCHI, TPeOyIOIUe OT CTyIeHTa
BOCIIDOM3BEJICHUS OJTOM AaKTUBHOM JIEKCHKHU. ['pamMMaTMyeckue ynpakKHEHHMs HalUEICHbl Ha
pacnosunasamnue, 60CHpou3gedeHue, mpanchopmayuio, a Takxe nepesoo.

Bropast rpynna — ynpakHEHUsS Ha PacKpbITHE COJEP)KAHUS TEKCTa — HE CHA0XKEHbI
KJIFOYaMH, IIOCKOJIBKY 3/1€Ch IIPEyCMaTPUBAECTCS HECKOJIBKO BapUaHTOB oTBeTa. lcxonas u3 atoro,
JTAHHBII KOMIUIEKC COCTOUT U3 CIECAYIOUIUX THUIIOB 3aJaHUI:
3aJaHus Ha 00y4eHue POrHO3UPOBAHUIO;
3aJaHMs Ha 00y4YeHUe MOUCKY U BOCCTAHOBJIEHUIO XPOHOJIOTHUH TEKCTa;
3aJaHMs Ha 00y4YeHHUe MOUCKY MPUYMHHO-CIIEICTBEHHBIX CBSI3€H;
3aJaHusd Ha OOy4eHHe MOHUCKY JOMOJHHUTEIbHON MH(pOpMAIMM B LENAX YTOYHEHHS,

BOCCTaHOBJICHUS T€X JAHHBIX, KOTOPHIE OTCYTCTBYIOT B OCHOBHOM TEKCTE, a TAKXKE sl
TIOTIOJTHEHHS 0a30BOTO TEPMUHOJIOTHUECKOTO BOKAOYIIspa.

BHyTpeHHss CBA3b MEXy EPEUNCICHHBIMY TUIIAMU 3aIaHUA OYEBH/IHA: €CIU |-BbIH THII
paccuuTaH Ha 00IIee BOCHPHIATHE TEKCTa, TO 2-Oi, 1 0COOCHHO 3-uii U 4-b1ii 00yvaroT Oosee
IyOMHHOMY TIOHMMAHUIO CTIEHUAIbHOTO TEKCTA, PACKPBITHIO HE TOJIBKO UCTOPUUECKHUX (PAKTOB,
HO M UICTOPUYECKUX MPUYUH, CKPBIBAEMBIX 32 HUM.

[Ipn cozmanum ynpaxkHeHU Ha oOyudeHue pedeprupoBaHUI0 M AHHOTHPOBAHUIO
CIIELTEKCTa MPENoIaBaTesId UCXOAAT U3 OCHOBHBIX MOJOKEHUM JUHIBUCTUKH TEKCTA, COTIACHO
KOTOPOM TEKCT MPECTABISIET COOOM «IIPOU3BEICHUE PEYETBOPUECKOrO Mpoliecca, obmamaroiiee
3aBEPIICHHOCTbIO, OOBEKTUBHUPOBAHHOE B BHJI€ MHUCbMEHHOTO JIOKYMEHTa, JHUTEPaTypHO
00paboTaHHOE B COOTBETCTBMU C THIIOM JTOTO JIOKYMEHTa, IPOM3BEIEHHE, COCTOAIIee M3
Ha3BaHUA (3arojioBka) U psAa ocoObIX eauHHI] (cBepX(pa3oBBIX E€IUHCTB), O00BEAMHEHHBIX
pa3HbIMU THUIIAMH JIEKCMYECKOM, TpaMMATHYECKOH, JIOTUYECKOW, CTUIIMCTUYECKON CBS3H,
MMEIOILIEE OINPEICICHHYIO LEJICHAIPAaBICHHOCTh U MParMaTUYeCcKyr YCTaHOBKY» [l 'anmbnepun
N.P. TekcT kak 0OBEKT JIMHTBUCTHYECKOTO UCCienoBanus. - M., 1981].

YpaxkHeHust Ha 00y4deHue pehepupoBaHUIO K AHHOTUPOBAHUIO CBSI3aHBI C 0COOBIM BHJIOM
aHaJn3a TEKCTa, €ro CTPYKTYPbl, MEXaHW3Ma U TUIIOB CBSI3U B TEKCTE, OTHOLIEHUN MEXKTy YacTsIMU
TEKCTa, U T.Il. DTO 3a/laHus Ha: pa30UBKY TeKcTa Ha cBepx(pasosrie eauacTBa (CDE); BRIICICHNE
(hopManbHBIX cpecTB CBsi3H MeX Ty oTnenbHbIMU CDOE; BoisiBiieHre B COE U B TEKCTE KITFOYEBBIX
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CJIOB U NPEAJIOKEHUMN, HECYIIUX OCHOBHYIO CMBICIIOBYIO Harpy3Ky; ONpEAEIeHUE COOTHOILIECHUS
mexay COE no crenenn 01M30CTH K OCHOBHOM Mee WM 110 Tpajaluyl oT Oojee oOmei uueun K
0oJsee yacTHOM; ycTaHoBIeHHE uepapxuu mexxry COE Bo BpeMeHu U IpOCTPaHCTBE; COKpAIlleHNE
CO®E 10 01HOTO IpeJI0KEHH S, COCTABICHUE TIaHA UM TE3UCOB TEKCTA; U T.[.

Ananusz xauecmea camocmosamensHou pabomsi cmyOeHmos

OrpoMHy10 poJib B IOBBIILIEHUH Ka4e€CTBAa CAMOCTOSATENIbHON pabOThI CTYZIEHTOB (HaIIpuMep,
Ha CTapUIMX Kypcax, MPH W3yYEHHUH f3bIKa CIELUAIBHOCTH M MpPU paboTe ¢ OpUTMHAIBHBIMU
TEeKCTaMHU TNPO(EeCCHOHANBHON HAaNpaBIeHHOCTH) WrpaeT WHGOPMATUBHOCTh MaTrepuana Hu
MOTHBALIHSL.

Ocobast poib B TIOBBIIICHIH KaYeCTBA CAMOCTOSTEIBHON paObOTHI CTYACHTOB MPHUHAICHKHT
UCIIOJIb30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTHI. DTO MO3BOJSET HE TOJIBKO Ha Ooiee
KaueCTBEHHOM YpOBHE OpraHHM30BBIBaTH pabOTy B ayauUTOPUM, HO U  IOBBICUTH
3aMHTEPECOBAHHOCTh 00y4aeMbIX B IPABUIILHOM BBITIOJHEHUH 33JaHUH BO BHEAYIUTOPHOE BPEMS
0€3 HEeNoCPEICTBEHHOT0 Y4acTHsI IPENo1aBaTels.

[Tyrem ncnonbp30BaHUs MPUEMa UHTEPAKTUBHOTO 0OyuYeHHs MPEoiaBaTesd BEIOUPAIOT Te
METOAMYECKHE  IPHEMBI, KOTOpbIE  CIIOCOOCTBYIOT  IMOTPYXEHHIO B  HHOS3BIYHYIO
uHpopmanMoHHyl0  cpeny.  IIpemonmaBatens  MMeeT  BO3MOXKHOCTb — OCYLIECTBIISTH
UHIMBUAYAIbHBIA KOHTPOJIb, a MO Mepe HEeoOXOAMMOCTH J1aBaTh JIOTIOJIHUTEIIbHBIC
WHAMBU/IyaJIbHbIE 3aJlaHUsl CTyAIGHTaM (IIpU OOHApY’>KEHUH y IOCIETHUX NPOOEIOB B TOW WU
MHOW 00JacTH S3bIKA) U JlaXKe OKa3bIBaTh IOMOIb B XOJI€ BBIIIOJIHEHUSI paboT, MPOBEPATh UX
KAaueCTBO U NIPaBUIIBHOCTb, €CIIN CTYJICHTHI CBA3BIBAIOTCSA € IpenoaasareseM 1no MarepHery.

Taxkum 00pazom, MyJIbTUMEIUIHHBIE TEXHUUYECKUE CPEJCTBA 00ECNEUHBAIOT KOMIUIEKCHOE
MCIIOJIb30BAHUE KOMIIBIOTEPHBIX MOPTAJIOB KaK IPU BBIIIOJIHEHUU TPAaJULIMOHHBIX YIPaKHEHUH,
TaKk ¥ Ipu paboTe ¢ BUJCO U ayquo MHQOpMaluell, BBHIIOIHEHUH BCEBO3MOXKHBIX TECTOB Ha
IIPOBEPKY MOHUMAaHMS U TBOPUECKUX 3aJaHUM.

IIpuMeHeHrEe HOBBIX IPOTPECCHUBHBIX METOAOB U TEXHOJIOTMM B KOHTPOJIE KadecTBa
00y4YeHHs TIOBBIIIAET SMOIMOHAIBHO-UYBCTBEHHOE BO3JEHCTBHE M MOOWIIM3YET TBOPYECKHUU
noreHnman oOydaembiX. CTyIeHTHI MOTYT OOMEHMBAThCS WHPOpMaNMed W TOIyYaTh
HE0OXOIMMBbIE CBEACHMS U3 MOEPKUBAIOLIEH MPOrpaMMBbl JJIsl CAMOCTOSITENBHBIX 3aJaHu, U3
caiitoB IHTEpHET.

[Ipu mpoBeneHHH CaMOCTOATENbHOM pPabOThl € MCIOAB30BaHMEM HH(OPMAIMOHHBIX H
KOMMYHMKAIIUOHHBIX TEXHOJIOTUH pealu3yeTcs TBOPYECKMM IOTEHIMAT IpenojaBareis, U
OCYILECTBIISIIOTCS HA NPAKTUKE KOHIENLIUU U HUAed OOyuYeHHs,, COOTBETCTBYIOUIME HOBBIM
TEXHUYECKUM YCJOBUSAM.  YIPaXHEHUS IS CaMOCTOSTENIbHOM paboThl AAI0T AajibHeiiiee
pa3BUTHE JIMHTBUCTUYECKOW, COLMOJIMHIBUCTHYECKOM, JHUCKYPCUBHOM U CTPATETMYECKON
KOMITETCHIIUSIMHU.
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Ipunoowcenue 1
AHHOTANIUA JUCHUIIJINHBI

Huctunnuaa «Mcropusi ickyceTBa (Ha aHIVIMICKOM sI3bIKe)» peanu3yercs Ha (axkyiprere
UCTOPUU HCKycCTBa Kadeapoil nHocTpanHbIX si361k0B ODMOITu3P UAU PITYY.

Lenb qUCIUTIINHBL:

- TIOBBIMICHUC HCXOJHOI'0 YPOBHA BJIaJCHHA HWHOCTPAHHBIM A3BIKOM, JOCTUTHYTOI'O Ha
npebIIyIield CTyleHn 00pa30BaHus, U OBIA/ICHUE CTYJCHTaMH HEOOXOJUMBIM U JTOCTATOYHBIM
YPOBHEM KOMMYHHKaTI/IBHOfI KOMIICTCHIWU IJIA PCHIICHUSA COLIMAJIbHO-KOMMYHUKATUBHBIX 3a1a4
B pa3IMuYHBIX 0O0JacTsIX MpodecCHOHATFHON ¥ HAay4YHOH MAESITeNbHOCTH TMpPH OOIICHHUU C
3apyOe)KHBIMH ITAPTHEPAMHU, a TAKXKE IS JaTbHEHIIET0 caMo00pa30BaHus,

- mpodeccroHanbHas TOATOTOBKA CTYJEHTOB CPEICTBAMU MHOCTPAHHOTO S3bIKa, (JOPMUPOBAHUE
Y HHUX HGO6XO)II/IMOI\/'I KOMMYHHKaTHBHOI)’I SI3EIKOBOU KOMIICTCHIIMH, a TAKKC BBICOKOT'O YPOBHA
COLIMANBLHON ¥ PO(EeCCHOHANBFHON a/IalTalluy, YTO MpeanonaracT (GOpMUPOBAHUE BCECTOPOHHE
Pa3BUTOM JIMYHOCTH, CIOCOOHOM OTBEYaTh HA BBI30BBI COBPEMEHHOTO OOIIECTBA U MCTIOIb30BaTh
3HAHUS, YMEHUS U HABBIKH, MOTYYCHHBIE B X0/1€ 00yUCHNUS;

- 3HAKOMCTBO Ha HHOCTPAaHHOM A3BIKC C JTallaMH pPasBUTUA HCKYCCTBaA, C 3BOJ'IIOHI/ICI71
XYyJIOKECTBEHHBIX CTWJIEH M HampaBiI€HUH, C OCHOBHBIMH IPOU3BEICHUSMH HCKYCCTBa,
CO3JaHHBIMU B XOJI€ KYJIBTYPHO-UCTOPUYECKOI'O PA3BUTHSL.

3amayl TUCUUIUIMHBI: MHTEUIEKTYyalbHOE, KYJbTYpHOE, HPAaBCTBEHHOE U MPO(EeCCHOHATbHOE
pa3BUTHE U CAMOCOBEPLICHCTBOBAHUE 00yYaeMbIX:

® Da3BUTh YyMEHHE [HCbMEHHOTO (YTE€HHe, MHCbMO) U YCTHOTO (TOBOpEHHUE,
ayJJMpOBAaHNE) UHOSI3BIYHOTO OOILEHMS;

® yMmeTb coOuparb, oOpabaTbiBaThb W HUHTEPIPETHPOBATh C  HMCHOJIb30BAHUEM
COBPEMEHHBIX MH()OPMALMOHHBIX TEXHOJOIMH JlaHHbIE Ha HMHOCTPAaHHOM S3bIKE,
HeoOxoaumble Ui (OpPMHpPOBAHUS  CYXKAEHHH 1O  COOTBETCTBYIOLIUM
po¢eCCHOHATBHBIM, COLIMATbHBIM, HAYYHBIM U 3TUYECKUM MpobiemMam;

® oOBiaJeTh 0a30BbIMU HAaBBIKAMU IyOJWYHOM peud U apryMEHTalMM JJIs BEJICHUS
JIUCKYCCHH;

® OBJa/eTh 0A30BBIMU HABBIKAMH aHAJIHM3a TEKCTOB MPO(ECCHOHAIBHOTO U COIHAIBEHO
3HaYUMOT0 COZEP KAHMUS;

® HAy4YUThCS aHHOTUPOBATH U peeprupoBaTh HAYUHYIO JTUTEPATYPY;

® HAyuyuThCS CTPOUTH CBOE PEYEBOE M HEPEUYEBOE IOBEJEHHUE B COOTBETCTBHM C
COIMOKYJIBTYPHOU cen(UKOI CTpaHbI H3y4aeMOTo S3bIKA;

® oOBJazeTh 0a30BbIMM HABBIKAMH IHCBMEHHOI'O M YCTHOTO II€peBOJla TEKCTOB
poheccuoHaNbHON HAllPaBIEHHOCTH;

® BEHIIBUTH OCHOBHBIE ATAIbl U 3aKOHOMEPHOCTH XYAO0KECTBEHHOI'O PAa3BUTHS B CBA3H C
LEJIOCTHOM MCTOPUKO-KYJIBTYPHOU XapaKTEPUCTUKOW TOW WM MHOW 3MOXH, CO BCEU
CUCTEMON MUPOIIOHMMAaHUS YEJIOBEKA.

JlucuuninuHa HanpaBjieHa Ha (JOPMUPOBAHUE CIEIYIONINX KOMICTCHIIUN:

VYK-4. CnocoGeH MpUMEHATh COBPEMEHHBIE KOMMYHHKATHBHBIE TEXHOJIOTHH, B TOM YHCIIC Ha
MHOCTPaHHOM(BIX) S3bIKe(aX), Ui aKaJIEMUYECKOT0 U PO(eCcCHOHATBEHOTO B3aUMOICHCTBUS
VK-4.1. 3HaTh TEOpHIO COIMAIbHBIX KOMMYHHUKAIMH, OCOOCHHOCTEM HMX OCYIIECTBIICHUS HA
WHOCTPaHHOM(bIX) s3bIKE(ax)

VK-4.2. 3nate npodeccHoHaNbHYI0 MY3€MHYIO TEPMUHOJIOTHIO JUIsl OPTaHU3AlMU JUAJIIOTOB U
00Cy:KIeHUS BOTIPOCOB MPO(HecCHOHANBEHON TeMaTUKU

OIIK-3. Cnoco0OeH UCIoIb30BaTh 3HAHHS, YMEHHUS U HABBIKU B MTPOBEACHNUHU MCCIIEI0BATEIBCKUX
pabot, coOuparb, 00pabaTbiBaTh, AHAIM3UPOBATH W MHTEPHPETUPOBATH HHDOpPMALMIO U3
Pa3IMYHBIX UCTOYHUKOB C MCIOJIB30BAHUEM COBPEMEHHBIX CPEJCTB M TEXHOJIOTHM, MPOSBISATH
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TBOPYECKYIO0 HHULIMATHUBY, paboTaTh C HAYYHOU JIUTEPATypPOr

OIIK-3.1 IlpuMeHsieT MOIy4YEHHBbIE 3HAHUS M COBPEMEHHYIO HAy4YHYKO JIUTEpaTypy IpH
IPOBEICHUH UCCIIEJIOBATEILCKUX paboT

OIIK-3.2 AHanusupyer, UHTEPIPETUPYET U TBOPUECKH MPUMEHAET HHPOPMAIIHIO, MTOJTyYEHHYIO
U3 pa3JINYHBbIX UCTOYHUKOB C IPUMEHEHUEM COBPEMEHHBIX CPEACTB U TEXHOJIOTUI

B pesynbrare ocBOCHUS AUCIUILUIMHBI 00YJarOITUNCS JOJKEH:

3HaTh:

— OCHOBHBEIC HOpMI)I I/IHOCTpaHHOl"O A3bIKA B 06J'IaCTI/I yCTHOﬁ nu HHCBMCHHOfI petm;

— OCHOBHBI€ Pa3IN4Msl JUHTBUCTUUYECKUX CUCTEM PYCCKOIO U MHOCTPAHHOTO SI3bIKA;

— OCHOBHBEIC OCO6€HHOCTI/I CJ'IYHIaHI/ISI, YTCHUA, FOBOpeHI/If{ U IIMCbMa KakK BHUIOB pCHCBOﬁ
JIeSITENLHOCTH;

— OCHOBHBIE€ MOJIEJTH PEYEBOTO TTOBECHUS;

— OCHOBBI PEUEBBIX KAHPOB, AKTYaIbHBIX JJIs1 y4eOHO-HAYYHOTO OOIICHUS;

— CYIIHOCTB PEUYEBOTO BO3ICHCTBUSA, €ro BUIbI, JOPMBI U CPEJICTBA;

— OCHOBHBIC CpPEIICTBAa CO3/1aHUs BepOambHBIX M HEBEPOATBHBIX HWHOS3BIYHBIX TEKCTOB B
Pa3IUYHBIX CUTYAIUSAX JIMYHOTO U PO(PECCHOHATEHO 3HAYNMOTO OOIIICHHUS.

YMmerThb:

— pearu30BbIBaTh PA3IUYHBbIC BHJIBI PEUEBOU NEATEIHHOCTH B y4eOHO-Hay4HOM OOLICHUH Ha
I/IHOCTpaHHOM SI3BIKE,

— BECTU JUAJIOT HA THOCTPAHHOM $I3bIKE;

— OCyHIECTBIATh AP(DEKTUBHYIO MEKIUIHOCTHYIO KOMMYHHMKAIIMIO B YCTHOH M MHCHMEHHOM
(hopMax Ha UHOCTPAHHOM SI3BIKE;

— BBIIIOJIHATL IIMCBMCHHBIC H yCTHBIG HepCBO)II)I MaTCpI/IaJ'IOB HpO(i)CCCI/IOHaJ'II)HO 3Ha‘-II/IMOI71
HaIIPaBJIECHHOCTH C UHOCTPAHHOTO SI3bIKAa HAa PYCCKUI U C PyCCKOIO Ha MHOCTPAHHBIN A3BIK;

— CO3/1aBaTh U pejlaKTI/IpOBaTI) TCKCThI OCHOBHBIX )K&HpOB I[GJ'IOBOﬁ petn/l.

Baaners:

— SI3BIKOBBIMU CPEJICTBAMU JJIsl JOCTHKEHUS TPO(EeCCUOHANBHBIX 11eJIel Ha MHOCTPAHHOM SI3bIKE;
— pa3IMYHBIMU BUJIAMH U IPUEMaMHU CITyIIaHUsI, YTEHUsI, TOBOPEHUS U TTUCHMA;

— HaBBIKAMH KOMMYHHKAIIMM B WHOS3BIYHOW cpene, 00ecredynBaroMMH aJeKBAaTHOCTD
COIMATILHBIX M MPO(EeCCHOHATBHBIX KOHTAKTOB HA MHOCTPAHHOM SI3BIKE;

— IIpUeMaMU CO3JaHMsI YCTHBIX M MHUCbMEHHBIX TEKCTOB PA3IMYHBIX )KaHPOB B Mpollecce yueOHo-
HAy4YHOT'O OOIEHUS;

— HaBBIKaMH pedeprupoBaHUs U AHHOTHUPOBAHHS HAYYHOH JINTEPATYPHI;

— HAaBBIKAMH COLIMOKYJILTYPHON U MEKKYJIBTYPHON KOMMYHHUKAIIUH.

ITo mucrunnuxe npeaAyCMOTpCHA NPpOMCIKYTOYHAA aATTCCTAllUA B (1)0pMC 9K3aMCHa.

O6ma;1 TPYAOCMKOCTb OCBOCHUS JUCIHHUIIJIMHBI COCTABIIACT 8 3aUeTHBIX CAWHUII.
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